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A3BIKO3HAHUE

VIK 81°37=111=133.1"276.6:[634.8+663.2]

CXOJICTBA M PA3JIMYUS B BHHOTI'PAJIAPCKOM M1 BUHOJIEJTBYECKOM
TEPMMHOJIOI MU AHTJIMMCKOI'O 1 ®PAHITY3CKOI'O SI3bIKOB
Enuszapoe A. C.
Hayunwiit pyxoeooumens: Muxaiinoea E. B.

SIMILARITIES AND DISIMILARITIES OF VITICULTURAL AND WINE-MAKING
TERMINOLOGY IN ENGLISH AND FRENCH LANGUAGES
Alexander S. Elizarov
Scientific advisor: Evgenia V. Mikhailova

AHHOTAILIUS. B crathe paccMaTpUBAIOTCS CXOJICTBA M OTJIMYHS B Pa3IMUHBIX cdepax
BHHOTPAJAPCKOH W  BUHOJEIBYCCKOHW JICKCUKM aAHTJIMHCKOTO U ()PAHIY3CKOTO  SI3BIKOB.
AKTyaJ'ILHOCTb ,I[aHHOfI pa6OTBI O6yCJ'IOBJ'IeHa HCO6XOI[I/IMOCTBIO OIIMCaHUuA TepMI/IHOHOFH‘leCKOﬁ
JIEKCUKM BUHOTPAJApPCKOW M BUHOJIEIbUYECKONM TEMATHKU aHIVIMHCKOIO U (PPaHIy3CKOrO SI3bIKOB B
COITIOCTABUTCIIbHOM ACIICKTC MU YCTAHOBJICHUSA 06I_I_II/IX u CHeI_II/I(bI/I‘leCKI/IX 3aKOHOMepHOCTeI71 B
CJIOBAPHOM COCTaBC MCCICAYCMBIX SI3BIKOB. 9TO BaXHO U JJ1s1 D9dKOHOMHUKHN T—IepHOMopcxoro peruoHa,
rac¢ BHHOIpagapCTBO MW BHHOACIIMC CCTOAHA AKTHBHO PAa3BHUBAKOTCH. OCHOBHBIM METOAOM B
MMPOBCACHUHU JAHHOI'0 HCCICAOBAHUA SABJIACTCA CPAaBHCHUC, ITIOCKOJIBKY B XOAC HCCICAOBAHHWA
CpaBHUBAIMUCH PpPa3JIMYHBIC TCPMUHLBI B aHTJINHACKOM H (1)paHI_Iy3CKOM A3bIKAxX. MaTepI/IaJ'IOM
HCCIICA0BAaHMA MTOCITYXUWIN TCPMUHOJOTMYCCKUEC CANMHUIBI, ITPUHAIJIC)KAIIIUC K BI/IHOFpaI[apCKOﬁ n
BI/IHO,I[GHLHCCKOﬁ TeMaTHUKE B aHIJIMHMCKOM U (1)paHI_[y3CKOM A3BbIKaX, HM3BJICYCHHBIC MCTOAOM
CIUIOIITHOM BBIOOPKH W3 CJIOBapel BUHOMACIBUYECKOM W BHHOTPAJAPCKONW TepMHUHOJOTHU. B x01€
HCCIICA0BAaHUA OBLIO BBISBJICHO, YTO TCPMHUHOJIOTUA I[aHHoﬁ Cq)epLI ACATECIIbHOCTHU B AHTJIMMCKOM U
(1)paHIly30KOM sA3bIKaX BO MHOI'OM CXO0JKa, IMOCKOJBbKY UMCET OAHU U TC KC HUCTOKU — POMAHCKHUC
SA3BbIKA, OCHOBHBIM U3 KOTOPBIX ABJIACTCSA JIATBIHbL.

KioueBblie c¢jioBa: BHHOTPAJapCTBO, BHHOJENHME, aHIVIMMCKas W (PpaHIry3ckas
TCPMUHOJIOTHYCCKas JICKCHUKA.

ABSTRACT. The article is devoted to the similarities and differences in various fields of
viticultural and wine-making terminology in English and French. The relevance of this research
may be explained by the need for a systematic description of the terminological vocabulary of the
viticultural and wine-making topics in the English and French languages in a comparative aspect
and to establish general and specific patterns in the terminology of these languages. This is also
important for the economy of the Black Sea region, where viticulture and wine-making are actively
expanding today. The method used in conducting this research is mainly that of comparison. The
viticultural and wine-making terms were extracted by method of continuous sampling from
dictionaries of wine-making and viticultural terminology. The study revealed that the terminology
of this field of activity in English and French is largely similar since it has the same origins, namely,
Latin and other Romance languages.

Keywords: viticulture, wine-making, English and French terms.

ZICCSITKI/I CTOHCTI/Iﬁ BI/IHOFpa)IapCTBO U BUHOACINC HpI/IBJ'IeKaIOT K ce6e BHUMAHUC .]'IIO}IGI\/'I, nx
UCTOpHUSL U OCOOEHHOCTH MPOU3BOJCTBA XOPOIIO M3YYEHBI U MPOIOHKAIOT COBEPIICHCTBOBATHCS.
Onnako, HECMOTpPSI Ha JABHIOK HCTOPHIO, JaHHAs MpeaMeTHas o0JacTh HEe OblIa B JOCTATOYHOM
Mepe M3ydeHa C JIMHIBUCTUYECKON TOYKH 3peHUsl. AHAIHU3 JOCTYITHOW HaM JIMTEPATypPhl TO3BOJISET
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CAeNaTh BBIBOJA, 4YTO K JIMHIBUCTUYECKOMY aHaJIM3y OHA NPHUBJIEKANACh JIMIIb JIBAXbI:
paccMaTpuBalINCh €€ CpPeAU3EMHOMOPCKHME U CyOperHoHallbHble peajlud Ha MaTepuaie
UTAIBSIHCKOTO, MCHAHCKOTO M (PPAHIYy3CKOTO S3BIKOB, a TaKXe €€ JIEKCUKO-CEMaHTHYECKHH |
CIIOBOOOPA30BaTEIbHBINA aCIIEKTHI HA MaTepuae aHTJIMHCKOTO U PYCCKOTO SI3BIKOB.

IIpu comocraBiieHMM BUHOTPAAAPCKOW M BUHOAEIBYECKOW TEPMHHOJIOTMU B AHTIIUHCKOM H
(bpaHIly3CKOM sI3bIKaX HY>KHO IIOMHUTB, UTO JIaHHAs IpeaMeTHast o0sacts Bo OpaHIuu CyliecTByeT
co BpeMeH 3aBoeBanus Llesapem ['ajunuy, TO €CTh ele 10 Halel 3pbl, a B aHIVIOA3BIYHBIX CTpaHax
OHa 3apoauiack HaMHOTO no3xe u auiib B XVIII Beke B CeBepHON AMEPHUKE, UTO CBUJICTEIIHLCTBYET
0 TOM, YTO BO (DpaHITy3CKOM SI3BIKE TEPMUHOJIOTHS JAHHOU cepbl Kyaa Oosee pa3BHTa.

AKTYyalbHOCTh JAHHOTO HCCJIENOBaHUS O0OyCIIOBJIEHa HEOOXOAMMOCTHIO  ONMUCAHUS
TEPMUHOJIOTMYECKOM JIEKCUKM BUHOTPAJAPCKOM WM BUHOMAEIBYECKOW TEMAaTHKU AaHIVIMMCKOIO W
(paHIy3CKOTO SI3bIKOB B COMOCTABUTEIBLHOM aCIEKTe M YCTAHOBJICHHS OOLIMX M CHEHU(PUUIECKUX
3aKOHOMEPHOCTEN B CIIOBAPHOM COCTABE MCCIEAYEMBIX A3bIKOB. OCOOEHHO aKTyajbHa JaHHAs TEMa
Uit YepHOMOpPCKOTO pErvoHa, B CBSI3M C AKTHBHBIM pPAa3BUTHEM 3[€Ch BHHOIpajgapcTBa u
BUHOJIETIUS.

OOBEeKTOM  HUCCIEeNOBaHUS  SBJSIIOTCS TEPMUHBI  BUHOTPAZapcTBa W BUHOJIENHS,
(GYHKIMOHHUPYIOUIHE B CIIEHUAIBHBIX TEKCTaX, 3a()MKCHPOBAHHBIC B TOJIKOBBIX M CIIEIUAIBHBIX
cinoBapsax. Llenplo wuccienoBaHus SBISETCA KOMIUIEKCHOE CPABHUTEIBHO-COIOCTABUTEIBHOE
WCCIICIOBAaHIE DHOJIOTUYECKON JICKCHKH B CHCTEME aHTIMICKOTO M (PPaHITy3CKOTO SI3BIKOB B PYCIIe
COBPEMEHHBIX TEHAECHUUH TEPMUHOJIOTUH U JTUHIBOKYJIBTYPOJIOTHUH.

MarepuanoMm HCCIIEI0BaHMS COCTABIISAIOT TEPMHUHOJIOTUYECKHUE €AVHULIBI, IPUHAJJICKAIINAEC
JKOJIOTMYECKON TeMaTHUKe B aHTJIMHCKOM U (PAHIy3CKOM SI3bIKaX, H3BICYECHHBIE METOJOM
CIUIOIIHOM BBIOOPKHU U3 COBPEMEHHBIX TOJKOBBIX, CHELIMAIBHBIX CIOBapel, a TakkKe IMpUMEpbl UX
yrnoTpeOieHusl B CHEIUAIbHBIX TeKCTaX. MeTOJ0IOTHYeCKOM OCHOBOM HCCIENOBAHUS CIY)KUT
CHCTEMHO-aHAJIMTHYECKOE TMPEJICTaBICHHE OOBEKTa (PHIIONIOTUIECKOTO HCCIeAoBaHus (paboThI
OTEUYECTBEHHBIX U 3apyOekHbIX JUHTBUCTOB B.M. Jleituuka, b.H. ['onosuna, 3.1. KomapoBoii u
ap.).

ba3oBoe NMoHATHE NAHHOTIO MCCIIEJOBAHUS — TEPMHUH — JIMHIBUCTHI TPAKTYIOT MO-Pa3HOMY.
B.M. Jleiiunk BUIWAT TaHHOE MOHSATHE TAK: «TEPMHUH — ITO JICKCHYECKAas €IMHUIA OMPEIEIEHHOIO
A3bIKa JUIs CHeMaIbHBIX 1eNiel, 0003Havarolas oo1iee — KOHKPETHOE WM a0CTPaKTHOE — MOHATHE
TEOpUU OMNPENENICHHON crnenuanbHOi oOnacth 3HaHMM uiau gestenbHocTw» [1, c. 25]. B.C.
Kyne6akun n S.A. KnuMOBHIKHI TPaKTYyIOT 3TO MOHATHE HEMHOro MHaye: «TepMHH — 3TO CI0BO
WIM CIOBOCOYETAHME, SIBJISIOIIEECS €AMHCTBOM 3BYKOBOI'O 3HaKa U COOTHECEHHOTrO (CBS3aHHOTIO) C
HUM COOTBETCTBYIOUIETO MOHATHS B CUCTEME MOHATHUN JaHHOW 00JacTH HAyKH W TEXHUKW» [2, C.
12]. HecmoTpss Ha pasnuuus B TOJKOBAaHUSAX, y HUX BCEX €CTb OAWH OOUIMI 3JIEMEHT —
COOTHECEHHOCTb C TMOHSATHEM, NPHUHAUIEkKAIUM KOHKPETHOW CHenualbHOW 00JacTH 3HAHMAL.
TepmMun — 0a30Boe TOHATHE TEPMUHOBEIEHUS — CAMOCTOSATEIbHOM HayYHO-TIPHUKIIAIHON
JIMHTBUCTUYECKONW TUCHMIUIMHBI, BOMTaBLIEH B ceOs JOCTMXKEHHUS psijla COBPEMEHHBIX HayK M
MPUKIATHBIX o0nacteil nestenbHOocTH [1, C. 8]. TepmuHOBeAeHHE H3ydaeT NPOUCXOXKICHUE,
¢dopmbl, conepkanue, (YHKIMOHUPOBAHUE M HCMOJIb30BAHUE TEPMUHOB U JAPYTHX CHELUATBbHBIX
JIEKCUYECKUX €IUHUL, COBOKYIHOCTH TEPMHMHOB, MX TI'PAMMATHYECKYH) OpPraHMU3al{I0 3aKOHBI
(GYHKIIMOHMPOBAHUS B pa3IMUHBIX 00JacTAX MPOU3BOACTBA [3, ¢. 25; 4, c. 20].

[TockonpKy aHTIUMHCKUN S3bIK C JABHUX BPEMEH TECHO IMeperuieTéH C (QpaHIy3CKUM,
BJIMSIHME 3TUX JIBYX SI3bIKOB JPYT Ha JIpyra Hen30€KHO MPUBOAMUT K CXOXKECTH JICKCHUKHU 3THX JIBYX
s3bIKOB. OCOOEHHO 3TO 3aMETHO B cepe BUHOTPaAapcTBa M BUHONENMS. boibiioe BiausHHE Ha
(dbopMHpOBaHKE BUHOTPAIAPCKON U BUHOAEIHYECKOM JTEKCUKH aHIJIMHCKOrO S3bIKa OKa3al UMEHHO
(bpaniy3ckuii, mockosbky @paHius SBIsSETCS LIEHTPOM €BPONENCKOro BUHOAEIUS U UMEHHO U3 Heé
O6epyT KOpHH MHOTHE TEPMUHBI.

Hampumep, 6a3oBsiii Tepmun “bottle” sBasiercs 3aumcTBOBaHHEM U3 CTApOPPAHITY3CKOTO
“boteille”, B coBpemenHnom ¢paniryzckom — “bouteille”. “Bottle — a bottle is a small container with
a neck that is narrower than the body and a "mouth.” Modern wine bottles are nearly always made
of glass because it is nonporous, strong and aesthetically pleasing” [19]. “Bouteille — récipient

11



Dictum — factum: or uccie10BaHMIi K CTPaTerH4eCKUM pPereHusIM

allongé a goulot étroit, en verre, en plastique, en métal ou en terre destiné aux liquides, notamment
aux boissons, son contenu” [9].

Jlpyroii mpuMep TepMHHA, 3aMMCTBOBaHHBIA W3 (QpaHiy3ckoro — “champagne”.
“Champagne — an expensive white or pink fizzy wine made in the Champagne area of Eastern
France” [8]. “Champagne — vin blanc mousseux produit exclusivement en Champagne” [12].
[IpoucxoxaeHue STOro TEPMHHA CBSI3aHO C €r0 MECTOM €ro HpPOUCXOXKJIEHUS — PETHOHOM BO
O®panuuu HlamnaHse.

Takke K (paHIly3cKMM 3aWMCTBOBAHHSIM OTHOCST Ha3BaHUs COPTOB BHHA (Sauvignon,
Zinfandel, Merlot, Pinot Noir, Cabernet Franc, Malbec, Bordeaux, Sangiovese), HekoTOpbIc
CrienuanbHble TEPMHHBI, Takke Kak “brut”, “magnum”, “rosé”, “terroir” u mp. “Brut — a general
term used to designate a relatively dry-finished Champagne or sparkling wine, often the driest wine
made by the producer” [14]. “Magnum — oversize bottle, twice the size of a standard 750ml. wine
bottle [18]”. “Rosé — a light pink table wine made from red grapes by removing the skins after
fermentation has begun” [15]. “Terroir — the combination of factors including soil, climate, and
sunlight that gives wine grapes their distinctive character” [16].

EcTh Takke TepMUHBI, MPHUILEININE B AHTIUICKYI0 U (DPAHI[y3CKYI0 TEPMHUHOJOTHIO W3
Apyrux si3pikoB. Hampumep, Tepmun “carafe” B 000ux s3bikax nuiiercs oxuHakoBo. Carafe — a tall
glass container with a wide, round bottom for serving wine or water, or the amount contained in
this container [7]. Carafe — un récipient en verre a corps pansu et a goulot étroit, destiné a servir a
table le vin ou I'eau [10]. DToT TepMHUH SIBIIAETCS 3aMMCTBOBAHUEM HUTAIbsHCKOTO “carafa”.

Hpyroit npumep momob6Horo 3aumcrBoBanus — “capsule”. Capsule — a thin metal cap, seal,
or cover, such as the foil covering the cork of a wine bottle [5]. Capsule — une coiffe métallique ou
plastique assurant le bouchage d'une bouteille [9]. DTo cimoBO sBIseTCS 3aMMCTBOBAHHEM M3
JATHHCKOTO “capsula”.

Emé onun TepMuH, MPUIIEAINA B aHTTTUIACKIA W (HPAHILY3CKHH SI3BIKA U3 JATBIHA — SAPO
BHHOTPAIapCTBa ¥ BUHOMAECIUSA — BHHO. AHTIIHICKOE “Wine” u ¢paHiry3ckoe “Vin” yXoasaT CBOUMH
KOPHSIMH B JIATUHCKOE “‘vinum’.

TepMuHOB, He  SBIAOIMMX  (QPAHIYy3CKUMHU  3aMMCTBOBAaHUSIMH, B  aQHIJIMICKOM
BUHOTPAAPCKOW W BUHOJAEIBUYECKOW TEPMHUHOJIOTMM TakXe oO4eHb MHoro. Ho cpemm Hux
BCTPEYAIOTCA TEPMHUHBI CO CXOKUM MOJIXOAOM K cilIoBooOpazoBaHuto. Hampumep, “screwcap” —
BUHTOBas poOKka. Screwcap — a cap that screws onto a thread around the opening of a jar or bottle
to form a seal [6]. Bo ¢paHiry3ckoM si3pike 3TOMY TEPMHHY COOTBETCTBYET “capsule a vis”. Capsule
a vis — la capsule a vis est une autre forme d'obturateur pouvant remplacer le bouchon, celui-Ci se
visse [17]. CxoacTBO 3THX JABYX TEPMHHOB B TOM, YTO OHH 00a cojaepar B cebe CIOBO “BHHT —
“screw” u “viS”, 4To M crocoOCTBOBAJIO 0OPA30BAHUIO TEPMHUHA.

I'oBOpst 0 cxoACTBaX MEXIy BUHOTPAJAPCKOM U BUHOAEIBUECKOU JIEKCUKOW aHTJIMKUCKOrO U
(GpaHIy3cKOrO f3BIKOB, HENb3s HE OTMETUTh, YTO AaHIVIMHCKash TEPMUHOJOTUS JaHHOM
TepMUHOC(hEpsl OUYEHb MHOTO€ MOYEpIHYNa U3 APYIHX S3bIKOB, B OCOOEHHOCTH — (PaHIy3CKOTO.
OCHOBHBIM OTJIMYMEM BUHOTPAJAPCKOM W BUHOJENbUECKOH TEPMHUHOJOTUU AaHIJIMMCKOTO U
(bpaHIy3CKOTO SI3BIKOB SIBISIETCS KOJIMYECTBO TEPMUHOB B IIEJIOM U KOJIUYECTBO TEPMHHOB,
OTHOCSIIIUXCS K OTJACIBHBIM MOJAKATETOPHUSM.

Bo ¢panmy3ckoMm s3pike BUHOTpagapckas ¥ BHHOJENbYECKAs TEPMHUHOJOTHS BKIIOYAET B
ce0s HEeMHOro OoJiplliee KOJIMYECTBO TEPMUHOB, YeM B aHINUHCKOM. CBsSI3aHO 3TO B IEPBYIO
ouepeb C TEM, YTO HEKOTOPBIE U3 TEPMHHOB XapakTEpHbI TOJIbKO sl DpaHuiuy U mpeaMeTsl Win
SBJIGHUSI, OOO3Hayarolrecss TaKUMU TEPMHHAMM, HUTAE Oosbllle He BcTpedaroTcs. Hampumep,
tepmuH “collerette”, o3Hauarommii STUKETY, KOTOpasi MPHUKpeIuiseTcss K OyThulke BuHA. Ha Takmx
ITHKETKax ykasbiBacTcs BuHTax BuHa. Collerette — etiquette placée a | épaulement des bouteilles et
portant souvent le millésime du vin [13]. B aHramiickoM si3bIKE€ STOT TEPMHH OTCYTCTBYET,
MTOCKOJIbKY aHTJIMYaHe He JIeNar0T MOJOOHBIX 3TUKETOK.

[Tomumo pa3HUIBI B OOIEM KOJMYECTBE TEPMUHOB TaKXKe aHIIMCKas u (ppaHIry3cKas
BUHOTpaJapcKas M BHUHOJENbYECKass TEPMHHOJIOTHS pa3IMyaloTCsd KOJMYECTBOM TEPMUHOB,
KOTOpbIE€ MOKHO OTHECTH K OIpEAeNEHHBIM TemMaTuyeckuM rpynnam. Hampumep, k rpymnme
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IIPEIMETOB B DHOJOTMYECKON JIEKCHKE AHIJIMICKOrO fA3blKa MOKHO OTHeCTH 80 TEpMHMHOB, UTO
cocraBisieT 8% oT obuiero o0bEMa TEPMUHOIOTUU AAHHON cdepbl, Torna Kak BO (paHIly3CKOM
a3plke B ATy rpynny BxoauT 180 TepMmuHOB, uTO cocraBiaseT npumepHo 20% oT Bcei
TepmuHosiorud. K rpymmne mpoueccoB B aHIIMHCKOM f3bIKE MOXHO OTHecTH 161 TepmuH, B TO
BpeMs Kak BO (paHIy3cKoM ux 157.

Henp3st He yNOMSHYTP M TEPMHUHOJIOTHIO, CBSI3aHHYHO HEIOCPEACTBEHHO C BHHAMHU,
IIOCKOJIBKY TEPMHUHBI, OTHOCSIIMECS K O3TOM TEMaTHYECKOH TIpyIIe, SBISIOTCA pPE3yIbTaToM
rporecca BUHoienus. FIMEHHO M03TOMy HE yAMBUTENBHO, YTO KAaTErOPHsl BUH SIBISETCS OJHOU U3
CaMbIX TPEACTABICHHBIX KaTEropui M3ydaeMoil TepMHUHOC(Epbl. B aHTTUIICKOM SI3bIKE A STOU
TEMaTU4eCKOW TpymIbl Haubojiee XapaKTEpHbI 3aUMCTBOBAHMSI M3 POMAHCKHX SI3BIKOB, CpEAH
KOTOPBIX J1a)K€ BCTPEYAIOTCSI TEPMHUHBI C TUAKPUTHUECKMMM 3HAKaMM, KaK YIOMSHYTBI paHee
“rosé”.

B anrnmiickoMm s3bIke TpeoOiazaeT TEPMHHOJIOTHS, CBsI3aHHAs CO CBOWMCTBAMM BHHA U
BuHOTpaaa. Ona npencrasiena 340 TepMUHOIOTHYECKUMH €TUHUIIAMH, TOTJa KaKk BO (paHIy3CKOM
B 3Ty I'pYyIILy MOXHO BKJIHOYUTH Bcero 90 TepmuHOB. bosblas mpeacTaBIeHHOCTh JaHHOW TPYIIIBI
OOBSICHSIETCSI T€M, YTO MHOTHE IMpHaraTelbHble, OMUCHIBAIOIINE CBOWCTBA BUHOTPaJla WM BHHA,
TyOIUPYIOTCS M IMEIOT CHHOHUMBI, OOBSICHSIOIIUECS OOJIBIIMM KOJMYECTBOM 3aWMCTBOBAHUH M3
POMaHCKHX SI3bIKOB. B Hell mpencTaBiieHbl MPEUMYIIECTBEHHO IpUilaraTreibHbIe, OMHCHIBAIOIINE
BKYCOBBIE OTTEHKM BUH U XapaKTEPUCTHKU BUHOIPAJa, YTO SIBJSETCS OUYEHb BAXKHBIM aCIIEKTOM B
npeaMeTHoM obnactu «BuHorpagapcTtBo u BuHoaenue». OpaHius SBiseTCs 3aKOHOIATEIEM MO/IbI
B JaHHOW cdepe, M BIUsSHUE (PpaHIy3CKUX TPaIUIHiA, a BMECTE C TEM, U TEPMUHOJIOTHH, Ha BECh
MUp JeHCTBUTENBbHO Benuko. JlaHHbIM (akToM oO0ycrnaBiIuBaeTcs OOJIBIIOE KOJHMYECTBO
3aMMCTBOBAaHUI B aHTJIMICKON TEPMHUHOJIOTUH W3 (PAHITY3CKOTO S3bIKA, KaTbKUPOBAHUE TIOHSATHIA,
Y TAK)K€ pa3nyusl B KOJUYECTBE TEPMUHOB B PA3JIMUHBIX TEMATHUECKUX IPYIIIAX.
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JIMHTBUCTHYECKHUE OCOBEHHOCTHU KYJIMHAPHOT'O UHTEPHET-IUCKYPCA:
HA MATEPHUAJIE HCITAHOA3BIYHbBIX KYJIMHAPHBIX BJIOI'OB

Ky3bmuuésa A.

Hayunwuit pykosooumens: Ilanui IO. B.

LINGUISTIC FEATURES OF CULINARY INTERNET DISCOURSE IN SPANISH FOOD
BLOGS

Anna Kuzmichyova

Scientific advisor: Yuliya V. Paliy

AHHOTAIIUA. B panHOM cTarbe pacCMaTpPUBAKOTCS OCHOBHBIE JIMHTBUCTHYECKHE
0COOEHHOCTHU KYJIMHAPHOI'O0 HHTCPHET-AUCKYpCa Ha MATCpUAJIC KYJIUHAPHBIX HCIAHOA3BIYHBIX
6sioroB. Llenb paGoThl 3aKitoUaeTCs B aHAIM3€ JTUHTBUCTUYECKUX OCOOCHHOCTEN MCIAHOS3BIYHBIX
KYJIMHAPHBIX 0JI0TOB. ]_—[J'I}I aHanu3a OBLIM HMCIOJIB30BaHBI OIMKMCATEIbHO-aHAIMTHYECKHUI MECTOA,
METO a6CTpaFI/Ip0BaHI/I$I, MCTO/J JIOTHYCCKOTO COITOCTABJICHHUA U MCTOA KOHTCKCTYAJIbHOT'O aHaJIn3a.
PaCCMOTpCHBI OCHOBHBIC ITOAXOABI U3YUYCHUS TCPMHHA «MHTCPHCT-AUCKYPC» U JIMHITBUCTUYCCKHUC
0COOEHHOCTH KOMMYHHUKAIIUN B CETH I/IHTepHeT. B X0€ aHalIn3a HCIAHOA3ZBIYHBIX KYJIHMHAPHBIX
070r0B OBUIO BBIIBIEHO YacTOE yHOTpe6J’IeHI/IC 3aUMCTBOBAaHHBIX CJIOB, HCIIOJIbB30BaHHUC
CHGHI/IﬂJ‘IBHOﬁ TEPMUHOJIOTHH, CBSI3aHHOU ¢ Ky.]'II/IHapHOI\/II ACATCIbHOCTBIO, HMIICPATUBHOIO H
cocCIaraTrCjabHOIoO HaKHOHeHHﬁ, a TaKXKE yHOTpC6J1€HI/IC JIMYHBIX TPCIIJIOKHBIX (I)OpM.

KuaroueBnie cioBa: HUHTCPHET-IUCKYPC, KOMMYHUKallUsI B CCTHU I/IHTepHeT, HUCITAHCKHEC
KyJIMHapHbIE OJIOTH.

ABSTRACT. This article discusses the linguistic features of culinary Internet discourse in
Spanish food blogs. The purpose of the work is to analyze the linguistic features of Spanish food
blogs using the descriptive-analytical method, the abstraction method, logical comparison and
contextual analysis. The authors make a review of approaches to studying the term “Internet
discourse” and identify the linguistic features of Internet communication. The analysis of food
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Spanish blogs has revealed frequent use of borrowings, special terminology related to culinary
activities, imperative and subjunctive moods, as well as the use of personal prepositional forms.
Key words: Internet discourse, Internet communication, Spanish food blogs.

C mnossinenuem cetu MHTEpHET JIOAM CMOINIM OCYIIECTBIIATH AEATEIBHOCTH B APYIOM,
anpTepHaTUBHOM Mupe. Ilog mNoOHATHEM «aJIbTEpHATUBHBIA MHpP» IIOHUMAeTCs] WHTEPHET
IIPOCTPAHCTBO, B KOTOPOM JIIOJU CBOOOIHBI B CBOMX MBICIAX M JEATEIbHOCTH. B 3TOM Mupe
MIPOABHUTACTCS MHTEPHET WHAYCTPHS, IPEBPATHBILAS OJOTHHT B MOJHOLUEHHYIO PO ECCHOHATBHYIO
nestenbHOCTh. Pebexkka bnan, amepukaHckuil cnenuanvcT mo Osioram, MUIIET, YTO YEJIOBEK
«3anporpaMMHUpOBaH» Ha OOLIEHUE C JIPYruMH JoAbMU. Kak TONbKO NporpaMMHbIE CpElCTBA
CTaJIM OOLIENOCTYIHBIMH, JIIOAU MOJIYYUIN BO3MOXKHOCTh ITyOsMKoBaTh B MIHTEepHETE BCE, UTO UM
XOYETCS U OCTABJIATh KOMMEHTApHH, 3TOT CIIOCO0 OOIICHHUS CTAJl BECbMa IPHUBIIEKATEIbHBIM [12].

B nanHo# paboTe MBI paccMaTpuBaeM KYJIMHAPHBIH OJIOT Kak HOBBIA (popMaT KyIHMHApPHOU
JESTeTbHOCTH U JTMHIBUCTUYECKHE OCOOCHHOCTH MX MCIAHOSA3BIYHBIX Bepcuil. [Ipurotosienune enpl
CUMTAETCs OJHMM M3 BMJIOB HCKYCCTBA, KOTOpPOE€ 3apoJWyIochb MHOro JieT Hazan. CrnocoObl
MPUTOTOBIICHHUSI ¥ PUTYAIbl TIOTPEOIICHUS! UM CKJIA/(bIBAJIMCh HA MPOTSHKEHUH MHOTHX BEKOB U
IPUBEJIA K CO3JaHMI0 HAIMOHAJIBHBIX KYXOHb, SIBIIOIIUXCS HEOTHEMIIEMOM YacTbIO BCAKOU
HAIlMOHAJIbHOW KYJbTYPBHI.

KynunapHbie 6J10TH COCTABISAIOT BaKHYIO chepy HHTEpHET-AUCKYpCa, U Mbl pacCMaTpHUBaeM
9TO SBJICHHE B ACIEKTE BO3JCHCTBHS COLUMAIBHBIX (DaKTOPOB Ha S3bIK HA OCHOBE JOCTIKECHUM
COLIMOJIMHTBUCTUKNA M JIMHIBOKYJIBTYPOJIOTMH. MBI paccMOTpesNn M TOHATHSA, CHUHOHMMHYHBIC
«UHTEPHET-AUCKYPCY», C LIEJIbI0 ONPEIENICHUsI €IMHOTO TEPMHHA HCCIIEJOBAHUS: «IJIEKTPOHHAS
KOMMYHHKALUA», «KOMIIBIOTEPHBI IHUCKYPC», «BHUPTYAIbHBI IHCKYPC», «CETEBOM IHMCKYPCY,
IIPUHATHIE B AHIJIOSA3BIYHON JIMHIBUCTUYECKOW JIUTEpAType, HO Mbl OyJleM HCIOJIb30BaTh TOJIBKO
TEPMUH «MHTEPHET-IUCKYpPC», MOHUMAEMbIH Kak IJI00AlIbHOE MEXKYJIbTYpHOE SBICHHME, 0CO0ast
Pa3HOBHUIHOCTh YCTHOTO M MUCBMEHHOTO MCKYPCOB, pE€UYeBasi CUTyalusi OOIIECHHS B IPOCTPAHCTBE
BCEMUPHOM NIAyTUHBI.

JlanHoe ompeneneHne He SBISETCS «CJIOBOM B IOCJEIHEH WHCTAHIMM», MOCKOJIBKY OHO
IIPOJOJDKAET Pa3BUBATHCA U YTOYHSTHCS B IIMPOKOM IPOCTPAHCTBE M3Y4YEHMs] KOMMYHHKALMU B
ceTd. B oTeuecTBEHHOW JTMHIBUCTUKE NPEIIaraloTCsl pa3Hble, BO MHOTOM CXOXHe, TonkoBaHus. [1o
mHeHuio E.H. lannukuHol, «/HTepHET-IUCKYpC — MEXJIUYHOCTHOE OOlIeHue B ceTu MHTepHer,
cojiepkaiiee B ce0e NMpU3HAKU BCEX BHUJOB JUCKypca, HE MPUHAAJIEKA HU K OJHOMY M3 HHX
MOJTHOCTBIO», MHOTO)KaHPOBasi (PYHKLUMOHAJIbHAS PAa3HOBUAHOCTb IMYOJUYHON MOHOIOTHYECKOH M
nuanoruueckor peuw [3, c. 156]. M.B. Kapacuk maer cnenyromee omnpeneneHue: «MHTepHET-
IUCKYpC — BCS COBOKYIIHOCTb TEKCTOB, OOBEAMHEHHass oOlied TeMaTuKoil, CBs3aHHOU
C COBPEMEHHBIMH HWH(POPMAIMOHHBIMHA TEXHOJNOTUAMUY [6, c. 25]. A.A. YmiakoB ompeaenser
MHTEPHET-AUCKYPC KaK «HOBBIH THUI peud, B PaMKax KOTOPOro (OPMHUPYIOTCS U Pa3BHBAIOTCA
caMOOBITHBIC KOMMYyHHUKaTHBHbIe >xaHpbD» [13]. E.I'. [puboBonm cumraer, 4to, HECMOTpS Ha
pa3HooOpa3ue onpeaeaeHu «MHTEPHET-IUCKYPCay, B IIEJIOM 3TO paBHO3HAYHbIE MIOHATHS, KOTOPbIE
SBJIAIOTCSI KOMMYHHUKaTUBHBIMU JIEWCTBUSMHU, CBSI3aHHBIE C OOMEHOM, Iepenadeil nHpopMaluu u
OO0ILEHHEM MEXy JIFOJbMHU IIOCPEICTBOM KOMITBIOTEPA M APYTHX PA3INYHBIX CPEICTB CBSI3H [5].

S3b1KOBBIE M3MEHEHUs! BHYTpU ceTh MIHTepHeT OoJibliie BCEro 3aMeTHbI B ICKOHHO CETEBOM
kKaHpe HecrenuagpbHoro oOmeHus. Ilonb3oBaTenu  ymoTpeONsSOT — OOJbIIOE  KOJUYECTBO
ab0peBHaTyp M aKpOHHUMOB. DTO MOXKET CIY)XKHTh CPEJICTBOM SKOHOMHUM BPEMEHM U YCWIHN B
nporecce OOIIeHHUs, BBICTYNIaTh MapKepoOM NMPHUHAJIEKHOCTH K ONpeAeIEHHON TpyIIe, CKphIBaTh
BYJIbrapHbIN, HENPUIMYHBIN 3JIEMEHT, KOTOpBIH 3al0bIBaeTcsi B COKpamiéHHOM (opme, TepsieT
3¢ eKT HEMPUCTOMHOCTU M CTAHOBUTCS JIMILB TOKA3aTeIeM pa3rOBOPHOTO HE(HOPMAIBHOTO CTHIIS
OOLIeHMSI, MOXKET CIYXUTh CPEICTBOM 3acekpeuuBanHusi uH@opmanuu. Opdorpadus B UHTEpHET-
JUCKypCe B IIEJIOM OTCYTCTBYET. HenmpaBuiIbHOE HamMcaHUE CIIOB 3a4acTyl0 3alllIAHUPOBAHO U
C/IENIaHO C LEJNbI0 YNPOILIEHUS KOMMYHUKalMH. Takoe ympouieHue opdorpaduu cuuTaercs eme
OJHUM 3Kcrpeccun. Hanpumep, ceifuac — mac/ma, Xo4eb — XOoI, Te0st — T4.
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K nuarsucruueckum OCOGGHHOCT}IM HHTCPHCT KOMMYHUKAIIUNU TAKIKC OTHOCHUTCA
ynoTpeOJeHHue aHTJIMIM3MOB U a00peBUATyp, MIUPOKO YIMOTPEOISIEMBIX M PYCCKOS3BIYHBIMU
Onorepamu: Oan/3a0aHuTh, Talk/muciaik, cendu; LOL (laughing out loud — «pxxynumory»), ROFL
(rolling on the floor laughing «Bansiroce Ha moiy ot cmexa»), WTF (what the f*ck? — kakoro
yépra?), HAHAHA u T.1. [1]. Kpome Toro, s npuganusi oOIIEHHIO OOJIbIIEH 3MOIMOHAIBHOCTH
Obl1a pa3paboTaHa Iejlas CEMHOTHYECKas CUCTeMa, (DYHKIIMOHHMPYIOMIAs TOJIBKO B JJIEKTPOHHOM
cpele — «3AMOTHKOHBI» UJIU, 00JIe€ 4acTO BCTPEYAIOIIEHCs BapMaHT UMEHOBAHMSI — CMAJIMKH.

brmorm mpencraBisrOT co00i  0cOOyH0  pasHOBHAHOCTH MHTepHeT-muckypca. OHu
HCIIOJIB3YIOTCA «HE€ TOJBKO Kak HpI/IBaTHHﬁ 1501048 Hy6HPI‘-IHBIfI AHCBHUK, HO MW KaK CpCACTBO
conrain3almnu, croco0 MMOJIy4YCHUS I/IH(l)OpMaI_II/II/I, pacliup€HUA Kpyra 3HaAaKOMCTB, B TOM 4YHCJIE U
JICTIOBBIX, MECTO JUCKYCCHH W CO3JaHHsi COBMECTHBIX mpoekToB» [10]. Kymunapuseie Oioru
paccMaTpruBarOTCA KaK HOBasd pPasHOBUJIHOCTH TaCTPOHOMHYECKOI'O AHUCKYpCa, OIPCACICHHOI'O
A.B. Onstany B 2003 Toay Kak «0COOBIA BU KOMMYHHKAITUH, CBSI3aHHBIN C COCTOSTHHEM ITHIIEBHIX
PECYpPCOB M IpolieccaMu UX 00paboTKu u motpebienus» [11, c. 168].

Temarnueckue KyJIHMHAPHBIC OJOTH BCTPEYAIOTCS Ha JIFOOBIX MeIHa CepBUCAX, TAKHX Kak
Meta (ObiBmmii Facebook), BKownrtakte, Opmnoxnaccuuku, HMuTtepHer-popymax, YouTube wu
Instagram. I'actpoHOMHMUYECKHI AUCKYpC BKJIIOUAET ce0s pa3HbIC JKaHPBI, OTIUYAIOIIUECS IPYT OT
apyra no ¢yHkuusM. OCHOBHOM (opMOM peanu3aluyd TacTPOHOMHYECKOTO JHMCKypca OCTaeTcs
TCKCT KYJIMHApHOTO peucnTa, HO 110 BIUAHUCM CCTU I/IHTepHeT TCKCT KYJIMHAPHOI'0 PECUCIIT MOKCT
HU3MCHATHCA Ha CTPYKTYPHOM U (bYHKI_II/IOHaJ'IBHOM YPOBHIX.

MBbI BBIIETUIIN CAEAYIOLINE KAHPbI TACTPOHOMUYECKOT0 MHTEpHET-AUCKYpCa:

— TCKCTBI MCHIO,

— KyJIMHapHBIE PELENTHL;

— KYJIMHAapHBIC 6HOFI/I;

— KyJMHApHBIE (PparMeHTHI B XyJOKECTBEHHOW JIUTEPATYPE;

— raCTPOHOMHYCCKAaA pCKiIaMa,

— KyJIMHAapHBIE IPOrPAMMEL.

Orta JKaHpoBasd KJIaCCI/I(i)I/IKaLII/IH He sABiIsAeTca nojHou. Ha3paHHBIE JKaHPbI 06LG,Z[I/IH$ICT
KyJIMHapHasd JICKCUKA, CTUJIb PCKIIAMBI, 06HIa$I TEMA.

Oco0eHHOCTE OJIOTOB 3aKIIFOYAETCS B TOM, YTO OHH TCCHO B3aHMOHeﬁCTBy10T C HHaT(I)OpMOﬁ
YouTube, Omaromaps KOTOpPOW HWHTEPHET-TIOJIB30BATEIb MOXET HE TOJBKO O3HAKOMHUTBCS C
KYJIMHAPHBIM TEKCTOM, HO U ITPOCMOTPETH BUACO-PCLCIIT.

Muzu1 paccMOTpUM OCHOBHBIC JICKCUYCCKHUC n CHUHTAKCUYECCKUEC XapaKTECPHUCTHUKU
HUCIAHOA3BIYHOI'O0 KYJIIMHAPHOI'O oJora. Hpemﬂe BCCro, K TaKOBBIM OTHOCHUTCA HCIIOJIB30BaHHEC
KYJIMHAPHOW TEPMUHOJIOTHH

1) ma3Banus MpoayKTOB mUTaHus: carne, cebolla, leche, pan rallado, huevos, pollo, patata,
limon, harina, atun, aceite de oliva,;

2) na3Banus crieruii: pimienta blanca, pimienta negra, sal, azicar, jengibre, nuez moscada,
pimientos dulces, achiote urucii, comino molido, hierbas aromdticas:

— 4 tazas de pollo o pavo previamente cocido desmenuzado

— 6 a 7 tazas de arroz cocido de 2 tazas de arroz crudo

— 3 cucharadas de aceite de oliva 0 mantequilla

— 1 cebolla amarilla o blanca tipo perla, picadita en cubos

— 6 dientes de ajo machacados

— 2 pimientos dulces 1 verde y 1 rojo o del color que sea, picaditos en cubos o juliana

— 1/2 a 1 taza de caldo de pollo o pavo ajuste de acuerdo a la consistencia deseada para el
arroz con pollo

— 4 cucharadas de salsa de soya salsa china [7];

3) ymotpebaenue riaronos: triturar, freir, condimentar, precalientar, extender, regar, asar,
doradarse, dar la vuelta, enjugar, cover, hervir, despegarse, amasar, cortar u ap.

BonpmMHCTBO HCHAHCKUX CJIIOB HMEIOT JATHHCKOE MIPOUCXOXKACHHE: (UESO, huevo, pan,
calentar, sartén, sal, cebolla, cocinar, espinaca, orégano u ap. Cuuraercsi, 4TO B COBPEMEHHOM
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UCIAaHCKOM si3bIke 0K0J10 4000 c10B apaOCKOro MPOUCXOXKACHUS — OHU YacTO HAUMHAIOTCS ¢ -al mnn
-a U XOpOIIIO aCCUMHJIMPOBAHBI B MCHAHCKOM SI3bIKE, TaK YTO MPOCIEAUTH STUMOJIOTHUIO TOTO WU
MHOTO CJIoOBa mpocieauTh cilokHo. C  apaOCKMUMHU 3aMMCTBOBAHUSIMH CBS3aHO  SIBJICHHE
JUHTBUCTHYCCKUX ayOsietoB. Hampumep, B coueranuu “aceite de oliva” aceite mpoucxomut us
apa0Ockoro s3bika, a Oliva — u3 jatuHCKOro. ApaOckue 3aMMCTBOBAaHHS B TacTPOHOMHYECKOM
IMCKypce BKJIIOUYaroT: zanahoria, aziicar, berenjena, escabeche, albondiga, ahorrar, arroz, taza,
zumo, atun, albahaca.

3aMMCTBOBaHUS U3 IPYTHUX S3bIKOB:

— U3 aHIIMicKoro: yogur, hamburguesa, sandwich, grill, burger, bacon, chips, ketchup;

— u3 (paHIy3cKoro: cruasan, perejil;

— W3 UTAIBSIHCKOTO: PizZza, pasta, baguette;

— U3 sA3bIKa alTEKOB: aguacate;

— u3 xuHau: haranja,limon.

TexcThl KyJIMHApHBIX OJIOrOB MPEACTaBISAIOT COOON JIOTMUECKHU CBSI3aHHBIA TEKCT, B
KOTOPOM IPUTOTOBJIEHUE OJt0/1a SBISETCS NMPUOPUTETHON 3anadeil. Takoil TEKCT COCTOUT He
TOJIBKO W3 TEPEUUCIICHHS MOCIEI0BATEIbHOCTH MPUTOTOBIEHHUS 0072, a TaKKe PEeKOMEHAAINU
aBTopa. B cuHTakcumueckoil CTpykType OJOTOB MBI BBIJCIWIN MPUEMbI HCIOIb30BAHUS
MMIIEPATUBHBIX KOHCTPYKIUI B OJOKE C anrOpuTMOM MPUTOTOBIEHHUs Onroga. DTo Haumbosee
YaCTOTHBIN MTPUEM B KYJTMHAPHOM OJiore:

Para preparar el aderezo, ponga e/ jugo de limon, el aceite de oliva, la mostaza, el cilantro,
la sal y la pimienta en un frasco pequeiio, ciérrelo bieny agite hasta que los ingredientes estén bien
combinados. Ponga los garbanzos, el atun, la cebolla picada, los tomates picados, el aguacate y el
resto del cilantro en una fuente o bol para ensaladas. Agreque e/ aderezo de limon con mostaza y
mezcle bien [7].

Jpyrum BBIZICIICHHBIM MPU3HAKOM SIBJIIETCS MCIOJIB30BAHUE COCIAraTeIbHOTO HAKJIOHCHHS
(Modo Subjuntivo) mis BeIpakeHHsS SMOLMM, >KEJaHMi, coBeTa W T.O. VCHaHOA3BIYHBIE
KyJIMHapHbIE OJ0Tephl MCIOIB3YIOT €ro /Uil peKOMeHaamui, Hapumep: De postre te aconcejo que
prepares una macedonia de fruta o un fondue de fruta o brochetas [8]. Taxke cocnarareapHOE
HaKJIOHCHHE MCIOJB3YIOT /I BhIpaKeHUs 1esd, Harpumep: Agregue el agua poco a poco, y amase
con fuerza para que obtenga una masa compacta [9].

B ucmanckoMm s3bIKe JTUYHBIE MECTOMMEHHS JIENATCA Ha OCCIPEIOKHYI0 U TMPEII0KHYIO
dopmbl. B otnuume ot OecrpennokHOW (OpMBI JTHUYHBIX MECTOMMEHHUH, KOTOpble BcCerjaa
WCIOJIb3YIOTCS, TPEUIoKHasT popMa HCHOIb3yeTCs JUIsl KOHKPETU3allUuK, POTUBOMOCTABICHUS U
JKCIIpecCCUBHOCTU. B manHOW paboTe OBUIO OTMEYEHO HCIIOJIb30BAHHUE MPEATOKHBIX JHYHBIX
MECTOUMEHHUH C 1eIbI0 J0OaBIEHHSI SKCIIPECCUBHOCTH B KOMMEHTApUsIX aBTOpa.

Para freirlos a mi me gusta usar un cazo, de esta manera necesitamos menos aceite para
que la comida quede bien cubierta [8].

A mi me gusta preparar este plato porque yo creo que el es ideal para cualquier dia festivo
0 en una reunion con amigos [9].

Pe3ynbpTaThl nMccnegoBaHUsl MOKAa3bIBAIOT, YTO OCHOBHBIMH KaHPAMH TaCTPOHOMHUYECKOIO
JUCKypca SIBISIIOTCSI TEKCTHI MEHIO, PELENThl; KyJIMHApHbIe OJOTH, KyJIWHapHbIe (parMeHTH B
XyJI0)KECTBEHHON JHUTEepaType, TacTpOHOMHUYECKas peKjiaMa, KyJluHapHble mnporpammbl. K
JIEKCUYECKUM OCOOEHHOCTSM KYJMHApHBIX OJIOTOB HAa HCHAHCKOM SI3bIKE CIIEyeT OTHECTH
yIoTpeOIeHHe CIEIUATbHON KYIMHAPHON TePMHUHOJIOTHH, UCIIOIb30BaHNE 3aUMCTBOBAHHBIX CJIOB,
KOTOPBIE HAIIPSIMYIO CBSI3aHBI C racTpoHoMuel. K cmHTakcnuecknmM 0COOEHHOCTSIM UCTIaHOSI3BITHBIX
KYJIMHApHBIX OJloTaM UCIHOJB30BaHUS HWMIIEPATUBHBIX KOHCTPYKIIMM M  COCIIaraTeabHOTO
HAKJIOHEHHUS, a TAaK)Ke HMCIIOJIb30BaHUE MPEIOKHBIX JINYHBIX MECTOMMEHUH C Leiblo JoOaBIeHHE
sKcripeccuBHOCTU. KynuHapHbIe OJ0TH Ha MCIIAHCKOM SI3bIKE MOTYT OBITH M3Y4Y€HBI TIy0XKe, YeM
OBLJIO ATO TIPEACTABJICHO B TaHHOU paboTe. B kadecTBe mepcrnekTHB MOKHO 0003HAYUTH OIMCAHMS
OCOOCHHOCTH TEPBBIX M BTOPBIX OO, JECepTOB, AITOPUTMOB TPUTOTOBJICHHS, a TaKXKe
KOMMYHUKATHUBHBIE CTPATETUU OJIOTE€POB 1 KOMMEHTAPUH.
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CPEJACTBA CO3JAHUSA KOMHNYECKOI'O D®®EKTA B OPUT'MHAJIE U IEPEBO/IE
(HA MATEPHUAJIE CUTYAIIMOHHOM KOMEJNH “BRASSIC”)

Mopos 3. O.

Hayunuwtit pyxkosooumens: bapmuna E. A.

INSTRUMENTS OF CREATING A COMIC EFFECT IN THE ORIGINAL AND
TRANSLATION (BASED ONTHE SITUATIONAL COMEDY “BRASSIC”
Zlata O. Moroz
Scientific advisor: Evgenia A. Barmina

AHHOTAIIUS. B pnanHOW cTaThe MPOBOJUTCS COMOCTAaBUTEIIBHBIN aHallU3 CpeJICTB
CO3/1aHHd KoMudeckoro »¢¢ekra B OpUTMHAJIE U TEpeBOJe Ha MaTepuane OpUTaHCKOMN
CUTyallMOHHON Komenuu “Brassic”. AKTyaJbHOCTh HCCIICIOBaHHUS CBsi3aHA C MHOTrOOOpasueM
CPEIICTB CO3JaHUsI KOMHUYECKOTO A(peKTa M CIOKHOCTBIO €ro IMepefadyd B IMPOIecce MepeBoja,
Takke BOCTPEOOBAHHOCTBIO ayJWOBHU3YaJbHOTO TIEpeBOJA. AHAIU3 IIOKa3ajd, 4YTo Hauboiee
YaCTOTHBIMU CPEJICTBAMHU B JIAHHOM KOMEIWWHOM Cepuajieé OKa3aJUuCh PUTOPUUYECKHUE BOIPOCHI,
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MTOBTOPBI, AJLTIO3HsI U TpadoH.

KiroueBbie cjioBa: koMuueckuii 3(DQeKT, ayauoBU3YaIbHBIA TEPEBOJ, PUTOPHUYCCKUI
BOIIPOC, TIOBTOP, ajuTio3us, rpadoH, “Brassic”.

ABSTRACT. This article suggests a comparative analysis of the means of creating a comic
effect in the original and translation based on the material of the British situational comedy
“Brassic”. The relevance of research is explained by the variety of means of creating a comic effect
and the complexity of its rendering in the process of translation, as well as by the demand for audio-
visual translation. The analysis results show that the most common means of rendering a comic
effect in “Brassic” series include rhetorical questions, repetition, allusion, and graphon occur.

Keywords: comic effect, audio-visual translation, rhetorical question, repetition, allusion,
graphon, “Brassic”.

K HacTosilieMy BpeMeHHM HallMCaHO MHOI'O Hay4HbIX padoT, paccMaTpUBAIOIIUX MpoOieMy
COXpaHEHHS KOMHYECKOro 3¢ @dekra mpu ayaHOBU3yallbHOM NepeBoje (HIBMOB H CEPHUAJIOB.
OnHaKo B OTEUECTBEHHOM IIEPEBOJIOBEICHUH JJaHHAs IpobaeMaTuka pa3paboTaHa HEJOCTATOYHO.

Kommueckuit »QexT coszmaercs Npu TOMOIIM OINPENEICHHBIX CpPEACTB, KOTOPHIE
ucnoib3yer aBTop. IIpu mnepeBoge HEOOXOAMMO YYMTHIBATH OCOOCHHOCTH CPEICTB CO3IAaHHUs
KoMHUYecKoro 3(¢dexra B HCXOTHOM U HepeBOsAIIeM s3bike. Ha JaHHBIE MOMEHT HE CYIIECTBYET
OOIIENPU3HAHHOW M eAMHOM Kilaccu(MKalMu, KOTOpas BKIIOYAaeT B ceOs Bce CYILIECTBYIOIIME
cpencTBa cosmaHus kommueckoro 3ddekra [1, c. 74]. [lomuMo 3TOro, MHOTHE HCCIICOBATEIN
Ha3bIBAIOT OJIHO U TO K€ CPE/ICTBO PA3HBIMU TEPMUHAMM.

B uccnenoBanuu Bompoca o mepeaade cpencTB CO3MaHus KOMUIECKOro 3¢ deKra Mbl B3sUTH
3a ocHOBY kiaccuukauuto B.3. CaHHuKOBa, Tak Kak oOHa sBiseTcss HambOosnee mnonHoi. OH
YTBEP)KIACT, YTO KOMHUYECKOE — O3TO OTCTYIUICHHE OT HOPMBI, HEYTO HeoObluHOe. B cBoeM
UCCIIEIOBAHUM OH PAacCMAaTPHUBAET SI3bIKOBbIE €IMHUIBI B UIPE CIOB U CTPOUT COOCTBEHHYIO
KJ1acCU(UKAIIUIO CPECTB, KOTOPBIC TOMOTAIOT CO3/aTh Komuueckuit addekr [7, ¢. 13-457]:

1) ®onernueckue cpeactsa. K HUM OTHOCHTCS ayulnTepalysi, OObI'PbIBAaHNE MHTOHALUU C
OTpaKaroliel ee MyHKTyaluel 1 mapOHIMUSL.

2) I'paduueckue, opdorpaduyeckrne W MyHKTyallMOHHBIE cpeicTBa. Cpeau HHUX MOXKHO
BBIETIUTh Wrpy rpauku, opdorpapuu U mOyHKTyanuuu. HamepeHHoe HapylleHHe MpaBuil,
yCTpaHEHHe MHTEepBaja MEXIy CJIOBaMH M ocoboe rpaduueckoe OopopMIeHHE TEKCTa CO3IaeT
koMuyeckuil 3pdext. Takxke, B TEKCTaX MOTYT OOBITPHIBATHCS COKPAILIEHUS.

3) Mopdonoruueckue cpeacrsa. Mopdomorus obnagaer G0IbIIUMU BO3MOXHOCTSMM ISt
co3anusg komuueckoro 3¢ dexra. Crona OTHOCATCS OOBITPbIBAaHUE YCTapeBIIUX aUKCOB, Urpa ¢
OIyIIEHHEM 4YacTell ClIoBa, yNoTpeOieHHe HEKOPPEKTHBIX JIMIl, BPEMEHU U BHUJA, OOBIIPHIBAHUE
WHOSI3BIYHBIX OCHOB.

4) Cunrakcuyeckue cpeactBa. Ocoboe BHUMaHME yAEseTCs CayKeOHbIM CII0BaM, MOPSAKY
CIIOB W WHTOHANMW. BBUIENSAIOT HapylIeHWE  YIPABJICHUS  CIOBAMH,  OOBITPBIBAIOTCS
IpeJUKaTUBHbIE, HOMUHATUBHbIE U aBTOHOMHBIE SI3bIKOBbIE €IMHHUIIbI, HAOII01aeTCsl OTpaHUYECHUs
CHHTaKCUYECKOH coderaeMocTH. [lapuemisinus 1 HarpOMOXKICHHE CHHTAKCHYECKHX KOHCTPYKIIUH
TaKXe SBJSIETCS CPEACTBOM CO3aHUs KOMHUECKOTO Y peKTa.

5) CpenctBa Ha CIIOBOOOpa30BaTEIbHOM ypOBHE. [lepeocMbICIeHHe TaKUX YacTel pedr, KakK
CYIIECTBUTENbHOE, MpHUaraTelbHOe, a Takke mpedukcanus, cyddukcanus, KOHTaMHHAIMS,
CO3JIaHME HOBBIX CJIOB M BKJIIOUYEHHE B CEPEIMHY CIIOBA JIPYroro, MMEIOUIETO0 OTpHUIATEeIhHOE
3Ha4YeHHUe, SABJSIETCS OCHOBOW JUIsl co3laHusi Komuyeckoro s¢¢ekra. [lomumo storo, BbEseTCS
OOBITPHIBAaHE COOTHOIICHHUS MMEHH COOCTBEHHOTO M HapHIaresbHOro. OT MMEHH COOCTBEHHOTO
oOpasyeTcs UMsI HapulIareabHOe, U, HA00OPOT: OT HAPHUIATEIHHOTO UMEHH OOPa30BBIBAETCS MUMS
COOCTBEHHOE.

6) Jlekcuyeckue cpencTBa. SI3pIKOBas NIyTKAa 4Yalle BCErO CTPOUTCS C IOMOIIBIO
nexcuueckux cpeacts. Hampumep, B. 3. CaHHHUKOB BBIZENSET OOBITPHIBAHIE MHOTO3HAYHBIX CIIOB,
COYeTaHHe Pa3HOCTUJIBHBIX CHHOHMMOB, HarpOMOXXJEHHE CHHOHUMOB, nepedpasupoBaHue, uUrpa
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clIoB Ha OMOHMMHUH. OIHMM U3 SIPKUX CPEIACTB CO3JaHUs KoMmuyeckoro s3¢ddexra cumraercs
oObIrpeiBaHue (ppazeonaoru3smoB. OH BKIIOUYAET B €05 3aMEHY HEKOTOPBIX COCTABIISIOIIUX CJIOB Ha
CHHOHHMMBI, U3MEHEHHE CHUHTAaKCHca (pazeosioru3Ma WM ero ycedenue. [lomuMo 3TOrO, 4acro
MO’KHO BCTPETUTh OOBITPhIBAHUE IIOTOBOPOK.

7) Cemantnueckue cpencrtsa. Komuueckuid 3¢(dekT cTpouTcs Ha HapylleHHe MaciTada
BPEMEHU U IIPOCTPAHCTBA, IPOTUBOIOCTABIECHHS OYILIEBICHHOTO HEOIyILIEBIEHHOMY.

8) Ilparmaruueckue cpencrtBa. Cpeau JaHHBIX CpPEACTB  BBIACHSAIOT  CMEILIECHUE
XYA0XKECTBEHHOM M OOBIACHHOM peuM, IEepeoCMBICICHNE COCTaBa YYacTHUKOB pa3roBopa,
IICEBJIOBOIIPOCHI,  YKJIOHYMBBIE  OTBETHl, = KOMMYHUKAaTHBHas  HeEyjJaya, [POTHUBOPEYHS,
IIpeyBeIMYEHus, IapaJoKC U JOBEAEHUE 10 abcypa.

9) Ctunmuctudeckue cpeactsa. K HUM OTHOCATCS 3BPEMHU3MBbI, TIOHITHE «OOBIJICHHOTO» U
CIELMAIBHOI0, KOIJa CMEIHIMBAIOTCA PErucTpbl M CTWIM peud. Takke, KOMUYECKHH 3¢¢ekT
CTpOUTCSl Onarojapsi MCIOJb30BAaHUIO HMHOS3BIYHBIX BBIPAXEHUH W CIIOB, TPyOO-TIPOCTOPEUHBIX
CJIOB, JIEKCUUECKUX OLIMOOK, TUAJIEKTU3MOB U KAPTOHU3MOB.

AyIMOBH3YyaJIbHBIA TIEPEBOJ] MPEJICTABISAET COOOM MEepeBO]l MYJIbTUMEIUINHBIX TEKCTOB Ha
Opyroi s3bIK. M3-3a 3TOr0 3puTesb NEPEHOCUTCS B APYryro KyabTypy [13, c. 13]. OminuurtensHoM
4epToi ayJMOBHU3YyaJbHOTO IEpeBOJa OT JPYIMX THUIIOB, SIBISETCS IEepejada CoAepKaHHs depes
CIIyXOBOHM M 3pUTENbHBIN KaHAJIbl U Pa3IMYHbIE BUJIbl KOJOB, KOTOPbIE CHHXPOHU3HPYIOTCS C TEM,
yTO M300paxeHo Ha 3kpane [12, c. 145]. Takum oOpa3om, ayMOBU3YyaIbHBIN TIEPEBO — MEPEBOT
BepOaJIbHBIX KOMIIOHEHTOB C OJIHOTO SI3bIKa Ha APYroi, KOTOpbIE COJepKaTcs B ayIMOBU3YyalbHbIX
Mpou3BeIeHUsX [5].

Tak kak nepeBOAYMK pPabOTaeT TOJBKO HaJ PEYeBbIM YpOBHEM (uibMa, MHpOpManus,
3aJI0)KEHHAsT B CayHATPEKE WM H300pa3sUTENIbLHOM psijie, OCTA€TCA HEU3MEHHOM, YTO MOXKET
BBbI3bIBAaTh y 3pUTEN HeJonoHMMaHue. Kpome TOro, mepeBOAYMK CTaJKUBAeTCA ¢ IMpoOiieMoin
nepefayd CONMAJIbHBIX M KYJIBTYPHBIX MeTagop M aJUTI03Uil, KOTOpbIE 3HAKOMBI M IOHSTHBI
3pUTEN0 OpUIMHaIbHOM Bepcuu. [l pemieHuss 3Tod mpoOsieMbl HPUXOAMTCA MNpHOerate K
OIYIIEHUSAM WJIM aJJanTally JUIsl PyCCKOS3bIYHON ayTUTOPUU.

Komuueckuit a¢¢dexr tepsercs mnpu mnepeBoje HeleH3ypHOH nekcuku. MccinemoBaTtenu
OTMEYaloT, YTO HELEH3YPHbIE CJIOBAa B aHIVIMKWCKOM S3BbIKE 3By4aT HE Tak rpy0o, Kak B PYCCKOM.
VIMeHHO n3-3a 3TOr0 KOMHYHOCTh HEKOTOPBIX ()parMeHTOB OpHTHHANA cTHpaeTcs [8, ¢. 22].

[lepeBoquuK AOKEH 00JaAaTh 3pyIUPOBAHHOCTHIO M 3HAHHEM COBPEMEHHBIX SI3BIKOBBIX
peanmii. IloMuMo 3TOrO, €My ciemyeT 4YyBCTBOBAaTh S3bIK M YIENISATh OJAMHAKOBOE BHUMAaHHE
BepOaTBbHBIM U HEeBepOaIbHBIM CpEJICTBAaM BbIpaxeHus [4, c. 135].

N3-3a pa3nuuuil SA3bIKOBBIX, INCUXOJOTMYECKHMX U COLMAIBHBIX AaCIHEKTOB HMCXOJHOTO H
MEPEBOJIAIIETO SA3bIKA, EPEBOJUUK CTAJIKMBAETCSI C TPYAHOCTBIO moadopa coorBercTBUd. K Tomy
&Ke, BCE BOCIpHUATHE MH(OPMAIMM 3pUTENIEM MPOUCXOAUT MTHOBEHHO [6, c. 56]. [lis storo mpu
paboTe ¢ KMHONEPEBOJOM Ba)KHO YUUTHIBATh CBSI3b M300pakKeHMsI M TEKCTOBOI'O MaTepuasa, Belb
BPEMEHHBIE PAMKH 3ByYaHUsl OTPAHUYUBAIOT TEKCT.

Hepenko mnepeBOOUMKM CTaNKUBalOTCS C MpoOJeMaMHM TEXHHUYECKOro XapakTepa:
MOHTAQKHBIM JIMCT HEMOJHBIA, HY)KHO IEPEBOAMUTH AMAJIOTH, BOCHPHUITHE KOTOPBIX Ha CIyX
3aTpyJHEHO U3-3a IOTOHH, CCOPBI, pa3roBOpa MIENOTOM U T.1.

B nomonHeHue K BBINICNIEPEYUCICHHBIM Ipo0sieMaM Mpo(ecCHOHANBHOTO XapakTepa,
MOXKHO J100aBUTh JHUYHOCTHOE KayecTBO, KOTOPBIM JOJDKEH 00JalaTh KaxAbld IepeBOAUMK
KOMEIMIHBIX (PUIBMOB — UyBCTBO toMopa. VIMeHHO Onarogapst HeMy nepeBoj OyJIeT BBIIOJIHEH ¢
COXpaHEHHEM KOMHUYECKoro 3¢ ¢ekra.

Jlist Toro 4To0bl pacCMOTPETh CPEICTBA CO3JaHMs KOMHUYECKOro 3¢dekra B COBpEMEHHBIX
CUTYallUOHHBIX KOMEIUSX (CUTKOMAax), Mbl NpoaHAIM3UpyeM psa (PparMeHTOB OpUTAHCKOTO
cutkoma «["omsax» (anra. Brassic) o kommanum apyseid, KoTopas 3apabaThiBacT Ha )KU3Hb MEITKUMH
kpakamu [3]. MBI conocTaBuM niepeBobl 1ByX cryauii: «I obmun» u «KyOuk B kyde» [2].

['o6nuHCKMI mepeBof, aBTOpoM KoToporo siBisiercst Jmutpuit IlyukoB, cran momysspeH
nociie nepesoja «Bnacrenuna koseny, «HOxHoro mapkay», «Matpuiisl», «3BE3IHbIX BOUH» U T.A.
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JlarHast CTyqusi 3aHUMAeTcs pa3padOTKON OJHOrOJIOCOTO MyOmska W OTJIMYAETCS TOYHOCTBIO U
KauecTBOM IE€pPeBO/Ia.

CoznatenssMu CTyIWU TEpeBoJia W AByxronocoro ayonska «KyOuk B KyOe» SBISIOTCS
Pycnan INabunymnuna u Oasra KpaBmoBa. OTIIMUMTEIRHON YEPTOW JAaHHOW CTYIMH CUUTAETCS TO,
YTO TIEPEBOJIBI CO3/IAI0TCS MTHOBEHHO, YTO AT BO3MOXHOCTh 3PUTEISIM OBICTpEe MO3HAKOMUTHCS
C MHOCTpPaHHBIMHU CepHajiaMH, He J0XKHIasich 0oJjiee KaueCTBEHHOro mnepeBoaa. OgHako, B Havale
2021 roma, co3gaTelid CTyIUH OOBSIBHIM, YTO OHH IPEKpalIaloT padoTaTh Haj HeJIeraJbHON
03Byukoi cepuanoB. Temeps cryaus OyneT o(UIMAIBLHO COTPYIHUYATH TOJIBKO C HMHTEPHET-
cepBucom o kuHo «Kunomnouckom» [10].

OpnuMm u3 HamOoJee YaCTOTHBIX CPEACTB CO3/IaHUs KOMHUYECKOro 3(dexra B CUTKOME
«lonsiky» SIBASIOTCS puTOpUUECKUEe BOMPOckl. OOpaTUMCS K MPUMEPaM.

Vinnie, do you think she wrote it beyond the grave?

Do 1? Bloody hell, you lunatic.

Komuueckuii adext cTpouTcs 3/1ech Ha PUTOPUUECKUX Bompocax. B opurunane ogun u3
MEPCOHAXKEW MHTEPECYETCS MPOUCXOKACHUEM TToJTydeHHOro mucbMa. Ctyaust «['o0aun» coxpaHser
BONIPOC: Bunnu, kak oymaewib, ona e2o u3z mo2uivl nucana?. Tako xe METOA UCIONb3YeT CTYAUS
«Kybuk B kyOe» u mnepeBoauT: Bunnu, Oymaews oua Hanucana mue u3z moeuivl?. Jlanee B
opuruHane cienyer puropuueckuid Bompoc Do 1?. Crymus «['obnun» mnepeBoguT ¢pasy c
MEXJIOMETHEM «dea» W HCHOJb3yeT TIpaMMaTHYECKyI0 TpaHChOpMaIuio A00aBICHUS «U3-MOO
semauy. Ctynus «KyOuk B kyOe» coxpaHseT pUTOPHUECKUIA BOIIPOC, HO puderaer K 00beAMHEHUIO
CO CICIYIOIIUM MpeiokeHrueM “you lunatic” u mepeBoaut nanuyio ¢pasy «Tel umo, coscem
0ypauok? .

Ente onuH npuMep puTOPUIECKUX BOIPOCOB ¢ IPUMEHEHHE ITpHEeMa JOBEICHUS 10 abcypra:

What are they drawn too? A flame? It's not a flame. Is it a flame? Stupid pricks. Do they not
burn themselves all the time? No wonder they are like that?

Jannsiif ¢parMeHT MHpeACcTaBiSeT Pa3MBIIUICHUS OAHOTO W3 IMEpPCOHa)Xel o mpupone u
JNEUCTBUSX MOTBUJIBKOB, a TIOBTOPSIOIIMECS PUTOPUYECKHE BOIMPOCHI HOCSAT HEJIOTHMYHBIA H
abcypnubiii xapakrep. Cryaust «'obmun» nepeBogut Hy, x uemy mam ux enreuem? K ocnio? Jla
nem. Cepve3no? U kax onu moavko e obxcucaromces?, a «Kyouk B kyoe» — Ymo mam ux enevem?
B nnama? Jla ne mosxcem ovims. UYmo, npasoa? O-o-o, oHu s nocopsam ece. Bom uezo onu maxue.
O06e cTynuu COXpaHSIIOT HapyIIeHWE JIOTUYECKOW HOPMBbI, MUMEHHO PHUTOPUYECKHE BOMPOCHI
YCUITUBAIOT KOMUYECKUH 3(PPeKT.

BripazutenbHbpIM CpPEACTBOM CO3AaHUST KOMHUYECKOTO 3(deKTa SBISETCS HCIOIH30BAHUE
MIOBTOPOB:

Labels man. Labels. Labels. Labels.

B nanHom Qparmente mbl HaOmomaeMm npueMm noBtopa. Ctyaus «['obmuHa» mpuberaer K
0000IIEHUIO U HE JIeNIaeT aKIEHT Ha MOBTopax: Imo 6cé sApaviku; cTyaus «KyOouk B KyOe» BBOAUT
PUTOPHUUYECKHI BOITPOC, KOTOPBIA BBIPAXKAET pa3apakeHUe U COXpaHsSeT NOBTOPLL: Ymo 3a apaviku?
AprviKu-sApaviKu-apiviKu.

PaccMoTpuMm elie oAMH MpUMEp UCIHOJIb30BAaHUS MOBTOPOB B Kaue€CTBE CPEACTB CO3JaHUs
KOoMH4YecKoro 3¢ dekra:

Tell him to go and and get Chinese Dan.

Get Chinese Dan.

Go and and get Chinese Dan.

B nmanHOM (pparmMeHTEe MOBTOPHI YCHIIMBAIOT 3MOIIMOHAILHOE COCTOSHUE TepcoHaxken. GO
and get Chinese Dan B opurunane noBropsiercst Tpu pasa. Ctyaus «['o0mun» nepeBoaut: Cradicu
emy nozsams kumauya /[3na» u «3oeu kumaiiya /[>Ha, a ctynus «KyOuk B KyOe» mpesjaraer
BapuaHTt /lycmwb nozosem kumaiya /[3u» v I[lozoeu kumatiya /{3Ha.

Yacto xomudeckuid 3PGeKT B CHTKOMAX CTPOUTCA Ha aJUTFO3MSIX. DTO MOMKET BBI3BIBATH
HEKOTOpPbIE TPYAHOCTH MPU MEPEBOJAE, TAK KaK OHU MOTYT SIBJIATHCS YAaCTbIO KYJIbTYPhl CTpPaHBI,
KOTOpasi HEM3BECTHA PYCCKOS3BIYHOMY 3PUTEITIO.

Unit 51. That's where the Americans keep their extraterrestrial aliens.
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That's area 51. It's highly classified.

B nannom (parmente mbr HaOmogaem amtro3uio Area 51 — 3To cekpeTHas BoeHHas Oa3a
CIOA. Komuueckuit 23 eKT gocTuraercsi mpyu UCIOIb30BaHUN HENPABUIBHOTO Ha3BaHHs 00BEKTa,
Beb BHavaie ero HaseiBaroT “‘Unit 517, «Crynus ['obnuna» npemnaraet Bapuant « Cexyuss 51» B
KayecTBE HENMpaBWIbHOrO Ha3BaHus, a «KyOuk B kybe» — «fOnum 51». OOe cTymum 3arem
WCIONB3YIOT MPAaBWIbHBIA BApUAHT HA3BAHMS pealud — «3oua 51». B 1menom, naHHas ajumo3us
M3BECTHA MIMPOKOMY KPYTY 3pUTENICH U MPU MEPEeBOJe HE MPUXOAUTCS NMPUOETraTh K MacIITaOHBIM
TpaHcpopMaIusiM.

Paccmotpum enie oquH npumep:

I said | was seeing a girl called Meghan.

Meghan? How very royal.

Onun u3 nepcoHaxked cutkoma «[ OJSIK» MPOCUT CBOIO MOJAPYry MOWTH C HUM BMECTE Ha
CBaAb0y U MPUTBOPUTHCS €T0 JACBYIIKOHN ¢ IpyruM uMeHeM — Meran. KOMUYHOCTB CO3Jai0T CI0Ba
“How very royal”. JlaHHbIM mpuMep SBISCTCS ajumo3ueil Ha reproruHi Caccekckyro MeraH
Mapkin. Ob6e cryauu niepeBenu UIeHTUYHO: Ouenv no-koponescku. Hukakue Tpanchopmanuu He
MOTPeOOBANUCh, TaK KaK IS PYCCKOTO 3pUTENA 3Ta pealus XOpPOIIO 3HAKOMa M KOMHYECKUU
3¢ deKT OYeBHICH.

Opnnako He Bcerja COXpaHEHHE B MEpPEeBOJE AJUTIO3MH BEIET K COXPAHEHHUI0 KOMHYECKOIO
a¢dekTa, Tak KaK OHA MOXKET ObITh HE3HAKOMOU ISl APYTO KYIbTYPHI:

Here they are, The Famous Five.

There’s six of us, Jim.

Well, the Famous Six then.

B nanHOM mpumepe paccmarpuBaeMas ajutosust ‘The Famous Five”, kotopyro o0e cTyauu
MEePEeBOJAT <«3HAMEHUTAs TMATEpPKa», XOTS TNPUHATHIM BapuaHT TMepeBona — «Benuxonenuas
namépkay». DTO CepHsl NETCKUX JIETEKTHBHBIX KHHUT AHTJIMMCKOM SI3bIKE MUCATEIBHUIIBI DHU
bnaiiton. Komwuueckuii >¢dext mocTuraercs He 3a cu€T aulo3ud, a Onarofaps M3MEHEHUIO
Ha3BaHus Ha “the Famous Six ”, Tak Kak mepcoHa)kei, ¢ KOTOPbIMH CPaBHUBAIOT, LIECTEPO.

YacTOTHBIM CPEJICTBOM CO3JaHMsI KOMUUYECKOTO siBisieTcs rpadoH [9]:

So it’s win... win... Three wins.

Oco0eHHOCTBIO peuM OJIHOTO M3 TepoeB SIBISETCS 3aMKaHue. B opUrHHANBbHON O3By4Ke
MEPCOHAXKH 0O0CYKIAIOT BOIIPOC TOTO, KyJa UM JIETh KpajeHble Bemu. [lepen nepeBogunkaMu CTOUT
3a/laya repeayu MpOU3HOIIECHUS IEPCOHAXKA, a TaAKXKe COXpaHEeHHe KoMuuecKoro 3 dekra. Ctyaus
«'obnmmHay mepemaer 3auMkaHMe TepcoHaxka  ¢paszoit  Cumyayus —  bOec...6ec...0ec...
becnpoucpviunasn. Tpuoicowvl becnpoucpviwnas, TpahoH U KOMUYHOCTh coxpaHsioTcs. «KyOuk B
KyOe» UCIOJB3YET TOT ke pueM rpadona Cp-p-pa-3y m-m-mpu mpu nacd.

AHanu3 mokasal, 4To HauboJiee YaCTOTHBIMU CPEACTBAMHU CO3JIaHUsI KOMHUYECKOTO A dekTa
B JIAHHOM CepHaJie sBIISIOTCS pUTOpHUECKUe BOMIPochl — 23%; moBTop — 18%; anmio3ust u rpadoH —
mo 10%. Tak kak cutkoM «[0NSK» CBA3aH C HE3aMBICIOBATHIM CIOKETOM, KOTOPBIM paccuuTaH Ha
YCPEIHEHHYIO ayJIUTOPUIO, TO AJUTFO3MM OTHOCSTCS K peaHsiM, KOTOPBIE TMOHSITHBI KaXIOMY
3pUTENIO U3 IaHHOM 1eneBoi ayautopun. B mepeBoae komuueckuii 3¢ ekt ynaaoch nepenats 3a
CYET COXPAHECHHUS JTAHHBIX CPEJICTB.

W3ydenne ocoOeHHOCTEW mepeaadyd KOMHYECKOro 3¢ (deKkTa ¢ aHTIUICKOro s3bIKa Ha
PYCCKUN SIBISIETCS Ba)KHBIM aCIEKTOM IEPEBOTYECKON NEeATEeILHOCTH, HApUMEp, MpHU padoTe ¢
ayTUOBU3yallbHBIMH  TPOW3BEACHUAMU.  [IepCIEeKTUBHOCTh  NalbHEMINEro  HCCIeIO0BaHUs
00yCJIOBIIEHa YBEIMYEHUEM YHCJIa WHOS3BIYHBIX CHUTKOMOB. MTOTM umccienoBaHusi MOTYT OBIThH
WCIONIb30BAaHbI NIl TIOJTOTOBKM TEOPETHYECKOrO0 W MPAKTHYECKOro MaTepuaia B cdepe
ayJIMOBU3yaJILHOTO TTEPEBO/IA.
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HEKOTOPBIE ACIIEKTBI IEPEBOJIA IOPUJIMYECKOM JIEKCUKH B
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HAcmpemocovkui I1.B.
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SOME ASPECTS OF TRANSLATING LEGAL LEXEMES IN PUBLISIST TEXTS
Pavel V. Yastrembskiy
Scientific advisor: Natalia S. Rudenko

AHHOTAIUSA. [lanHas cTaTthsi TOCBAIIEHA MPOOJIEMAaTUKE TMEpPeBOAa OPUIUIECKOM
TEPMHUHOJIOTHM B COBPEMEHHBIX AaHIJIOS3BIYHBIX MYOIUIUCTHYECKUX TeKcTax. MccnemoBaHue
BKJIIOYaeT B ce0sl OmNHcCaHHEe OCOOEHHOCTEM MyOIMIIMCTUYECKUX TEKCTOB, COJIEPKalIUX
IOpUJIMYECKUE TEPMHUHBI, OMNpEJIEJICHUE 3aKOHOMEPHOCTEH Iepefaud MpaBOBBIX TEPMUHOB Ha
PYCCKMH A3BIK WU MPAKTUYECKUN aHaIW3 WX TnepeBoja. [ns pemeHus 3amad MCCIECIOBAHUS
WCIOJIb30BAJINCh METO/ABI CpPaBHEHUS M CIUIONIHOW BBIOOpKHU. [IpoaHanm3upoBaHBI [1Ba THIMA
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Dictum — factum: or uccie10BaHMIi K CTPaTerH4eCKUM pPereHusIM

IOpHI[PI‘ICCKOfI JCKCUKH: CICHuajJdbHad, K KOTOpOfI OTHOCATCA HWPUAUYCCKHUEC TCPMHHBI, U
O6H_Iey1'IOTpe6I/ITeJ'II>HaH. I[aHHBIe dHaJIM3a IO3BOJIAKOT 3aKJIO4YUTh, YTO HanboJiee YaCTOTHBIMH
coco0amMM TepeBo/a IOPUIUYECKON JIEKCMKHM Ha PYCCKHH S3BIK SIBISIOTCS SKBHBAJCHTHBIN
InEpEBOJ, KaJIbKUPOBAaHUC, OImMcaTeIbHbBII nepesoa Wik 3aMCHa OJHOI'0 IIOHATHUA JOPYTHM,
MOIXOISAIINM 10 KOHTEKCTY 0€3 HCKaKeHUS MepeiaBaeMoil HHPOPMAaITUH.

KiamoueBblie cioBa: IOpI/I,I[I/ILIeCKI/Iﬁ nepeBoJaA, HNPHUAUYCCKAA JICKCHKA, IOpI/I,Z[I/I‘ICCKI/Iﬁ
TMCKYpC, MYOTUIIMCTUIECKUNA TEKCT, CIOCOOBI IepeBoa.

ABSTRACT. This article deals with the issues of translating legal terminology in
contemporary English-language publicistics. The research includes a description the typical traits of
publicist texts containing legal terms, identification of particular patterns in rendering legal terms
into Russian and an analysis of a sampling of such terms. The methods used in this research include
comparative analysis and a random sampling technique. The legal lexemes under analysis occur to
fall into two types: specialized lexemes or legal terms proper and generally used lexemes. It has
been revealed that in the original publications under analysis and their translations into Russian, the
most frequently used techniques include: equivalent translation, loan-translation, descriptive
translation or replacement of one concept with another appropriate to the context without distorting
the information rendered.

Key words: legal lexis, legal discourse, publicist text, translation techniques.

Ha ceromusimHuid JieHb, Tpecca OCTAeTCs CPEJOd aKTUBHOTO (DYHKIIMOHUPOBAHUS
TEPMUHOJIOTHYECKOM JIEKCUKH, MOCKOJBKY Ha €€ CTPaHMIIaX OCBEIIAIOTCS CaMble pa3HOOOpa3HbIC
npobnemMbl  O0ImIeCTBEHHON kM3HH. K TOMy e, S3BIKYy CpPEICTB MaccoBOW HH(pOpMAIHu
CBOWICTBEHHO IMPUBIICUYCHUE FOPUIHMUECKON JIEKCUKU U3 PA3IHMUHBIX 00JIACTEH IOPUCTIPYICHIIMH, YTO
CBSI3aHO C IIMPOKUM TEMAaTHYECKUM JMarna3oHOM crareil. Ha cTpaHuMnax coBpeMEHHBIX HM3/IaHHN
©KEIHCBHO MOXXHO HAaWTH HOBBIC CTaThH, IIOCBSIICHHBIE KaK TOJUTHYCCKHM KOJUIU3HSIM
HACTOSIIIETO BPEMEHH, TaK U 0030py COOBITHIA B 00JIACTH PUMEHEHUS MIPaBa, MPOOJIEMBI ITIEpeBOIa
KOTOPBIX HE IMOJIy4aeT JOJDKHOTO OCBEIICHUS B JIMHTBUCTHUYECKOW JIUTEpAType, CBSI3aHHOH C
BOIIPOCOM TepeBojia opuandeckon ekcuku B CMU, 4uto 0o0ycnaBiuBaeT akTyajabHOCTh JAaHHOTO
UCCIIEJOBAHHS.

[lens mccnenoBaHMUs 3aKIIIOYAETCS B TOM, YTOOBI MPOCIEAUTH OCOOSHHOCTH IEpeBOjia Ha
PYCCKHIA SI3bIK IOPUANIECKON JTEKCUKU M3 aHTJIOSA3BIYHBIX MTyOIMKAIMN, CBSI3aHHBIX C FOPHIMYECKOM
TEMAaTHKOM, KOTOPbIC BHIILIM B HeJaBHEe BpeMs B Takux m3manusx kak “The New York Times”,
“Wall Street Journal”, “Variety”, “Fox News”, “Reuters”.

JIekcuky TpUHSATO TPAOUIMOHHO pa3lelsaTh Ha JiBa BHIA: CHCHHAIBHYIO U
obmeynorpedutensuyto [7, c¢. 9]. W3 »TOro ciemyer, 4ro JEKCHYECKHE EIUHMIBI SI3bIKA,
OTHOCSIIUECS K CIEIHAIbHON JIEKCHUKE, BBITIONHSIIOT (DYHKINIO 0003HAUCHHsS TOHSITUH, KOTOpPHIC
CBSI3aHBI C TOW WJIM MHOM NpodeccroHaabHOi cdepoit. CrenuanbHas JeKCuKa MoIpasensercss Ha
y3KOCHEIUAIbHBIE TEPMUHBI U TPO(ECCHOHANIN3MBI U OTHOCHTCS K JIEKCHKE OTIPaHUYCHHOTO
ynotpebnenus [5, c¢. 171-191; 1, c. 9]. FOpunuueckue TepMHHBI, KOTOpPbIE BXOJASAT B COCTaB
CIEIUATbHON JICKCHKH, SBIISIOTCS HAUOOJIee MCIOIb3YeMbIMU FOPHIMYCCKUMHU JICKCHUSCKHUMHU
eIMHUIAMH HE TOJIbKO B O(HIMAIBHO-IEIOBOM CTWJIC, HO M B ITyONUIIMCTHYECKOM, IMOITOMY
0O0JIbIIIOC BHUMAHKE Mbl YICIIUM HMEHHO HM.

B coBpeMeHHOIl Hayke TEpMHHBI TIpaBa JEIATCS TI0 XapaKTepHBIM dYepTaM Ha:
o0IIeopHInYeCKHe TEPMHUHBI, paCIIpOCTPaHEHHBIE BO BCEX OTpacisax mpasa (act, violation, law);
OTpaclieBble TEPMHUHBI, TPUCYTCTBYIOLIHI TOJIBKO B ONpPEIEICHHBIX 00acTsaX mpasa (Sovereignity,
administrative responsibility, absenteeism); mexoTpacieBbie TEpMHHBI, IPUMEHSAEMbIC B JIBYX HJIH
Oonee otpacisax mpasa (insanity, prosecute, bank guarantee); TepMUHBI, CMEXHBIH C IPYTHMHU
otpacisamu aesrensHocTr (Military commission, emancipation).

Ecnu roBoputh 0 pasHHIE B BOCHPUSATHU IOPUAMYECKOH JIEKCMKM B COOCTBEHHO
IOPUIMYECKOM JIMCKYpCe M B IMYOJMIIUCTHYECKOM JHUCKYpCE, TO CTOUT OTMETHUTh, YTO JUIs
IOPUIMYECKON TEPMUHOJIOTUH B CHCIMAIBHBIX OPUINYECKUX TEKCTaX XapaKTepHa SMOLIMOHAIbHAS
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HEHTPaJIIbHOCTh, JOTMYHOCTh M YETKOCTh, OJHO3HAYHOCTH (POPMYIHUPOBOK, YTO MOKET BBI3BATh y
HEIMOATOTOBJIEHHOIO YMTATENs] KOTHUTUBHBIE MPErpaabl K MOHUMAaHUIO TeKcTa. B TO ke Bpems B
MyOJIMIIUCTUYECKOM TEKCTE MPOUCXOANT BAPHHUPOBAHUE COJCPKAHUS TEPMUHOJIOTHUECKUX €TUHHII.
B »atoli chepe GyHKIMOHMpPOBAHHMS TEPMHHBI YacTO MPUOOPETAIOT KOHHOTAIMM BCIIEACTBHE
COYETaHUs] MX CO CIEHU(PHUECKUM KOHTEKCTOM MM CO CpEACTBAMH OOILICHAPOJHOTO S3BIKA,
KOTOpBIE UCIIONB3YIOTCS ISl CO3/IaHUS SMOIMOHAIbHO-3KcIIpeccuBHOro 3 dekra. MnpopmarupHas
U BO3JEHCTBYIOMAs (YHKIUU MyOIMIMCTHYECKOTO TUCKYpca MMEIOT CBOIO CHenu(duKy, KOTopas
BKJIIOYAET B ce0s KaK ONepaTUBHOCTh JOHECEHUs MH(OPMALIMU IO YATATEIIS WU CITyIIaTess, TaK U
TOT (paKT, 4TO MH(POPMAIM OJACTCS IUPOKOW ayIUTOPHH MYOIUIIMCTUIECKUX UCTOYHUKOB, a HE
Y3KOMY KpYT'y CIIELIUAJIUCTOB.

K mnepeBony IOpUAMYECKON JIEKCMKM NPUMEHSIOTCS Ppa3JIMYHbIE BUJBl JIEKCUUYECKUX
nepeBogueckux TpaHchopmanuid, Beigensembix B.H. KomucapoBeiM: mepeBoJ € MOMOIIBIO
JICKCHYECKOTO KBUBAJICHTA, KAIBKHPOBAHUE, TPAHCKPUOMPOBAHUE, TPAHCIUTEPAIUs, NEPEBOJ C
MOMOUIBI0 aHAJIOra, ONHCATENbHBIA NEpeBOM, NPUOIUZUTENbHBIA TMEepeBO/, MEPEeBOJ MyTeM
CO3/IaHUs TIepeBOIYECKOro Heoyoru3ma [4, c. 25]. I'maBHas mpoOriema, KOTopash BCTaeT Mepen
MEPEBOTYMKOM B MPOIIECcCe MEPEBOA FOPUIUIECKOM IEKCUKH — 3TO BEIOOP BEPHOTO COOTBETCTBHUS B
SI3bIKE M1EPEBOJIA.

PaccMOTpuM HECKOJIBKO MPUMEPOB TOrO, Kak ATy MpoOIeMy peIIaloT MepeBOIIHKU-
MPaKTUKU:

The rates of homicides, motor vehicle thefts, gun assaults and aggravated assaults rose
year-over-year. Meanwhile, those related to drug offenses, larcenies, nonresidential burglaries,
residential burglaries and robberies all decreased during the pandemic and during the year as a
whole compared to 2019, analysts found (Fox News, 01.02.2021).

Konuuecmso ybuticms, noxuwenutl asmomodunel, HanadeHull ¢ NpUMeHeHUuem OpY*CUsL U
Hanaoeuutl npu OmaAYaAuux 00CMOAMENbCMEAX BblPOCIO NO CPABHEHUI0 C NOKA3Amenamu
npeovidywe2o 2o0a. Bmecme c¢ mem, no OaHHbiM AHATUMUKO8, KOIUYECME NPABOHAPYUIECHULL
CBA3ZAHHBIX C 80OPOBCMBOM 8 0OUWECMBEHHBIX MECMAX, KPAMNC CO 8310MOM HENCUNLIX NOMeUeHUl,
Kpasic co 8310MOM KEaApmup u 00M0O8 — CMAMUCIMUKA 8CeX IMUX NPeCmynjieHull COKpamuiach 60
spems nanoemuu (Mudouentp AfterShock, 03.02.2021).

IlepeBon IOpUAMYECKMX TEPMHUHOB, B YAaCTHOCTU IIEPEBOJ Ha3BaHUU IPECTYIICHUM,
MPOM3BOAMTCS C TOMOIINBI 3KBHBaieHTOB: homicides — yoOwuiictBa, motor vehicle thefts —
NOXHUILEHHE aBTOMOOUIICH, gun assaults — HamazeHus ¢ mpuMeHeHHueM opykus, aggravated assaults
— HamaJeHus TPHU OTATYAINUX oOcTosTenbcTBax, nonresidential burglaries — kpaxwu co B3moMOM
HexuIbIX momenienuii, residential burglaries and robberies — xpaxu co B3moMom kBapTHp U
noMoB. B To ke Bpems ropuamdeckuii TepMuH larceny rmepeBeneH ommcaTelbHO —
IIpaBOHApYIIEHUs, CBS3aHHbIE C BOPOBCTBOM B OOIECTBEHHBIX MecTax. IOpuanueckuili TepMuH
drug offenses onyieH B mepeBojie JaHHOTO ()parMeHTa, HO BCTpPEYaeTCs Jajiee B TEKCTEe OPUTHHANA
U COXpaHfAETCS U B MEPEBOJAE, /€ MEpEeaeTCs ONUCATENbHO — HpecmynjieHus, Ces3aHHvle C
HAPKOMUKAMU.

The coronavirus pandemic, continuing incidents of police violence, and rising homicide and
violent crime rates each pose massive policy challenges in their own right, but the interplay
between them creates even more difficult decisions for policymakers,” states a report from the
National Commission of COVID-19 and Criminal Justice (NCCCJ) (Fox News, 01.02.2021).

Ilanoemusa Kopounasupyca, npoooadcarowuecs: UHYUOEHMbl, CEA3AHHbIE C HACUIUEM CO
CMOPOHbL NOIUYUU, pACmyujee KOTUYeCmao YOulicme u pocm HACUIbCMBEEHHbIX NPECmyNIeHUll — 8ce
omu AGIeHUs camu Nno cebe npeoCmagiam cobol 3HAYUMENbHbI 6bl306 O noauyuu. A
couemaHue cex 3mMux (axmopos cozdaem ewje Oonee CIOHCHYIO NPooOaeMy 0N NPUHUMAIOUUX
peuleHusi NOIUMuKosy, — noovepkusaemcs 6 ookiade Hayuonanvroti xomuccuu no Covid-19 u
kpumunanvrou rocmuyuu (National Commission of COVID-19 and Criminal Justice -NCCCJ)
(Mudouentp AfterShock, 03.02.2021).

IOpuanueckue TepMUHBI NMEPEBONATCS B JAHHOM IPUMEpPE C IMOMOIIBIO 3KBHUBAJIECHTOB!
homicide — yOwuiicTBa, violent crime — HacuibcTBeHHBIE MpecTyIuieHus, policymakers — monutukw,
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police violence — Hacunme co cToponsl monunuu. Vcnone3yercs Takxke KajabKupoBaHue: incidents —
UHIUACHTHI, POlicy — momunums. B aToMm npemioskeHnn yrnoTpedaeHbl UMEHa COOCTBEHHBIE, KOTOPbIC
yJIo0Hee MepeBecTH C MOMOLIbI0 KalbKkupoBaHus. [Ipu mepeBome HaszBaHus opranu3anuu the
National Commission of COVID-19 and Criminal Justice mepeBoaunK HCIIOIB3YET YCTOSBIICECS U
UCIOJIb3yeMOe BO MHOTMX MCTOYHHMKAX COOTBeTCTBHE — HarmonanbHas komuccus o Covid-19 u
KPUMHUHAIBHON IOCTUIUH.

PaccMoTpuM erie HacKOIbKO PUMEPOB:

Precise numbers on both arrests and dismissals nationwide are elusive amid the
complicated patchwork of law enforcement agencies and the state, county or city prosecutors
involved (The New York Times, 19.11.2020).

Tounoe uucno apecmog u NPeKpawjeHHvIX 0ell N0 CMpaHe Heu38eCcmHO U3-3a 0cobeHHocmell
Pabomopl nPABOOXPAHUMENLHBIX OP2AHO8, NPOKYpamyp okpy2os u 2opooos (MuoCMU, 20.11.2020).

JlaHHBII PUMEP WUTIOCTPUPYET METO SKBHBAJICHTHOTO MepeBoja: arrests — apecrtsi, law
enforcement agencies — npaBooxpanuTenbHbie opranbl. Tepmun dismissals mepeBeneH ¢ MOMOIIBIO
n00aBJIeHHs] JIGKCUUECKOW €IMHULIBI — MpeKpanieHHbie aena. Kpome Toro, 3acinyxuBaeT BHUMaHUS
nepeBojl mpwiarateabHoro elusive — HewsBecTtHO. OueBHIHO, B TEKCTE OpHUTHHAIa 3TO
IpujlaraTeJbHOE NMEET SMOLMOHAIILHYIO OKPAcKy, KOTOpas B IEPEBOJE OTCYTCTBYET.

Prosecutors have moved to dismiss 219 protest cases, said Josh Abner, the spokesman for
the Jefferson County attorney. (The New York Times, 19.11.2020).

Ilpoxypamypa npexpamuna 219 Oen 6 omHOWleHUU Y4aCMHUKO8 aKYulli npomecma,
Kak ckazan Jocow D6nep (Abner), npeocmasumenv oxpyscnozo npokypopa Jocepgepcona
(MaoCMU, 20.11.2020).

B nmaHHOM mpennoXeHuM OPUINYECKHI TepMUH Protest Cases mepeBOAUTCS ONUCATEIBLHO
«Iena B OTHOIICHWM YYAaCTHUKOB aKIM MpoTecTa», B JOMOJHEHHE K XapaKTEepPHCTHUKE Jel B
MepeBO/ BBOAATCS M YUaCTHUKH MpaBoHapylieHus. K nmpuMepaM sKBUBaJIEHTHOTO TIEPEBOIa MOKHO
oTHecTH: Spokesman — mpejacrtaBuTenb, Ccounty attorney — okpykHoOM mpokypop. COOTBETCTBHE
prosecutors — mpokyparypa, CpaBIlIee PETYISAPHBIM, HIUTIOCTPUPYET MIPUEM CMBICIOBOTO PA3BUTHS.

Cases being reviewed involve incidents like breaking into stores or torching police vehicles
(The New York Times, 19.11.2020).

Ha paccmompenuu naxoosmces dena o ceepuieHuu makux npasoHapyuleHutl, KaKk nooxicocu
ROMUYEUCKUX MAWUH U NPOHUKHOBeHUsL O 8310MoM 6 mazasunsl (MroCMU, 20.11.2020).

Crenyromuii mpuMep Ha4YMHACTCS C TpaMMaTHYecKol TpaHchopmaiu Ccases being
reviewed — Ha pacCMOTPEHHMH HAXOAATCS Jeiia. MBI Takke MOKEM BHICTh, YTO TepMHUH incidents
MEPEBEJIEH SKBUBAJIEHTOM «IPABOHAPYIICHUSN», SKBUBAJICHTAMHM TaK)K€ IE€PEBE/ICHbl Ha3BaHUs
caMmux mpaBoHapyieHuit: breaking into stores — mpoHUKHOBEHKE CO B3JIOMOM B Mara3uHbl, torching
police vehicles — mokor MOIUIIEHCKUX MAIIIKH.

Congress decides what is an impeachable offense, and if Democrats retake the House in
November they will define ‘high crimes and misdemeanors’ (Wall Street Journal, 21.08.2018).

Kouepecc pewaem, 6vinu nu napyueHus HACMoOIbKO YHCACHIMU, YMOObl HA4ams npoyeoypy
umnuymenma. M eciu doemokpamul nonyuam oonvuiuncmeo 6 Ilaname npedcmasumerneii nocie
8b100p06 0CeNbIO, UMEHHO OHU 0YOYm onpeoensims 3HAYeHUe MEPMUHA «MmAdCeNble NPeCmynieHus
(MaOoCMU, 23.08.2018).

Tepmun impeachable offense mepeBemen ommcaTenbHO, YTOOBI MPHBIECYL BHHUMAHUE
guTaTeNs K TOMY, YTO €CTh BEPOSITHOCTh TOTO, YTO HAPYIICHHUE IEHCTBUTEIBHO Y)KACHOE U TpeOyeT
MMIIMYMEHTA: «ObUIM JIM HApPYIICHUS HACTOJBKO Y)KACHBIMH, 4YTOOBI HayaTh MPOIEAYPY
umnndMeHTa». [lpu mepeBone BblpakeHus impeachable offense mbr Takke BuUIMM TepMUHEI
impeachable u offense, rae nepersiii IepeBeIcH ¢ MOMOIIBIO TPAMMATHYECKOW TpaHChopMaluu U
JIEKCUYECKOTO0 KaJIbKUPOBAHUA — HMMIUYMEHT, a BTOPOM — DSKBUBAJICHTOM «HAPYIICHHUE.
KanbknpoBanue wucnonbs3yercs s NEpeBOJa TaKUX TEPMHHOB Kak CONQress — KOHrpecc,
democrats — nemokparthbl, a [ aHIOsA3bIYHOTO TepMmuHa high crimes ucnonb3yercs cooTBeTCTBHE
«TSDKENOEe TMPECTYIUIGHHE», KOTOPOE HE COBCEM TOYHO: CIIOBApHOE COOTBETCTBHUE JIaHHOMY
TEPMUHY — «CEpbE3HbIE MPECTYIUICHUs U NpaBoHapylieHus». CTOUT TakKe OTMETUTh, YTO TEPMUH
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misdemeanors omymieH npu nepeBoje, a the House koHTekcTyanbHO mepeBencHo kak «[lamara
MpeICTaBUTENEH

On returning to Russia in January, he was immediately arrested on a charge that his stay in
Germany violated the terms of his parole from an earlier conviction. His jailing touched off protests
across Russia (The New York Times, 11.08.2021).

B sansape on eepnynca ¢ Mockey u Ovin HemedneHno apecmosan. E2o obsununu ¢ mom, umo
Haxoosicb 6 lepmanuu, OH HAPYWUL pedCUM YCIO08HO20 3AKIIOUEHUs, KOmopoe OomoOvleal Hd
OCHOBAHUU BbIHECEHHO20 panee npuzogopa. Apecm HasanbHo2o bl36aJl 801IHY NPOMeECmMos no ecell
Poccuu (MuoCMU, 13.08.2021).

B npuBezeHHOM Bl ITpUMEpPEe Mbl CHOBAa Ha0JII0/1aéM SKBHBAJIEHTHBIN CIIOCOO mepeBoja
CIICAYIOIINX TCPMHUHOB: parole — ycimoBHOe 3akiroueHue, conviction — npurosop, jailing — apecr, to
be arrested — 6b1Th apecToBaHHBIM, t0 Violate — mapymiars, to touch off — BeI3bIBaTH.

Prosecutors obtained the search warrants as part of an investigation into whether Rudy
Giuliani broke lobbying laws when he was President Donald J. Trump’s personal lawyer (The New
York Times, 28.04.2021).

Ilpokypopul nonyuunu opoepvl Ha 00bLICK 8 pAMKAX pPACCe008AHUS MO20, HAPYULANL U
Jcynuanu  3akoHbl 0 1000UpoBanuu 8 Kauecmee JAUYHO20 adgokama npesudenma Tpamna
(MaoCMMU, 29.04.2021).

N3 npuBeneHHOro mpuMepa pPacCMOTPEHBI  CIEAYIOIIHUE IOPUIUYECKUE TEPMUHBI:
prosecutors, search warrants, investigation, lobbying laws, president, lawyer. s nepesona
HCKOTOPLIX U3 HUX HCIIOJIB3YCTCA KAJIbKUPOBAHUC. B MOCJICAHEM BBIPAKCHNU TAKKC UCIOJIB3YCTCA
SKBUBAJICHT TepMUHA |aw — 3aKoH, KpOME TOrO, JaHHBIA CIIOCOO MepeBoaa MPUMEHSIETCS U IS
OCTaJIbHBIX IPAaBOBBIX TEPMHUHOB: Prosecutor — mpokypop, search warrant — opaep Ha OOBICK,
investigation — paccienoBanue, lawyer — agBokar.

The district court's expansion of public nuisance law allows courts to manage public policy
matters that should be dealt with by the legislative and executive branches, Winchester wrote
(Reuters, 10.11.2021).

Pacwupenue oxpyoicuvim cyoom 3axonooamenvcmea 00 00uWecmeeHHvix 0OecnopsoKax
no3eonsiem Cyoam Ynpasisime GONPOCAMU 20CYOAPCMBEHHOU NOIUMUKU, KOMOpble OONHCHbI
peuamscs 3AKOHOO0AMENbHOU U UCROAHUMENbHOU slacmsro), — Hanucaiu Bquecmep ((DI/IHaHCOBaH
sunmkioneaust NESrakonk, 12.11.2021).

Kak ¥ B pacCMOTpEHHOM BBIIIE MPUMEPE Mbl BHIUM SKBHUBAIECHTHBIA mepeBoj public
nuisance law — 3akoHOAATENLCTBO 00 OOIIECTBEHHBIX OECHOpPsIKAaX, OJHAKO B JIaHHOM Cllydae
IOpUIMYeCKui TepMHUH law mepeBeleH Kak «3aKOHOIATeNbCTBO», a TepMuH public nuisance —
O6HIGCTB€HHI>IG 6GCHOp$II[KI/I, 4YTO ITOKa3bIBACT CTPEMJICHUC IICPCBOAYMKA YﬁTH OT JICKCHYECCKOI'O
noBTopa. Criocod SKBUBAIEHTHOTO MEPEBOIA UCIIONIB3YETCs TIPH MEPEBOJIEC FOPUANMUECKOTO TEPMUHA
court: district court — okpyxHo# cym, courts — cyapl. KpoMe TOro, aHajJOrMYHBIM CIIOCOOOM
nepeBesieHbl  TepmuHbl  public policy — rocymapcrtBennas monutuka, legislative branch —
3aKOHOJaTebHAs BIacTh, eXecutive branch — ucnoyauTepHAs BIACTS.

While the warrants are not an explicit accusation of wrongdoing against Mr. Giuliani, their
execution shows that the investigation has entered an aggressive new phase. To obtain a search
warrant, investigators must persuade a judge they have sufficient reason to believe that a crime was
committed and that the search would turn up evidence of the crime (The New York Times,
28.04.2021).

Xoms evidaua opoepoe He s6nsAemcs A6HbIM 008uneHuem Jxicyiuanu 6 cogepulenuu
npaeoHapyuwieHull, nposeoerue o00bICKO8 NO IMUM OpOepaM CEUOemeNbCmEyem 0 MOM, YMO
pacciedosanue BCMYNUIO 6 HO8VI0 akmusHylo Gazy. Umobwvl nonyuume opoep Ha 00ObICK,
cedosamentt OONAHCHBL YOeoums cyovio, 4mo y HUX ecmv 00CMAmoyHble 0CHOBAHUS NOAA2AMb, YMO
ObLIO CcoepuleHO npecmynienue, U 4mo 0ObICK NO360UM HAUMU OOKA3AMENbCMEA NPecmynieHus
(MuoCMMU, 29.04.2021).

B nanHOM mprMepe Mbl BHOBb CTAIKMBaeMCs C FOPUIMYECKUM TepMUHOM Search warrant u
€ro JKBUBAJICHTOM «OpJiep Ha OObICK». KpoMe TOro, ¢ MoMOIIbI0 SKBHBAJICHTA MEPEBEACHBI
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CIICAYIOIIME TEPMUHBL: accusation — ooBuHeHue, wWrongdoing — npaBoHapyiieHue, investigation —
pacciemoBanue, investigators — cimemosarenu, judge — cyaws, Crime — npectyruienue, evidence —
J0Ka3aTeabcTBO. TepMuH €Xecution 3aMeHeH IpH TEepPEeBOJC FOPUIUYECKHUM BBIPAKCHUEM
«tpoBesieHue 0OBICKOBY». Kpome TOro, MCHoNb3yrOTCs KIHIIE, XapaKTEpHbIE AJS IOPUAMYECKOTO
muckypea: Sufficient reason to believe — nmocrarounsie ocHOBaHMs TOJjarath, @ Crime was
committed — coBepIlIeHO MPECTYILICHHE.

Ananusz IEpCBOJA0OB IOpHI[I/I‘ICCKOﬁ JICKCUKH B HY6JII/ILII/ICTI/I‘-ICCKI/IX TCKCTaxX I1O3BOJIMII
OTIpEeACNUTh, YTO OJHUM U3 JOMUHHUPYIONIMX CIIOCOOOB MEpPEeBO/a SBISIETCS MOUCK JIEKCUYECKOTO
SKBHBaJICHTA. YaCTOTHRIMH CHOCO6aMI/I IepeBO/Ja TaKXKEC ABJIAIOTCA KAJIbKUPOBAHUC, oInmrcaTeabHbBIN
MEepPEeBOJ UM 3aMEHa OJHOTO MOHATHUS APYTUM, MOAXOMAIIUM 0 KOHTEKCTY M HE HCKa)XaroIluM
nepenaBaeMyro HHGOPMAITHIO.
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AHHOTALUA. ®oHeTHueCcKHE CPEACTBA CTUXOTBOPHOIO TEKCTAa SIBJISIIOTCS OJHUM U3
CaMbIX XOpOIIO M3YYCHHBIX 00BEKTOB MTOPTUKHU U TCOPHUU JTUTCPATYPHI. Tem He MCHCECC, B IIOCIICAHECC
BpEMm:A d)OHeTI/I‘IeCKI/IfI 00JIHK CTUXOTBOPCHHUA CTAHOBHUTCA HCTOYHHMKOM HOBBIX HHTepHpeTaHHﬁ,
MMOCKOJIBKY €My IPHIAaeTCs He TOJbKO (hopmMooOpasyroliee, HO M KOHIIENTOOOpa3yolliee 3HAaYCHHE.
B nmanHO# craThe paccMaTpUBAIOTCS THIBI (POHETUYECKUX CPEICTB BBIPA3UTEIBHOCTH C TO3UIUH
CTHJIIMCTHUKHU TEKCTA U ACIAaCTCA KOMILJIEKCHBIN aHaJIu3 CpeaACTB OPKECCTPOBKHU B CTUXOTBOPCHUU 9.
A. Tlo «BopoH» ¢ y4yeToM €€ 3HayeHus I KOMIIO3MUHMHU, PACKPBITOrO CaMUM MO3TOM B €ro
TCOPECTHUYCCKOM COYHMHCHUU «q)I/IJ'IOCO(I)I/I}I KOMITO3UILIUHN). Anammnz MMOATBCPIKAACT
CMBICII000pa3YIONIYI0 POJIb CPEACTB OPKECTPOBKHU, a €r0 AJITOPUTM MOXKET OBITh MCIOJIB30BaH IS
HHT epnpeTauHﬁ KOHHCHTyaHLHOﬁ I/IH(I)OpMaI_II/II/I APYTUX CTUXOTBOPHBIX TCKCTOB.

KawueBble cjioBa: (OHETHUECKHE CPEICTBA BBIPA3UTEIBHOCTH, CTHXOTBOPHBIA TEKCT,
OpKECTPOBKa, OHOMATOIIEs, aJUIUTepalus, acCoHane, pudma, 2. [1o, «Bopon».

ABSTRACT. Phonetic devices of a poetic text comprise one of the most extensively studied
objects of poetics and literary theory. Nevertheless, the phonetic shape of a poem remains a source
of new interpretations, the more so in the recent decades, when it has been given not only a
formative, but also a concept-forming significance. This article examines the phonetic means of
expression from the perspective of text stylistics and suggests a comprehensive analysis of
orchestration in E.A. Poe’s poem “The Raven”. The analysis emphasises its significance for the
composition revealed by the poet himself in his seminal theoretical essay “The Philosophy of
Composition”, to confirm the idea of the semantic force of orchestration. The algorithm of analysis
can be used for interpreting the conceptual information in other poetic texts.

Keywords: phonetic means of expression, poetic text, orchestration, onomatopoeia,
alliteration, assonance, rhyme, E. Poe, The Raven

Pasnble ¢opmBI TEKCTa HCIOJNB30BAINCH M HUCCIEIOBAIUCH YEOBEYECTBOM C JIPEBHHX
BpPEMEH, OJIHAKO MHTEHCHUBHOE HCCIIE0BaHUE TaHHOTO JIMHIBUCTHYECKOTO (peHOMEHa Hayajioch BO
BTOpO# mosoBuHe XX Beka [5, 7, 9]. Xyn0KeCTBEHHBIH TEKCT MPU 3TOM MPHUBJIEKAT U JI0 CHX 0P
MpUBJIEKaeT 0CO0O€ BHHUMAaHUE MPEACTABUTENECH KIACCHYECKUX W HOBEMIIUX S3BIKOBETYECKHX
muctumuae [1, 2, 3, 6]. KO.M. JlormaH yTBepxkaal C TO3UIMNA CEMHUOTHUKH, YTO It00O0e
MIPOM3BE/ICHNE UCKYCCTBA SBIIAETCS TEKCTOM, HECYIIUM 0CO0YI0, XYI0KECTBEHHYI0, HHPOPMAIUIO:
«ECJIM UCKYCCTBO — 0C000€ CPeACTBO KOMMYHHKAIIMU, OCOOBIM 00pa30M OpraHM30BAHHBIN S3BIK, TO
MIPOU3BE/ICHNS MCKYCCTBa — TO €CTh COOOIIEHUSI Ha 3TOM S3bIKE — MOXHO paccMaTpuBaTh B
KauecTBe TeKCToB» [6, c. 11].

OCHOBHOM XapaKTEPUCTUKOW XYJOXKECTBEHHOTO TEKCTa SIBISETCS COYETaHHE B HEM
OTpakeHHsI 0OBEKTUBHOTO MHUpa U aBTOPCKOTO BhIMBICHTA. JIJI1 TAKOrO TEKCTa €CTECTBEHHBIN S3bIK
MIpe/ICTaBIsIeT COOOM JIMIIb CTPOUTENbHBIM Marepuall. B Xyqo0’KeCTBEHHOM TEKCTE »KU3HEHHBIN
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MaTepuana IMPOXOAUT Yepe3 IPU3MYy MBICIEH, YyBCTB M OILYIIEHUN OIPENEICHHOIO aBTOpa.
[losromy 3a U300paXEHHBIMM KapTUHAMHU JKU3HM BCErJa MPUCYTCTBYET MOJATEKCTHBIM,
MHTEPIPETAIMOHHBIN (DYHKIIMOHAIBHBIA TUJIaH, «BTOPUYHAS JACHCTBUTEIBHOCTHY. [loaTmueckuii
TEKCT — OCOOBIA CIOCOO OpraHu3alMi Peyd, MPUBHOCSIIMN B HEE JOMOJHUTEIBHOE HU3MEpPEHHE
XyJI0O’KECTBEHHON JIEUCTBUTEIBHOCTH M YCWIMBAIOLIUN 3HAYEHUE COJIEPKATEIBHO-IIOATEKCTOBON
unpopmanuu camort ¢popmoil. B ocHOBE CIOCOOHOCTH YUTATENsl BECTH «JIMAJOr» C JIMPUUYECKUM
repoeM JIeKHT KaK HSMOLMOHAIBHO-TICUXOJOIMYEeCKas HACTpOWKa, Tak M oOliee NOHWMaHHE
CTPYKTYPHBIX IIapaMeTpOB TeKCTa. JIMHIBOCTWIIMCTHMYECKMI MOAXOJ MpEaIonaraeT Haludue
CIICAYIOIIMX YpOBHEH opraHu3anuu (GOpMbI M COJAEP)KAHHUS XYI0KECTBEHHOTO, B YaCTHOCTH,
CTUXOTBOpHOTO TekcTa [1, c. 25]:

1) UneiiHo-TemaTuyeckoe conepkaHue — BeChb KOMIUIEKC (hUIoco(cKux, HPaBCTBEHHBIX,
COLIMAJIbHBIX, MOJIUTUYECKUX, ICHUXOJIOTUYECKUX W JAPYruX MpodsieM, >KU3HEHHbIX (DAKTOB u
n300pakaeMbIX COOBITHI, a TAaKXKe TeX IMOLUH, KOTOpble 3T (DaKThl M MU MOTYT BBI3BIBATH Y
XYJI0)KHUKA;

2) Komno3unust u cucreMa o0pa3oB, B KOTOPBIX 3TO COJEpXKaHUE pacKpbiBaeTcs: (adyina,
XapakTepbl, 00CTAaHOBKA; HA 3TOM YPOBHE MPOUCXOJUT «KOMIIpeCCHs» UH(POPMaIUU, TOTy4YCHHON
IMcaTesIeM B Pe3yJIbTaTe €ro JMUHOTO )KU3HEHHOTI'O OIIbITa;

3) Jlekcuueckoe W TpaMMaTH4YeCKOE BBIPAKEHHWE CHCTEMbl OOpa3oB — pEYEBBIC
n300pasuTeNnbHbBIE W BbIpa3uTeNbHBIE CpeacTBAa. Ha 3TOM ypOoBHE MNPOMCXOAWT JaibHEHIIas
KoMITpeccus nH(OpMaILINU U €€ KOJIMPOBAHUE;

4) 3BydaHue TEKCTa U ero rpaduyeckoe n300paxeHue.

Kaxxnp1il npenplaynuii ypoBeHb OKa3bIBA€TCSl COJACPKAHMEM MOCIEAYIOIIEro, a KaKIbli
MocIeAyomui — (OpMOi I peAbIAYIIero. Bce ypoBHU CYIMIECTBYIOT B UHCTBE, M COOCTBEHHO
SI3bIKOBBIE MTOJYPOBHM TAK)K€ HAXOAATCS B UEPAPXUUYECKUX B3aMMOOTHOIICHUSX, @ UX €IMHMIIBI —
(doHeTHYECKHE, JTEKCHYECKHE M CHHTAKCHYECKHE — BBIMOJHAIOT CHEU(PUUECKHE CTHINCTUYECKHE
byukuu [4, c. 122]. ®oneTnveckre BhIpa3UTEIbHbIE CPEJCTBA OTINYAIOTCS TE€M, YTO MPHU YTCHUU
TEKCTa BHUMAaHUE COCPEIOTAYMBACTCS HA HUX B MEPBYIO OYEPE/b, TAK KaK 3BYy4aHHE TEKCTa U €ro
rpaduyeckoe U300pakeHHE HAXOJATCS Ha CaMOM IMOBEPXHOCTHOM YpPOBHE BOCIHpHATHS. TeM He
MeHee, TeOpHUsl 3BYKOCHMBOJIM3Ma JOKa3blBa€T, YTO 3BYKH 00JaZat0T COOCTBEHHBIM 3HAUEHUEM,
OTJeNbHBIM OT 3HAYEHUS CJI0BA, YTO 3a4acTyIO yIOTPeOIsSeTCs 3TO Ul YCUICHHS SMOLIMOHAIBHOTO
s dexra Ha ynTatens. Tak, Hanmpumep, 3BYK [d] mpousBoAUT MpayHbI, 3moBenui ¢ dexr, a [1],
HA00OPOT SIBJISAETCS BHIPAXKEHUEM HEXKHBIX U TEIJIBIX YYBCTB.

TpaguuoHHBIME (OHETUYECKUMHU CPEICTBAMU BBIPA3UTENLHOCTH SIBJISIFOTCSI OHOMATOIIES,
aJUIMUTEpalLus, aCCOHAHC, PUTM, MeTp U pupMa. C UX MOMOUIBIO CO3JAIOTCS pa3avyuHble YPPEKTHI
OpPKECTPOBKH — «MY3BIKAJIBHOTO AaKKOMIIAHEMEHTa» TEKCTa, YCHJIMBAIOIIETO €ro CEeMaHTUYECKOe
CoZiepKaHUEe 3a CUeT CO3JIaHUs OMpEJeNIeHHOro TOoHa M arMochepbl, TO €cTb CHocoOOB
SMOLIMOHAIBHOIO BO3JeHCTBUS Ha uyuTarens. [Iporeccsl YMTaTeIbCKOTO BOCIPUSATUS CMBICIOB U
apGeKTOB MPOUCXOAAT MOCPEICTBOM BOCIPHATUS SA3BIKOBBIX CTPYKTYp, TO €CTh penpe3eHTalun
KOHIIENTOB — TUIIOB MEHTAJILHBIX 00pa30B, «CXBAYE€HHBIX cJI0BaMMU». Jl0OCTaTOYHO MONHYIO KApTUHY
IIOJIXOJIOB K Pa3HbIM TUIIaM KOHIIENTOB oxapakTtepusoana M.A. TapacoBa ¢ mo3ULMii KOTHUTUBHON
MO3TUKH. Pa3nnuuas KOHIENThl OOBIIEHHOTO M XYyJI0’KECTBEHHOTO CO3HAaHMsI, HCCIEAO0BaTEIbHUIIA
IIPENICTABIISET MOJIENb MOCIEIHErO B BUJE MOJIEBOM CTPYKTYPHI C MPEAMETHO-IOHATUHHBIM SIIPOM
(0a30BbIM YYBCTBEHHBIM OOpPa30M-3HAKOM YHHUBEPCAIBHO-TIPEIMETHOIO KOJAa BHYTPEHHEH peuu,
onucanHbM H.W. )KUHKHHBIM) ¥ 0OBOJIAKMBAIOIIUMH €TI0 OLIEHOYHBIM, 0Opa3HBIM, T€HITATbTHBIM,
acCOLMaTUBHBIM U cuMBoinueckuM cinosmu [10, c. 41-42]. CIpyKTypHBIMH OTIMYUSAMU
XYA0)KECTBEHHOTO KOHIIENTa OT OOBIIEHHOro, MO0 MHEHHUIO HCCIeNOBATEIbHULIBI, SBISIOTCS B
COOTHOILIEHUHU MPEIMETHOr0 M 00pa3HOro CJOEB, B HAJIWYUM WJIH OTCYTCTBUU CHMBOJHYECKOTO
CJIOsI, B CTEPEOTUITHOCTH / YHUKAIBHOCTH OOPa3HOCTU M B 3HAUMMOCTU (POHETHUECKOW OOOJIOUKH.
HHuTepecHo, 4TO UMEHHO (DOHETHUECKUM, «MY3bIKaIbHBIN» OOJUK «IIpeBpallaeT XyA0KECTBEHHBIN
KOHIIETIT B KOHIIETIT MOATUYECKUI» [TaM ke, . 42].

Onrap Amnan Ilo sBisercs TeM MOITOM-POMAaHTUKOM, KOTOPBIM HE MPOCTO MOHHUMAJ
HMOLMOHAIBHO-TICUXOJIOTHYECKYIO IPUPOJLY XYA0)KECTBEHHOT0 00pa3a U pojib €ro 3By4aHHs, HO U
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TEOPETUYECKH  OOOCHOBAJ  KOHIICMIHUIO  SCTETUYECKOTO  BO3ICHCTBUS  XYIOXKECTBEHHOTO
npousBeneHus Ha yutarens [11]. I'maBuyro nens nmossun [lo Bugen B goctrxeHuu 3¢ dexra uepes
SMOLIMOHAIBHO-TICUXOJIOTHYECKOE BO3JECHCTBUIO HAa 4YMTATENsl, BO3OYKIEHUS B HEM JYIIEBHOI'O
BOJIHEHHUS, Tpenera. OnHUM U3 Haubosee NeUCTBEHHBIX ClI0c000B qocTrxkeHus Takoro 3¢ dexra I1o
CUMTAJl CO3JIaHHUE OCOOOr0 SMOLMOHAIBHOTO TOHA 32 CYET OPKECTPOBKH — 3BYKOCOYETAHHH W
MIOBTOPOB OMpPEENIEHHBIX 3BYKOB. 3BYKOBas OpraHM3allisl €ro CTUXOTBOPEHUH (BKJIIOYAsl PUTM,
METpUKy, pupmy, pedppeH U T.1.) HAXOAUTCS B OPraHUYHOM EAMHCTBE C OOpPa3HO-CMBICIOBBIM
conepskanueM. [lo crpemuiics HAMTU B CTUXOCIIOKEHUU HOBBIE CPEICTBA — OH SKCIIEPUMEHTHPOBAI
C pazMepamMu M CTpodamu, BIUIOTH O MATEMaTHYECKOTO MOJXOJAA, BBICUMTHIBAT BHYTPEHHIOIO
pubMy, aquMTepalnuH, JOCTUTash PUTMUYHOCTH M MY3bIKaJbHOCTU. Bce yacTHbIE MPUHLHUIBI U
CpEICTBAa OpraHU3alluy CTUXOTBOPEHHUS IMOAYMHEHBl 3TOMY BO3AECHCTBHIO, KOTOPOE cCaM aBTOp
Ha3bIBaJl «TOTAIBHBIM 3 dexToM» (totality effect).

B acce «Homemnmucruka Haranwena I'oropna» Oarap Ilo cdopmymupoBan oauH u3
ACTETUYECKUX MPHUHIIUIIOB, KOTOPOTO OH HEYKJIOHHO IpuaepkuBaics: «Eciau yxe nepBas ¢pasa He
COZICHCTBYET JOCTHKEHUIO €IWHOro 3(PQeKTa, 3HAUUT, MUcCATENh C CaMOro Hayajla IOTeprel
Heynauy. Bo BcéMm mpousBeaeHMH HE JOKHO OBITh HM OJIHOTO CJIOBa, KOTOpOE MPSIMO WU
KOCBEHHO HE BeJIO Obl K €IMHOM 3ajyMaHHOU nenu. BoT Tak, TmiareapHO W MCKYCHO, CO31aéTcH,
HaKOHEI|, KapTUHa, MJOCTAaBJISIIOIIAs TOMY, KTO co3eplaeT e€, YyBCTBO HauOojee MOJHOTO
ynosierBopeHusi» [8]. Ho riaBHbIM ero TeopeTHueckUM couyuHeHueM siBisercs «Duocodust
KOMITO3UIIUN», B KOTOPOIH OH M3JIOXKHII MIPUHIIMUITBI CO3/IaHUs OECIPOUTPHIIIHOTO XYI0KECTBEHHOTO
IIPOM3BE/ICHUS U C MATEMaTUYECKON PallMOHAIbHOCTBIO ONUCANl UX «IIPAKTUYECKOE IPUMEHEHUE
Ha TpuMepe CTUXoTBopeHus «Bopon». OOHUM M3 €ro MPUHLHUIIOB SIBISETCS «BBIOOP TOHAY,
KOTOPBIN 3aBUCUT OT BIIEYATIICHUS, KOTOPOE MHcaTeNb cobupaercss okasath. st ceds Durap Ilo
pelaer, 4To TEMOW, OKa3bIBAIOIIEH caMOe CHUIBHOE BIIEYATIICHUE HA YWTATelNs, SBISETCS
«kpacota» — “the sole legitimate province of the poem”, a uneanbHbIM SMOIIMOHAIBLHBIM TOHOM JIJISI
Hee JoJDKHa ObITh «Memanxonus»: “Melancholy is thus the most legitimate of all the poetical
tones” [11, p. 4, 5]. Xya0KeCTBEHHON «M3IOMHUHKON» — KIIFOUCBOW HOTOM, IO KOTOPOW MOJDKHA
CTpPOUTBCS BCSI CTPYKTypa Tekcta — ans [lo cTam mpuHOMI BapUaTUBHOM IMOBTOPSEMOCTH,
peanu3yemslil ydiie Bcero peppenoM. B «dunocodun xommozunuu» [lo Tak OMUCHIBAET MOUCK
noaxosiero st pedpena ciosa: “That such a close (to each stanza — M.5.), to have force, must
be sonorous and susceptible of protracted emphasis, admitted no doubt: and these considerations
inevitably led me to the long o as the most sonorous vowel, in connection with r as the most
producible consonant” [ibid., p. 6]. CioBoM, B KOTOPOM ONTHMAaJIbHO peBEpOEpUPYET HCKOMOE
3ByKOCOYeTaHHe [Or], COOTBETCTBYIOIEe BEIOPAaHHOMY TOHY, CTallo, KoHe4Ho, “Nevermore.” 3atem
ObL1 BbIOpaH NMEPCOHAX, KOTOPHIM JOJKEH ObUI MOBTOPSATH 3TO CIOBO — BOPOH, B aHIJIMICKOM
A3bIKE KapKalolMi 3BykoM “Caw”. OOpa3 BOpOHA, BIUCHIBAIOIIMNCA B MEJIaHXOJIUYECKYIO
TOHAJIBHOCTh CTUXOTBOPEHUS M MPHUJAIOLUIMN €My IIUPOKUHM CHEKTP CHUMBOJIMYECKUX 3HAYEHHH,
CTall LIEHTpaJbHbIM B modme. [lo ciaoBam camoro aBTOpa, BOPOH B CTUXOTBOPEHUM SIBIISETCS
CHUMBOJIOM «TOPECTHOTO M HECKOHYaEMOI'O BOCIIOMUHAHUSM». XYJ0’KECTBEHHbIH 00pa3 BOpOHA
OCHOBBIBAeTCs Ha (DOJILKIOPHBIX MPEACTABICHUAX 00 ITOM NTHUIE KaK CIyTHUKA CMEPTH, CHMBOJIA
MYJIPOCTH U IIPOPOYECKOro Hayasa.

Pedpennblii MOBTOp «Kapkaromero» NEVErmore crtaal M CTPYKTYpHBIM TNPUHIIMIIOM
OpraHM3alyy BCEl KOMMO3MIIMM TOAMBI, BKJIIOYas €€ 3aMKHYTO€ MPOCTPAHCTBO M JINPHUYECKOIO
repos — ¢uiocoda-poMaHTHKA, KOTOPBIH CKOPOUT MO CBOEH BO3MIOOJEHHOH. XYI0XKECTBEHHOE
MIPOCTPAHCTBO CTUXOTBOPEHUS — €ro OHOIMOTEeKa — PHUCYETCsl 4epe3 MpauHble, TaWHCTBEHHBIE
JJIEMEHTHI: CTapUHHBIE KHUIHM, KaMUH, B KOTOPOM TJEIOT YIVIM, TPENEUIyLIIMe IypIypHBIE
3aHaBeCKH, OapxaTHas ajas Mojayllika, OKHa C pemeTkamu, 0rocT [lannaasl Hag ABepbo, HEHACTHAS
nexaOpbcKasi MOJTHOYb — caMO€ MpadyHoe Bpems cyTok. [loBecTBOBaHHE HauMHAETCs C TOTO, YTO
HEHA3BaHHBIM paccKa3yuKk CHAWUT 3a uyTeHHeM ¢onnanTa. CTyK B OKHO BOpPOHA, 3aHECEHHOTO
HEINOro/10M, MpephIBacT €ro MpavyHbIE Pa3MBILUIEHUS, U Tepoil BIIycKaeT ero B noM. Haumnaercs
CTpaHHBIM TUAJIOT reposi ¢ NTHULIEH, YTO MO3BOJISIET aBTOPY BapbUPOBATh TOHAJIBLHOCTh U CMBICIOBBIE
MOJYJISIIIMM  clloBa-pepeHa NEVErmore oT MOJYKOMHUYECKHX JI0 YCTPAlIaloIUX M TpParundecku
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6e3HanexxHbIX. [0 ciioBaM 1mosTa, 4acThlif HOBTOP ATOTO CJIOBA BMECTE CO «3JIOBEILEH permyTaruein,
BOPOHA, KapKaloLlero €ro, JAOJDKEH ObUl IMPOBOLMPOBATH TIeposi HA BOIPOCH], IIOHAYaIy
3a0aBIIAIONINE €ro, HO IOCTENIEHHO IOPOXJAaeMble CyEBEpHUeM, HaJeXIOW, CTpaxoM, 3aTeM
OTYassHUEM M, [JIaBHOE, «HACIaXJICHUEM CaMOUCTSI3aHUs», KOTOpPOE M  CTAHOBUTCS
MICUXOJIOTUYECKUM TPUHIIMIIOM CO3JIaHusl cacrieHca W KyiapbmuHarmu [11, p. 7]. Takum oOpazowm,
MMEHHO MOHOTOHHBIM ITOBTOP MEIaHXOJIMYHOIO 3BYKOBOI'O KOMILUIEKCA CTAHOBHUTCS IPUEMOM
OpraHU3alMKU CHOKETHO-COIEPKATEIBHOM CTPYKTYphl TEKCTA, KOAUPYIOIIEH TEMy BEYHOH H
0€3Hae)KHOM IICUXO0JIOTHUECKOW OOPbOBI YeTIOBEKA C MPUUMHON CBOUX MYK M C CAMUM COOOH.

JlaHHBII MY3bIKaIbHO-TOHUYECKUN KOMIIO3ULMOHHBIA TPUHLUII TOAAECPKUBACTCS 3BYKOBOM
opranu3zanuei Bcero Tekcra. C camMoro Hadana o3t co3zaeT arMocepy MpadyHOi TAMHCTBEHHOCTH
¢ oMouIblo opkectpoBkr. OHOMaTONEest — MOBTOPHI 3BYKOB [S], [W], [fl] — umMuTHpyIOT mrypianue
3aHABECOK, 3BYKHM BETpa, XjomaHbe KpbuibeB: ... And the silken, sad, uncertain rustling of each
purple curtain...”, “...0pen here | flung the shutter, when, with many a flirt and fluzter...” [12].

AnnuTepanyy nepearoT Lesblid CIEeKTp NepeXuBaHui aupuueckoro repost. [IoBTopsl 3Byka
[d] B HMXe clieayrOIIMX CTPOKAX PACCUMTAHBl HA YCHIICHHE MPAaYHOI'O MHUCTHUYECKOTO HACTPOCHHUS,
cozmaBaeMoro Bceil moamoii: “...Deep into that darkness peering, long | stood there wondering,
fearing, / Doubting, dreaming dreams no mortal ever dared to dream before...”. AmuTteparuu Ha
[t], [p] u [r] umeroT Ty *e dyHKIUIO, 100aBiIsAsA K aTMOC(epe Mpaka TaKHe dMOIMH KaK CKYyKa,
TOCKa, TpeBOTa WK cTpax nepexa HemsectHocTh “...While | nodded, nearly napping, suddenly there
came a tapping,/ As of some one gently rapping, rapping at my chamber door./ “’Tis some visitor,”
I muttered, “tapping at my chamber door - [12].

YroObl mepenaTh IpycTh, COXaJleHHE, YHbIHME M MpadyHOCThb [lo MCHonb3yeT HOBTOPHI
3ByKkoB [s], [1] u [o]: “...Eagerly | wished the morrow; vainly | had sought to borrow/ From my
books surcease of sorrow — sorrow for the lost Lenore”. TTosropsi 38ykoB [l], [i] u [t] B cneayromux
CTpOKax BhIpaxaroT OecriokoiictBo u crpax “...Thrilled me — filled me with fantastic terrors never
felt before;/ So that now, to still the beating of my heart, I stood repeating...” [12].

B crenyromiem orpeiBke amurepanus Ha 3Byku [S], [K], [I] u [0] nepenaer uyBcTBa cTpaxa,
TOCKH, OJMHOYECTBA U HEU30EKHOCTH, a MOBTOP 3BYKOB [S] u [W] HarmOMHHAET MIENOT, KOTOPBIi
OIUCHIBACTCSI B ATOM 4acTH cTUXOoTBOpeHwms.: “...But the silence was unbroken, and the stillness
gave no token, / And the only word there spoken was the whispered word, ‘Lenore?’. HactoitunBas
aJuTMTepaIrs Ha 3BYK [(] B ciieayromei CTpoKe CYyITeCTUPYET CTpaX M HEHABHCTh TepOsi K BOPOHY:
“...What this grim, ungainly, ghastly, gaunt, and ominous bird of yore...” [12].

Acconanc B BHUJIC MOBTOPA YAAPHBIX I'NTACHBIX 3BYKOB TOXKC IIMPOKO MCIIOJB30BAaH B JAHHOM
cruxorBopenun: “...Tell this soul with sorrow laden if, within the distant Aidenn, / It shall clasp a
sainted maiden whom the angels name Lenore — / Clasp a rare and radiant maiden whom the
angels name Lenore...” [12]. CBetnblii 00pa3 ymepiiel Bo3100J€HHOM nepesaH 31ech AMUTETOM
«radiant  maiden»,  HecymMM  OTPOMHYI)  JKCIPECCHBHO-IMOIIMOHAJIBHYIO  HArpy3Ky.
Ocyl1iecTBieHHE €ro0 CTHINCTHYECKON (PYHKIIUH MOAepKUBAETCS 11eJI0H KOHBEpreHIel pHueMoB;
BAXHYIO POJIb CPE€AM HHUX Ha (1)OH€TI/ILIGCKOM YPOBHC HUT'pPACT aCCOHAHC B BHJAC MHOT'OKPATHBIX
MOBTOPOB UG TOHTA [€i].

JpyruMm SpKkuM NpUMEpPOM accoOHaHCa MOXKET IOCIYXUTh IepBas CTPOKa IOCIeTHEN
crpodsl, e moBTopsieTcs 3ByK [i]: “...And the Raven, never flitting, still is sitting, still is sitting...”.
Acconanc B coueTanun ¢ maponomasueid Still — sitting, amnmureparuieli B3pbIBHBIX COTJIACHBIX
3BYKOB [S] ¥ [t] ¥ JEeKCHUECKUM MOBTOPOM ycuiuBaeT 3¢ (ekT KOHBepreHuuu npuemon. Cienyer
OTMCTUTH, YTO IMAPpOHOMA3UA — 06pa3H0e CcOJIMKEHNE CXOXKHX 10 3BYUYaHUIO CJIOB IMPU YaCTUYHOM
COBITIAJICHUU MOP(EMHOTr0 COCTaBa — UTPAET BaXKHYIO POJIb B KOHI[OBKaX HECKOJIBKHX CTPO( MOIMBI.
Comocrasnienne ciaoB raven u never B “Quoth the Raven ‘Nevermore’ sBisercs HpueMoM
BBIJIBUKEHHUS, YCHIIEHHUS 00pa3a BOPOHA KaK CUMBOJIa CMEPTH U OOPEYEHHOCTH.

OT10 noatuyeckoe npoussenenue [lo — sxcrepruMeHT B 06s1acTU CTPOPUKH, PUPMBI, pUTMA.
OH BriepBble B MUPOBOW MO33UU BBOJUT «BHYTPEHHIOIO» pU(MY: B KaXI0H CTpode ero mosmsl
HavajbHas CTPOKA COJCPKHMT TaKyro BHYTpeHHIO0 pudmy: dreary — weary, remember — December,
uncertain — curtain u T.1. B TpeTbell cTpoke Kaxkmoi cTpobl BHYTPEHHSS pumMa codeTaercs C
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KOHIIEBOM M K TOMY K€ MMEET IIapy B CEpEIUHE CIECAYIOLIEH, YETBEPTOM CTPOKHU; B PE3YJILTATE
MoJIy4yaeTcsi TPOMHOW MOBTOP OXHOW M TO# ke pubmbl: “Then, upon the velvet sinking, | betook
myself to linking / Fancy unto fancy, thinking what this ominous bird of yore...” [12]. [Ipu 3ToMm
nepBasi U TPEThsl CTPOKH, MMEIOIIKME BHYTPEHHIOI pudMy, He puPMyroTcs MexIy coOoif, ueM
BHOCSAT HEOXKUIAHHBIM JUCCOHAHC, 3aTO BCE OCTAJIbHBIE CTPOKH MMEIOT OOIIYI0 KOHIIEBYIO pUPMY:
before — Lenore — Lenore — more, ashore — implore — implore — Nevermore u T.x.

B Ttoit unn O dopme pudma B mosme . [1o rocnocTByeT B Kax10i U3 cTpod, co3naBas
YAMBUTEIBHYIO «TeKydyio» menoauto (“the force of monotone™), cioBHO TepenMBaIONIYyIOCS W3
¢passl B ¢ppazy. [Ipu aTom Bo Bcex ctpodax nomunupyer ogua pudma: door — bore — yore — store —
Lenore — more — Nevermore, obpa3zyromiasi MpOTSHXKHYIO MEJIOIUI0, TOX0XKYI0 HAa CTOH WM TSKKUI
B3710X. Ilo ucnonp3yer 37ech Kak MpUEM aUIMTEPALUU, TaK U ACCOHAHCA: JOMUHUPYIOLIUN JOJIrUM
3BYK [0:] coueTaeTcs ¢ COHOpHBIMU 3ByKamu [1], [n], [r], [m], ycunuBaronmumu Bo3nelicTBrE puQMBbI
Ha YUTATEIs CBOEH YCUIIEHHO 3BYy4Yalllell MUHOPHOCTBIO.

Takum oOpasom, ¢oHeTHYeCKass OpraHu3alus CTUXOTBOpeHus «BopoH» wurpaer
BOXHEUIIYIO POJIb HE TOJBKO B CO3JIaHMM €ro TOHAa M arMoc(epsl, Kak MPUHATO cYUTaTh. [103T
paloHaIbHO BHIOMPAET MUHOPHYIO TOHAJIBHOCTh M MPHUHIMI IMOBTOPSEMOCTH JOMHUHAHTHOTO
3ByKa [Or] B xiroueBoM cioBe-pedpene. Pedpen, B cBoro ouepenp, OpraHu3yeT BCIO KOMITO3HUIIHIO
TEKCTa, B TOM UHCJE CIOXKETHYIO, IPOCTPAHCTBEHHYIO M Temaruueckyr. OpKecTpoBKa,
BbICTpauBaeéMasi C IIOMOLIbI0O MHOTOYMCICHHBIX aJUIMTEpaliii, aCCOHAHCOB, OHOMATOIIEH,
BHYTPEHHUX M KOJBIEBBIX PUPM, METPOPUTMUUYECKOW BAPUATUBHOCTH, BBIMIOJIHSAET HE TOJIBKO
AKKOMITAHUPYIOIIYI0 (DYHKIMIO, YIPABISIONIYI0 SMOLMSAMHU YHTATENsA, HO M CEMAHTUYECKYIO,
CHOCOOCTBYIONIYIO BOCHPUATHIO TEMbl M UACHHOTO COAEpKAHWS B HAMPABICHUH, MaKCUMAJIbHO
OpUOIMKEHHOM K CHenu(UYecKoMy aBTOPCKOMY 3aMbICily. B d9acTHOCTH, 3TOT 3ambIcel
JTUKTOBAJICA TICUXOJOTHYECKON mpupoaol mupoBoctpusatus 3. [lo, B KOTOpoM mpekpacHoe
3aMETHO OKpameHO HEKPO(PHUIBCKUMH UM Ma30XMUCTCKHM OTTEHKaMH. VIMEHHO MOBTOp KIIFOYEBOTO
cioBa-peppeHa B TMOCTOSHHO OOHOBIISIEMBIX KOHTEKCTaX IIO3BOJISIET IOATY BapbUPOBATH €ro
HMOTHUBHO-IKCIIPECCUBHBIE M CHMBOJIMYECKHE OTTEHKH, TEM CaMbIM TIOATBEP)KIas OJHO U3
OCHOBHBIX MOJIOKEHUI CTUIMCTUKH XYIOKECTBEHHOTO TEKCTa O CIIOCOOHOCTHU SI3BIKOBBIX 3HAKOB K
MPUPALIEHHUIO CMBICIIAa B €r0 CTPYKTYpE.
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SYNTACTIC DEVICES OF THE STREAM OF CONSCIOUSNESS IN VIRGINIA
WOOLPF’S SHORT STORY “THE MARK ON THE WALL?”
Daria G. Dobynda
Scientific advisor: Liudmila V. Komutstsi

AHHOTAIUSA. llensto naHHOW paOOTHI SBISETCS aHANW3 CTHJIMCTUYECKHX CPEICTB U
IIOBCCTBOBATCIIbHBIX TCXHUK B PACCKA3¢ BI/IpI[)I(I/IHI/II/I Byﬂb(i) «IIatHo Ha cTeHEe». OCHOBHOI METO/
HUCCIICI0OBAHUA — CTHJINCTUYCCKUI aHAJIN3 CHHTAKCHCA C IMPHUBJICYCHUEM METOJO0B HAPPATUBHOI'O U
KOHTCKCTYAJIbHOI'O  aHaJInM3a. B pa60Te XapPaKTCPU3YCTCA Xy,[[O)KGCTB@HHbeI TEKCT KakK
JIMHTBOCTHJIMCTHYECKOE SIBJIGHHE M TIIOBECTBOBATENIbHAS CTPYKTypa. AHAIU3UPYETCS pacckas
BI/IpI[)KI/IHI/II/I BYJ'IL(I) «IIgTHO Ha CcTeHe» B acIEKTe €ero XYAOXKECTBCHHOI'O METOAAa U CHUCTCMbI
CHUHTAKCUYCCKUX IMPUCMOB, BKIIIOYasd MNApUCIUAOUIO W allO3WOIIC3UC, HUMHUTHPYIOUIUX IIOTOK
CO3HAHUA. AHAIIM3 TeEKCTa MMOKa3bIBACT, HYTO MHOAHHBIC IIPUCMBI HI'PAOT 3aMCTHYIO POJIb B
nucarenbekoi Texuuke B. Bynbsg, hopmupys n1Ba niana moBecTBOBaHHS — BHYTPEHHHI MOHOJIOT €
«(TYHHCJEIMU BHUICHUS), KOTOpLIfI IMIOKa3bIBACT Pa3HbIC CTOPOHBI CO3HAHHA I'CPOHMH, U JHAJIOL,
KOTOprfI BO3Bpalia€T YU TATC/IA B HACTOAICC HCTOPUU.

KiaroueBble cjioBa: Xy,[[O)KeCTBeHHHﬁ TCKCT, HappaTHBHO-PCUYCBAsA CTPYKTYpa,
MapIEIUTSIIHS, all03UO0Ie3HC, MOTOK co3HaHus, Bupmkunus Byned, «[IsTHO Ha cTeHe».

ABSTRACT. The purpose of this paper is to analyze the stylistic devices and narrative
techniques in Virginia Woolf’s story “The Mark on the Wall”. We are using the method of stylistic-
syntactic analysis and some tools of the narrative and contextual types of analysis. The article
follows the tradition of viewing the literary text as a linguo-stylistic phenomenon and a narrative-
discursive structure. The paper characterizes the literary text as a linguistic phenomenon and a
narrative structure. Virginia Woolf’s story “The Mark on the Wall” is analyzed in the aspects of her
artistic method and the system of syntactic techniques, including parcellation and aposiopesis which
are imitating the stream of consciousness. Text analysis indicates that these techniques play a
prominent role in Woolf’s writing technique, creating two narrative levels — an internal monologue
with the “tunnels of vision” displaying various dimensions of the character’s consciousness, and the
dialogue, which brings the reader back to the here-and-now of the story.

Keywords: literary text, narrative-discursive structure, parceling, aposiopesis, Virginia
Woolf, stream of consciousness, “The Mark on the Wall”.

HccnenoBarenu OpuTaHCKOM Maioil Mpo3bl, KaKETCs, HE MPOSIBISIIOT OOJIBIIOT0 BHUMAHUS K
Masioil mpo3e Bupmxunuu Bynbg, cunmTas 3TOT acmeKT ee TBOpYECTBA MEHEE WHTEPECHBIM IO
CPAaBHEHUIO ¢ €€ poMaHaMU. MBI HE MOXKEM COTJIACUTBCSA C TAKUM NMOAX0I0M. M3yueHne KOpoTKuX
paccka3’oB  AHIVIMMCKOM  NMCATENIBHMIBI  IO3BOJSAET  ONPENEIUTh  BEKTOp  JABUKECHUSA
HOBEJJTUCTHYECKOT' 0 KaHpa B MepBOM MmosioBuHE XX BeKa U, B YaCTHOCTH, (POpMHpPOBaAHUE TEXHUKU
MOTOKA CO3HaHMs caMoil Bynbd. Mbl paccMOTpUM CHHTaKCHUYECKHE MpUeMbl B pacckasze «IIaTHo Ha
CTeHe», KOTOpbIii Obul HamewataH B wutoie 1917 roma B KadecTBe MepBOM MyOJIMKaluu
uznarensckoro goma Xorapt Ipecc, ocnoBannoro Jleonapnom Bynehom u Bupmxunueit Bynbd.

Mpbl ucXoauM W3 TOHHMMAHMS XYJOKECTBEHHOI'O TEKCTa KaK JIMHTBOCTHUIIMCTUYECKOTO
saBieHus, omnpenencHHoro M.P. I'anenepunbiM: «TeKCT — 3TO IpOU3BENEHUE PEUYETBOPUYECKOTO
npouecca, OObEKTUBUPOBAHHOE B BHJI€ NUCHBMEHHOIO JOKYMEHTa U COCTOSIEe M3 Ha3BaHMS
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(3arosioBka) U psija 0coObIX eqUHMI (CBepX(a30BbIX €AMHCTB), 0ObEAMHEHHBIX PAa3HBIMU THUIIAMU
JIEGKCUYECKOM, TPaMMaTHUYECKOM, JIOTHYECKON M CTHJIMCTUYECKON CBSI3M, UMEIOIIEE OMPEIAECICHHYIO
LIeJICHANIPaBICHHOCTh U MparMaTU4eCcKyro ycTaHoBKy [1, c. 138].

Bcenen 3a W.P. INanbniepunbiM, B.A. KyxapeHko npeaCcTaBiIseT CTPYKTYPY XYI0KECTBEHHOTO
TEKCTa KaK eIMHCTBO TPEX COCTaBJstomuX [3, c. 292]:

— coxaepxatenbHO-pakTyasibHOM uHPopManuu (CDOU) — wuHpopManum o COOBITHSAX,
BPEMEHU M MECTE JCHUCTBUS, a TAK)Ke 00 yJaCTHUKAX, TO €CTh CIOKET TEKCTa;

— cozepxaTenbHO-KoHIenTyaasHoi uHbopmaruu (CKW), naen aBropa;

— coJiepKaTeNIbHO-IOATeKCTOBOM nHpopmaruu (CIIN).

HccnenoBarenpHulia MojaraeT, YTo BeCh MIPOLECC HMHTEPHIpPETAlMM TEKCTa CBOJIUTCA K
IMOKMCKaM CPEACTB BhIpaKeHUs KoHienTa, To ecTh K rnmouckaM CKHM u CIIH, u xakuMm ObI HU OBLI
XapakTep coJepKaTelbHO-(PaKTyalbHOM MHOpPMAIMK, aBTOP BCEr/a MOJUYMHSET €€ BBIPAKEHUIO
[JIABHOM MJIEU WJTM KOHIENTA IPOU3BEICHUSI.

H.K. nbuna uznoxuia cBoe BUACHHUE MOJIEIHN IMOCTPOSHUS HEKOTOPHIX paccka3zoB Byinbd,
KOTOPYIO MOKHO IMPEACTaBUTh B BUJIC LIBETKA, Ubsl CEPAIIEBUHA — 3TO MBICIb-MarHUT, Masyaiias Ha
Kpal0 CO3HaHHUA, MaMATH, a JIeNeCTKM — BUTKA JPYIHMX MBbICIEH, OTTAJKUBAIOIIUXCS OT
MepBOHAYAILHOW M K HeW Bo3Bpamtarommxcs [4, c. 59]. Paccka3 «[IaTHO Ha cTeHe» MpPEKpacHO
WUTIOCTPUPYET ATO SBJICHHE, TaK Kak OH (DaKTHMUECKU «PaCIBETAeT» M3 TOYKU BO BPEMEHH,
MOMEHTA, KOI'Jla paccKa3zuulia 3aMedaeT YEpHOE ISATHO Ha CTEHE M 3ayMBIBAETCS O €ro MpHUpPOJE,
IpU 3TOM CIy4yailHble BOCIIOMHHAHHS YBOJSAT €€ MBICIb B CTOPOHY, HO OHAa HEH3MEHHO
BO3BpAIlAe€TCs K 3arajke MATHA, KOTOPOE OKa3bIBaeTcs YIUTKOW. M300pakeHue paboThl CO3ZHAHUA
OCHOBBIBaeTCA 37€Ch HA ICUXOJOTHYECKOM TMpPHUHIMIE CBOOOJHBIX  acCOIMAlMi MU
ACCOIIMAaTUBHON TMaMATH: T€ WJIM HMHBIC BIICUATIICHUS ACCOIIMATUBHO BBI3BIBAIOT OMPEJICICHHBIC
BocniomuHaHus. [Ipu 3TomM ucnons3yemslii Bynbd MeTon BOCIPOU3BOIUT JIBHKEHHE HECKOIBKUX
PSAIOB MBICIICH: OJIUH PsiJl CBSA3aH C MPOUCXOASAIINM B HACTOSIIIUM MOMEHT, IPYTUE PSIIbl — HETTOYKU
BOCIIOMHUHAHUH, aCCOLIMATUBHO CBS3aHHBbIE C MEPBBIM. TakuM 00pa3oM, BaKHOH OCOOEHHOCTBIO
MOBECTBOBaHMS B pacckaze «lIaTHO Ha cTeHe» SBISETCS B3aMMOIPOHMKHOBEHHWE BHEIIHETO U
BHYTPEHHEIr0 MHPOB IEPCOHAXa, KOT/1a Ka)/1as MBICIb T€POMHU O MPOU3OLIEANINX COOBITHIX B €€
«BHEIIHEW KU3HU HAXOAUT OTPAKEHHUE B €€ «BHYTPEHHEM) MUDPE.

[TpuHIMIT CBOOOAHBIX aCCONMALUNA MOPOXKIAET ILIETIOYKH MBICIEH — OJHY, CBSI3aHHYIO C
«BHEIIHUM» MUPOM, BTOPYIO — CBSI3aHHYIO C BOCTIOMUHAHUAMU. VX CIIETUICHHSI IE€TA0T 1IeTIOCTHRIM
BOCIIPUSITUE TEPOMHEN OKPYXKAIOUIEro Mupa. DTy «Urpy CO3HAHUS MUCATENbHUIA TEXHUYECKU
BOIUIOMIAET C MMOMOIIBIO CO3/1aBaEMbIX €10 HOBATOPCKUX TEXHHUK MHUCHbMa, €CIIM TOBOPUTH TOYHEE, C
MIOMOIIIBIO MEPEX0/I0B BHYTPEHHUX MOHOJIOTOB B MOTOK CO3HAHMS U MEPUOAUYECKUX BO3BPAILICHUM
B PEAIbHOCTH C TOMOUIBIO AUATIOTOB.

Paccka3 nmoBecTByeT 0 BOCIIOMUHAHUSX T€POUHHU, O €€ NMEPBOM «3HAKOMCTBE» C IISITHOM Ha
CTEHE, a M0 Mepe MOBECTBOBAHMS MBI HAOJIOAAeM, KaK T€POMHS YXOIUT B CBOM BOCIIOMHHAHUS,
dunocodcekue pasmpiuieHust u paccyxaenus: How readily our thoughts swarm upon a new object,
lifting it a little way, as ants carry a blade of straw so feverishly, and then leave it ... [9, p. 1].

['epounst paccyxngaer o rpeueckoil Tpoe, o OOTaHUKe, JNEPEBbSIX M JIyraX, ¥ HaXOAWT
0JIa)KEHCTBO M HEKYIO HETY B CBOHMX MBICISX W Pa3MBIIUICHHUSIX, HE Kellasg MX TPEepPhIBaTh TEM,
YTOOBI MIPOCTO BCTATh U MOJIOUTH K MATHY MoOIIKe, 4ToOBI ero paccMotpethb: | might get up, but if
I got up and looked at it, ten to one I shouldn’t be able to say for certain; because once a thing’s
done, no one ever knows how it happened ... [ibid.]. I understand Nature’s game her prompting to
take action as a way of ending any thought that threatens to excite or to pain [ibid., p. 3].

Paccka3 3akaHumBaeTcs TeMm, 4YTO APYroMl MEPCOHAXK, CUASAIIMUA C TEPOMHENM B OJHOU
KOMHAaTe, MpepbiBaeT €€ MbIciu (pa3oil 0 TOM, YTO CXOAMT 3a ra3erol u OynTo Obl HEB3Hauai
nobasinsiet: All the same, I don’t see why we should have a snail on our wall [9, p. 4], TeM caMbIM
BO3Bpalllasi FEpOMHIO «C HeOeC Ha 3eMITIO».

Bocco3nanne moroka co3HaHMs, NaMSATH, BOCIPHUATHS UYEJIOBEKOM OKPYKAIOIIET0 Mupa —
MpueM, KOTOPHIM TOJIB30BATUCh U JIPYyTHUe MUCATETU-MOACPHUCTH. Bupmxunus Bynsd B cBOMX
KOPOTKHX pacckazax oTpabaThiBajla CBOIO WHIWBUAYaTbHYIO TEXHUKY MOJIEPHHCTCKOTO MHCHMA,
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CTpEMsICh TepenaTh 0CcoOble «MOMEHTBHI BUJCHUS» U «TYHHEIH MaMSTH», C MOMOIIBI0 KOTOPBIX
MOTOK MBICJIEH ee TepOrHb, OTTAIKUBASICh OT BUAUMBIX OOBEKTOB PEalbHOrO0 MUPA, MEPEXOAUT B
BOCIIOMHUHAHHUSI O BKHBIX COOBITHSIX MPOUUIOro. TEXHUKY «IIPOKJIAJbIBAHUS TYHHEJICH MaMsSTH»
Byned, paboras nHang «Muccuc [pmmoysii» B 1923 roay, Ha3piBajla CBOMM TJIABHBIM OTKPBITHEM
[8, p. 272]. TucaTtenpHuIIa ONpECIsIIa 3Ty TEXHUKY KaK PacCKas O MPOILIOM Yepe3 JACTallb: Tepoi
MOXKET cPOKyCHpOBaTh CBOE BHMMaHUE Ha KaKOM-HHOyAb IpeaMeTe B KOMHaTe, Kak 3TO Jejaia
repouHs paccka3za «lIaTHO Ha cTeHe», U B €ro CO3HAaHUU TYT K€ BCIUIBIBACT BOCIOMHHAHUE,
BBI3BAHHOE 3TUM IIPEIMETOM, U yXKE Jlajee CO3HAHUE JIeJIaeT ero HOBBIM LIEHTPOM HappaTHBa.

Tepmun «morok cosHanus» (Stream of consciousness) ObuT BBEAEH B IICHXOJIOTHIO (U
auTeparypy) amepukanckuM dunocopom Yuibsimom Jxerimcom [2]. TloTok co3HaHus — 3TO
npuém, Oyiaromapsi KOTOpPOMY YHTATelIh Kak OBl MOJCITYIIMBACT MBICIH T€pOCB, HE3aMETHO
MPOHUKAET B UX co3HaHue. Bupmxunus Byned Bomiomaer ¢ ero momoupi0 CBOI HICK O
HEMOBTOPUMOCTH «pa3 MHUHYBIIETO CO3HAHUs», YKa3blBass Ha TIOCTOSHHbBIC, HENPEPHIBHBIC
MIEPEMEHBI B MBICIIIX T€POEB: «HAIlla YyBCTBEHHAs BOCIIPUUMYUBOCTD MOCTOSIHHO U3MEHSETCS, TaK
YTO OJIMH U TOT K€ MPEIMET PEAKO BBI3BIBAET Y HAC MpeXHee olylieHne. YyBCTBUTEILHOCTh HaIlla
U3MeHsieTcs <...> OHA pa3lMyHa JIHEM M HOYbIO, 3MMOI U JIETOM, B JIETCTBE, 3PEIIOM BO3pacTe U B
CTapoCTH <...> KaXkJlas OTJEJIbHAsl MBICIb O KaKOM-HUOYIb npeameTe <...> yHUKajabHa» [2, c. 1].
OTU yHUKAJIbHBIE MBICIH, HE HECylue B cebe MOopalu3aTopcTBa, W CTAHOBSTCS TJIaBHBIM
peaMeToM n3o0pakeHus repoes B. Bynb.

TexHuKa H300paKCHUS «MOMEHTOB BHaEHHs» (VISIONS) HCMOJIB3YyeTCs] U COBPEMEHHBIMHU
aBTopamu [7, p. 112]. Bupmkunus Byibd BBena HecKobko MeTadop, MPUHATHIX B COBPEMEHHOM
JUTEPATYPOBEICHUN: «MOMEHTBI OBITHS», «MOMEHTHI BHIcHUs» (moments of being, moments of
vision). Kpome Hux, oHa mucaga O «MAJICHBKHUX IMOBCEIHEBHBIX UYECaX», «PACHyCKAIOIIUXCS
[[BETOYHBIX OYTOHAX», «BCHBIIIKAX CIIUYEK BO TbMe» [§].

B pacckaze nmpoucxXoauT NOCTOSIHHBIN TTEPEeX0]] BHYTPEHHUX MOHOJIOTOB B IIOTOK CO3HAHMS U
MEePUONYECKHE BO3BpAIICHUS B PEaTbHOCTH C MOMOINBIO auanoros. Ilpuemsl amo3momnesuca u
MapLUEUBILUY B 3TUX [IEPEX0/1aX UTPAIOT 3aMETHYIO POJIb.

[Mapuennsiuust  sABASETCS  SBICHUEM JIUHAMHMYECKOTO acCleKTa MpeMNIOKEeHUs. ITO
CTHJIUCTUYECKUN TPUEM, COCTOSIIUNA B CETMEHTAIIMHM YaCTH MPOCTOTO CIOKHOTO MPEIOKECHUS C
pa3HOil CTPYKTYpod (C COYMHHUTENbHOW WM TOAYMHUTENBHON CBs3bIO) [5, c. 86]. Ilpuém
MapUeUIAINN  BO3JCHCTBYET HAa CEHCOPHBIM OMNBIT YWTaTEeNs, MPOOYX Jasi €ro BOoOpakeHHE.
Hamepenno oOppiBasgs  MOBECTBOBaHHE, MHCATENbHHIIA  JAET  YWUTATENIO  BO3MOXKHOCTH
CaMOCTOATENIbHO JIOMBICIIUTh HEJOCTAIONINe (hparMeHThl U 00pa3bl, KOTOpPhIE W3HAYAIBHO ObUIH
3aganbl B Tekcte mpousBenenus. What now takes the place of those things | wonder, those real
standard things? Men perhaps, should you be a woman; the masculine point of view which governs
our lives, which sets the standard, which establishes Whitaker’s Table of Precedency, which has
become, | suppose, since the war half a phantom to many men and women, which soon, one may
hope, will be laughed into the dustbin where the phantoms go, the mahogany sideboards and the
Landseer prints, Gods and Devils, Hell and so forth, leaving us all with an intoxicating sense of
illegitimate freedom if freedom exists... [9, p. 2].

3/1ech TepOUHS Pa3MBIILISET O TPATUIUAX U TIOPSAIKAX, MHOTHUE U3 KOTOPBIX YK€ yCTapeiu 1
npuHocsT obmectBy auckomdopt: “and habits like the habit of sitting all together in one room
until a certain hour, although nobody liked it” [ibid,]. [IpumeuarenpHO 37€Ch TO, KaK BhIpakeHa
CyOBeKTUBHOCTH cioBocoueTanusiMu “I wonder”, “should you...”, “I suppose”, “one may hope” —
Byned He mnpereHayeT Ha HUCTUHHOCTH B BBICIICH WHCTAHIIMHM, a JHIIb BBIPAKAET CBOE
CyOBEKTUBHOE MHEHHE O MYXXCKOM B3TJIsile HA MHUpP, TOJATBEPKIas, 4YTO TO, YTO Ka3aloCh
HE3bIOJIEMBIM, C TEUEHUEM BPEMEHHU YCTApEBAeT U YCTYNAET CBOE MECTO HOBOMY.

I'epounsi pe3toMupyeT, YTO B KOHEYHOM HUTOT€ MYXKCKHE LIEHHOCTH OKa)XKyTCSl Ha CBaJIKE
BMECTE CO BCEM HEHYKHBIM XJIaMOM, IIOCJIE€ YETO y O0IIecTBa OCTaHETCsl YyBCTBO CBOOOABI. BaxkHo
3aMeTUTh M TO, YTO B KOHIIE OHA CHOBA 33aJa€TCSl BOIMPOCOM O TOM, CYIIECTBYET JIM BOOOIIE 3TO
MOHATHE — «CBOOOJIa», HO OCTaBIIsiET BOIMPOC Oe3 OTBETa, AaBasi BO3MOKHOCTh UNUTATENI0 OTBETUTD
Ha HErO CaMOMY.
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Kpowme napnemsuuu, B ctuiie nucbma B. Byng BaxkHyro pons urpaer anosuonesuc (¢purypa
yMOT4aHusl). AIO3UOIE3UC — 3TO HAMEPEHHOE YKJIOHEHUE OT JOBEACHUS BBICKA3bIBAHUS 10 KOHIIA
[6, c. 110]. Anto3uone3nc MapKupyeT HEPEIIUTEILHOCTD, CTPaxX WM HAMEPEHHOE HEKEIIaHHUE TepOost
3aBEpIIUTh HAYATYyK MbICHb. DYHKIUSA AAHHOTO MpHUEMa 3aKIKYaeTCsl B TOM, YTOOBI IIOBBICUTH
SMOLMOHAIBHOCTh W HANPSDKEHHOCTh BBICKA3BIBAHMS W HANpaBUTHh PEQIEKCHUIO YHUTATENs K
MOCTH)KEHUIO KOHLIENTYaJIbHOT'O COJIEPKaHUs paccKasa.

Paccmorpum oxun npumep: There will be nothing but spaces of light and dark, intersected
by thick stalks, and rather higher up perhaps, rose-shaped blots of an indistinct colour dim pinks
and blues which will, as time goes on, become more definite, become I don’t know what... [9, p. 2].

ITepBoe, uTO mMpHUBIEKaeT BHUMaHHE YUTATEIs] — OOJIBIIOE KOJIMYECTBO 3aAISTHIX, KOTOPHIE
pacwIeHSIOT MOTOK MBICIM T€pOMHU Ha HeOoibIMe (parMeHThl, MOAOOHO KyCcOuKaM Ia33ia
N00aBIIAIOLINE HOBbIE HIOAHCHI, HOBBIE KPACKU K KapTuHe. OHa paccyXJaeT 0 Kpackax M OTTEHKaX,
nepebupasi WX BO3MOXHBIC BapHallil W COYETAHMS, OJHAKO TMPEIIOKEHUE 3aKaHYMBACTCS
MHOTI'OTOYHEM. DTO OOpbIBAaHUE MBICIIH NTOOYKAET YUTATEINIS Pa3BUTh A0CTPAKTHYIO, HETOUYHYIO, HO
IIPU 3TOM HAIOJIHEHHYIO IPKUMHU 00pa3aMu M SMUTETaMU MBICTh repounu. @paza “become I don’t
know what...”, 3akaH4MBarolas peI0kKEHNEe, HAMEKaeT Ha TO, YTO I'epouHs OyaTo Obl M XoTena
MPOJOJDKUTH CBOIO MBICTh M YHTH B JIJAOMPUHTHI CBOErO CO3HAHWS, HO BOBPEMSI OCTaHOBMJIACH,
3ajymMajach U B KOHCUHOM MTOTe BepHYJach K maTHy Ha creHe: And yet that mark on the wall is not
a hole at all. It may even be caused by some round black substance ... [9, p. 1]. [Ipemnoxenue,
cliefiyloliee Aajbllie, 3TO MoATBepxkAaeT. Tem cambiM Bynb(d He TOJNBKO NMpuBiIEKaeT BHUMAaHUE
YHUTATEIsl K CBOSH MBICIIH, HO M IPUBOJUT K CAMUM Pa3MBIIUICHUSAM O KU3HHA U CMEPTH, OOYXK1ast
3aJJyMaThCsl O CMBICIIE CYIIECTBOBAHUSA. M YTO pu 3TOM Ba)KHO, aBTOP JAeT YUTATEII0 CBOOOLY JJIst
ero COOCTBEHHBIX MBICICH W PACCY)XICHH, KOTOpble, TeM HE MEHee, WAYT B HaIpaBICHUU
aBTOPCKOI'0 3aMbICIIA.

Kommiekc Ha3BaHHBIX BBINIE TPUEMOB CO3/Ia€T X KOHBEPICHIUIO, 3a/IeP)KUBAsi BHUMAHUE
yuTaTeNsl Ha OINpPEJCIEHHOM (parMeHTe TEKCTa M HalpaBiisisl €ro MBICIAb B «HYXHOM» aBTOPY
HanpaBiIeHUU. B JaHHOM (parMeHTe KOHBEPTEHIUS MOICPKUBACTCA MPUEMaMU NapUESIUISINA U
arno3uoresuca.

WTak, TeXHUKA MMOTOKA CO3HAHMS B aHAIM3UPYEMOM TEKCTE 3aKIIF0YAeTCsl B UCTIOIH30BAHUHT
IIPUEMOB MapUEIIAIMM U alo3Uole3nca TaM, I7le CIOKETHOE MOBECTBOBAHME OCTAHABIMBAETCS U
BKJTIOYAETCS] N300paskeHre paboThl MHANBUIYAIBHOTO CO3HAHMS TEPOUHH, TO ecTh Koraa B. Bynbsg
OTKpHIBa€T TYHHEIb MaMITH TEPOMHU M M300pakaeT MOMEHTHI ee BU3MOHepcTBa (moments of
VisSion). DT MOMEHTBI TEpPEXOJ0B OTMEYEHbl CHHTAKCHUYCCKH MapueiUIsnued u Qurypamu
YMOJTYaHHUS.

TakuM 00pa3oM, BaKHOM OCOOEHHOCTBIO MOBECTBOBaHMs B pacckaze «lIaTHo Ha creHe»
SBJISICTCS B3aMMOIIPOHUKHOBEHHME BHEIIHETO M BHYTPEHHETO MHPOB IEpPCOHAXka, KOTAa Kaxjaas
MBICJTb TEPOMHHU O TPOHM3OIIEANINX COOBITUSAX B €€ «BHEIIHEH» JKU3HU HAXOJWUT OTpakeHUEe B e
«BHYTpeHHeM» Mupe. Jpyroil ocoOEHHOCTHbIO TMOBECTBOBAHMS SBISETCS MPUHLUI CBOOOJHBIX
accoIManui, KOoTJa IermoYKd MBICTIeH — O/IHa, CBS3aHHAS C YK€ Ha3BaHHBIM «BHEIIHUM)» MHPOM,
NEPEeKJINKAeTCd €O BTOPOM LENOYKOM MbICHEH, CBSI3aHHOH C BOCIIOMHUHAHUSMM, — JeNaroT
[EJIOCTHBIM BOCTIPHSITHE TE€POMHEH OKPYXKAIOMIET0 MHpa. OJTH IETIOYKH MBICIEH CO3/aoT
BHYTPEHHUH TUIaH U300pakeHUsI MBICIIEH U BIEUYATICHH, a TUAOTH — BHEIIHUH TUIaH CIOXKETHOTO
BpeMmeHHu. llepexompl OT BHYTPEHHETO MOHOJOra K TIIOTOKY CO3HAaHHS, MapKHpPOBAHHBIC
napueiinued u (urypamMud yMmoJ4aHds, SMOTHBHOM JIEKCHMKOH M TJarojamMu BHYTPEHHETO
COCTOSIHUSI, KOTOPBIX HET B TUAJIOTaX.

AHaM3 CHHTAaKCHYECKOH CTPYKTYpbl paccka3a «lISTHO Ha cTeHe» MOKa3bIBaeT, uTo,
CO3/1aBasi €ro M Jpyrue mpousBe/leHus: Maioil mpo3sl, B. Bynbd skcniepumeHTHpOBaia ¢ TEXHUKON
MOJIEPHUCTCKOTO THCbMa, KOTOpasl BIIOCIEACTBUU C(HOPMUPOBAIUCH B TEXHHUKY H300paKeHHUs
«O0OBIYHOTO CO3HAHUA», KOTOpas ee mpociaBuia 6narogaps pomanaM. [loatomy ananus e€ manoit
MPO3bI BaXKEH I HOHUMAHUs IPollecca CTAHOBIICHHS €€ UIMOCTHIIS.
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Momunoea M.B.
Hayunwuit pykosooumens: Yanan 10.11.

GENDER ASPECTS OF TRANSLATION OF THE LITERARY TEXT
Maria V. Motilova
Scientific advisor: Yuliya P. Chalaya

AHHOTAILMA. B naHHOW cTarhbe€ NPOBOAMUTCS AHAIN3 <GKEHCKOTO0» M «MYKCKOT0»
nepeBoJJa Ha TPEX pa3lIMdYHbIX YPOBHAX! J'ICKCI/IKO-(I)pa?»eOJ'IOFI/I‘{eCKOM, CTHJIMCTHYCCKOM H
CHUHTAaKCHUYECKOM. BrIgBIIcHUE TCHACPHBIX OTJIMYUI Ha JAaHHBIX YPOBHAX IIO3BOJIACT CACIATH
BBIBOZbI O THIIMYHBIX Pa3JIUWYUAX B IIOAXOJAC K pa60Te NEPCBOAYNKOB-MYXKUUH W IICPEBOIYHNKOB-
XKeHIIMH. [IJ1g X ompeneseHuss Mbl PacCCMOTPEIN OCOOEHHOCTH MYXKCKOTO U JKEHCKOI'O PeueBOro
MOBCACHU, OCHOBHBIC OTIIMYNA MCKAY «MYKCKUM» U <GKCHCKUM>» U MPOCICANIIN UX B IIEPCBOAAX
u pomana Mapu Ctroapt «XpycTanbHbiii TpoT». KpoMe Toro, B cTathe pa3rpaHUYUBAIOTCS TTOHITHS
«reHacp» U «I0JI», a TAaKXKC Ha3BaAHbI l'IpO6J'IeMBI, C KOTOPbIMU CTAJIKUBANOTCA IEPCBOAYUKU B
npoiiecce padoThl ¢ XyJT0KECTBEHHBIM TEKCTOM.

KiawueBble ciaoBa: TeHIEpHBIH  (QaKTOp, «MYKCKOW» U «OKEHCKHUH» TepeBo[,
XyJI0’)KECTBEHHBIN TekcT, Mapu CTroaprt.

ABSTRACT. In this article we analyze the “female” and “male” translations at three textual
levels, which are the lexical-phraseological, the stylistic and the syntactic ones. Identification of
gender differences at these levels seems to reveal particular differences in the approaches of women
and men translators. We examined the features of male and female speech behavior in order to
identify these differences and analyzed such differences in the Russian translations of the novel
“The Crystal Cave” by Mary Stewart. Furthermore, in the article we distinguish the concepts of
“gender” and “sex” and characterize the typical problems, which translators have to face in the
translation process.

Key words: gender factor, “male” and “female” translation, literary text, Mary Stewart.
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B coBpeMeHHOH JIMHIBUCTHUKE TE€HIEPHBIM acCIEKT IEPEBOJA OTHOCHUTEIBHO MAaJIOU3YYCH.
Ecniu He oOpamarh BHUMaHuE€ Ha TNPOSBICHHE TEHIEPHBIX XapaKTEPUCTUK — JIOMYIICHHE
MparMaTU4ecKux OIMOOK Hen30exHO. B pesynbrare JIMHTBUCTUYECKHX HCCICAOBAHUHA OBLIO
BBISIBJICHO, YTO B SI3bIKE T'€HJIEPHBIE OCOOCHHOCTH MPOSBISIOTCS HA CHHTAKCHUECKOM, JIEKCUYECKOM,
a Takxe Mop¢oioruueckoM ypoBHsX. COrJIacCHO 3TOMY, T'€HIEp aBTOpa, MEPEBOJYMKA U JaXe
YUTaTEeNsl MOTYT BIUATH Ha MPOLIECC CO3[aHMs U MEPEeBOJIa Xy105KECTBEHHOM TUTepaTyphl, a TaKxKe
Ha e€ BocmpusaTue. CiaenoBaTeNbHO, IS TOTO YTOOBI CO3/1aTh aJCKBATHBIN MEPEBOJ, HEOOXOIUMO
THIATENLHO U3YYUTh BIUSHUE T€HJIEPHOro (haKTopa Ha MEepeBOAUYECKUI MTPOLECC.

Llens naHHOHM CTaThU — BBIABUTH OCHOBHBIC OTIHYHUS MEXKIY «MYKCKUM» U (GKEHCKHUM)
MepeBoIoM Ha maTepuaie pomana Mapu Ctroapt «XpycTaabHbIA TPOTH.

['enepHble MCCIEN0BaHUS CUMTAIOTCS JOCTaTOUHO HOBOM OTpAcibpl0 B M3Y4YEHUHU si3bIKa. B
koHIle XX Beka Osarojaps HNpOBEAEHHBIM HCCIIEIOBaHUSM B JIaHHOW oOiacTtu Oblia co3daHa
OTJeNbHAsl HayKa, KOTopas IIOJydywsia Ha3BaHWE — TEHJEpHas JIMHIBUCTHKA. l'eHaepHas
JUHTBUCTHKA UCCIIEYET pa3INuHble 0OCOOEHHOCTH MPEJICTABICHUS TEKCTa B 3aBUCUMOCTH OT I0JIa.

Ha ceropnsamnmii 1eHb TeHIEPHBIA (AKTOP CUMTACTCS COLUOKYIBTYPHBIM, TUCKYPCUBHBIM,
a TaKXe IMCHUXOJIMHIBUCTHMUYECKHUM sIBIIeHUEM. BrepBble naHHBIA TepMuH OblT BBeAEH J[>KOHOM
Manu B 1950-€ 1. 17151 TOTO, 4YTOOBI pAa3rpaHUYUTh €r0 ¢ TEPMUHOM «110i1». [1o ero MHeHuto, Moa —
3TO pas3jelieHue JIIoAel Mo OMOIIOTUYECKUM IPU3HAKaM Ha MY)KUMH U KeHIIuH. ['ennep ke — 31o
KYJIbTypHOE, COITHAIILHOE, a TAK)KE MOBEIEHIECKOe 0003HaYCHHE OMOIOTHYECKIX PA3InIHid MEXKIy
MY>KUYMHOM M JKCHITUHOW. XOTS pa3iuyusi MEXAy MOHITHIMH «TEHAEP» U «I10J» OYEBUJIHBI, MO
SIBJISICTCS HEOTHEMJICMOM YacThio rerepa [3, ¢. 53].

Bnusinue renaepHoro ¢akropa Ha MEPEeBOAYECKUN MPOLECC UMEET OTPOMHOE MPAKTUYECKOE
3HAYeHHE, TaK KaK €CJIM YYHTHIBATh JAHHBIA Tapamerp, MepeBoAbl OyayT Oojee TOYHBIMU U
OJIM3KUMU K OPUTHUHATY KaK Ha JJEKCUYECKOM, TaK M Ha CHHTAaKCUYECKOM YPOBHSIX.

B xuure «OcHOBBI JesTenbHOCTHOW Teopuu mnepeBona» H.JL 'aneeBa ompenenumna psifg
mpo0sieM, ¢ KOTOPBIMU CTAlKUBAETCA MEPEBOJUMK MPU MEPEBOAE XYyI0KECTBEHHOU JTUTEPATYypHI.
HccnenoBaTenbHula nojaraeT, YTo NepeBOAUUK CIOCOOEH NEPEBECTHU JII0OOTr0 poja TEKCT, HO IS
TOT0, YTOOBI JOOUTHCS XOPOIIETO Pe3yIbTaTa HYKHO TPEOI0JIETh ONpeeiieHHbIe TpYAHOCTH [1]:

1. be3skBUBasIeHTHAs JIEKCUKA — 3TO OTCYTCTBUE MOJHBIX M YACTUUHBIX SKBUBAJIEHTOB CpelU
JIEKCUUYECKUX €JIMHMIL SI3bIKa, Ha KOTOPBIN OCyIIecTBiIsieTcs nepeBoa. /i Toro, 4ToObl BHIIOIHUTD
MepeBo/] KAYECTBEHHO HEOOXOAMMO MCIIOJIB30BaTh Pa3INYHbIE METO/IbI U TIOXOIBI.

2. be3skBuBalieHTHas rpaMMaTWKa — 3TO TOT CiIydaif, KOrjJa B TEKCTe€ MepeBoja He
COBMAJAIOT (OpPMBI TpaMMaTHYECKUX 3HAUYEHUH, ¢ opmMaMu B UcXxogHoM Tekcte. Ho maxe ecnu
MEPEeBOIYMK COBEpIIACT OIIMOKM MpU MepeBojie Oe33KBUBAJCHTHBIX I'PAMMAaTHYMCKHX €AMHUII,
yalie BCEro HTO HUKAKMM 00pa3oM HE BIMAET Ha CaMO COJIEpKaHUE XYA0KECTBEHHOIO
IIPOU3BEICHUS.

3. JlakyHa — 3JIeMEHT, KOTOPbIIi HEJOTIOHUMAETCS WIIN K€ MOJHOCThIO HE TOHUMAeTCs U3-3a
CYIIECTBEHHBIX DPA3IUUYUNA MEXAy sA3bIKaMu. To ecTh, TO, YTO JUIS sA3bIKA OPUIHHAJNA SIBISETCS
peanvei, s s3blKa IepeBoja — JakyHOW. [l Toro, 4troObl pemuTh JaHHYI0 IpodiieMy
MEPEeBOMYMKN YacTO NpPUOErarldT K UCIONb30BAaHUIO TPAHCIUTEPALUH, TPAHCKPUIILUN WIH
KaJIbKUPOBAHMS.

ComnocTaBUTeNbHBIM aHaNM3 OpHTHMHAla poMaHa-(pIHTE3U «XPYCTANbHBIM TPOT» U €ro
MEPEeBOJIOB HAa PYCCKUHM S3BIK IO3BOJMJI OMNPEICNIUTh TeHJIEPHBIE DPAa3IUYUs B «MYKCKOM» H
«OKEHCKOM» MIEPEBO/IaX 3TOr0 MPOU3BEACHUS.

PaccMoTpuM TpOSIBIICHUST JaHHBIX Pa3InYMi Ha JICKCHKO-(Ppa3eosoruyeckoM ypoBHe: The
sleeping bride shut in her bower [6]. IlepeBomuuk C.I1. batoMXeH NEPEBOAUT OTY CTPOKY
Heitrpansno: Hesecmy, umo 6 nokosx cnum [4], B To Bpems kak A.C. XpomoBa HCIOJIB3YET
nobaBjieHHe TpH TepeBoje: JIuk oHot Oesbl 6 epese cmpawnou [5]. TlepeBomuuiia nmpuoderaer k
0ojee MOATHUECKOMY IEPEBONY, MCIIONb3Ysl apXau3Mbl «IUK», «0e8a», «2pe3vl» TOITOMY €€
BapHUaHT NepeBoja Oosiee BhIpa3UTEIbHBIN. B JaHHOM mpuMepe Ha JIEKCHUYECKOM YPOBHE MY>KCKast
peub JaKOHHYHA, a XKEHCKasi Oosiee SIKCIIPECCUBHA.

Janee, B xauecTBe mpHMepa paccMoTpuM mpeiokenue: It was dark, and the place was
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cold, but he had lit a small fire of wood, which smoked sullenly but gave a little warmth [6].
[lepeBomUMK-MY)KUYMHA TEPEBOAUT ATO MPEUIOKEHHE CICIYIOIUM 00pazom: bulio memHo, O0a
8000A60K euje U X0I00HO, NOIMOMY OH PA36ell MALEHbKUL KOCMeD U3 X60pOCMA, TeHUBO ObLMUBULULL
u noumu He oasaswuii menia [4]. IlepeBoAYNK HCITIONB3YET CTUIMCTUIESCKH HEUTPAIBLHYIO JIEKCUKY
U B TiepeBojie npuaepkuBaercs opurunana. A.C. XpomMoBa MepeBOIUT JaHHOE MPEIOKCHHUE TaK:
Houb Ovina memnas u xonoouas, u on pazeen HeOOIbULON KOCMEPOK, KOMOPbBI CUTbHO ObLMUTL, HO
sce-maku epen [5]. Mbl BUAMM, YTO TEPEBOTYMIIA HCIIOIB3YET YMEHBIIUTEIbHO-TACKATEIbHbIN
cybodukc, «small firey ona mepeBoAUT Kak «HeOOIbULOU KOCMEPOK», YTO U MApKUPYET JaHHbIH
MIEPEBO/] KaK GKCHCKHII.

Paccmotpum cnenyromuii npumep: | strained to hear. | had to hear [6]. C.II. baromxen
npeuiaraeT ClenyloImuid 1nepeBoa: A HanpadcenHo ecaywusanca. Mue  cnedoeano  smo
cviams [4]. TlepeBomuuk obparaercss K MPsSMOMY 3HAYCHHIO CIIOBA «Strainy — «wanpsieamvcsiy.
A.C. XpomoBa mpeuioxuia 6ojiee oOpa3HbIii BapHaHT TPAKTOBKH ATOr0 CjioBa: A secy obpamuics
6 cayx. Mue wnyscno 6vino smo ycaviwams [5]. Bmecto omHOro cioBa, OHa MpEATIOKMIA
(hpa3eosoru3M ¢ MOX0KUM 3HAYCHHEM, HO TUTIEPOOIM3UPYIOIINUM €ro IEPBUYHOE 3HAUYCHUE.

Janee paccMOTpHM creayrolee pacxoxaeHue B nmepeBoaax:. One day he took a book out of
the box and unrolled it [6]. C.II. baromxen mnepeBomut ciaoBo «b0OOK» corimacHo mepBomMy
3HAYCHHIO — «KHU2a». OOHaxcObl o docman u3 awuxa knuey u passepuyn ee [4]. A.C. XpomoBa
WCTIOJIB3YeT MPUEM CMBICIIOBOTO Pa3BUTHS M TEPEBOJUT 3TO CIOBO KakK «ceumok». OOHaxicobl oH
oocman uz cyHoyka ceumok u passepuyn e2o [5]. IlpuurnHa Takoil TpaHchOpManuu 0OBACHICTCS
3HaueHueM cioBa «unrolledy, xoropoe HOCIOBHO TEpeBOAMTCS Kak «pazeéephyi». Pedb uuer o
KapTe, KoTopyro ["ananac pa3sepHyl mjisi TOro, 4ToObl yuuTh MepiuHa. JIOTHYHO MPEAoNokKuTh,
yro oHa Oblia B BHJe cBHTKAa. Ci0BO DOX MMEpeBOMYMKH TaKKe IMEPEBOJAT IO-pasHoMy. B
«MYKCKOM» TIEPEBOJIC OHO MEPEBEICHO KaK «SAUUKY, & B (OKEHCKOM» KaK «CcyHOYK». [1o croxeTHOM
JUHUM, TIOMaB B memepy [ amamaca, MepiuH OOHApyXWJ TaM HEKYI0 €MKOCTh C OCTaHKaMH
JeTyuux Mblied. M3 ero meWcTBUIl OBUIO TIOHSATHO, YTO OH €€ OTKPBIBAT M 3aKpbiBajl. Takum
o0pa3oM, MepeBOTUNK-MYKUHHA HCIIOH30BAJI TCHEPATH3AIUIO, HE YTOYHSS B IMEPEBOJIE, YTO 32
€MKOCTh, Ha3blBas €€ HEUTPAIbHBIM CIOBOM «suuxy. [lepeBoMUMK-)KEHIIMHA TIpoayMaia o0pas
TMIEIIePBI IO MEJIOYEH, HCITOJIb3YS ITPHEM CMBICIIOBOTO Pa3BUTHS, ITOI00PaB SKBHBAICHT « CYHOVK).

B cnenyromem mpumepe: Safely enough [6]. C.I1. baroMxen mpeayioxuia Takoi Bapuant: Ja,
oe3 npoucuwecmsuii [4]. A.C. Xpomosa: [To-moemy, nukmo [5]. JIekcuko-rpaMMaTHUecKasi 3aMeHa
OblIa MCMOJIB30BaHa Ui TMepeaud U YCUIICHUS OTTEHKa HEYBEPEHHOCTH B CIIOBaX T'€POMHHU, YTO
TaKXKe SBJISETCS MAPKEPOM T'eHICPHOTO MOPSIKA.

PaccmoTpum mposiBiieHre pa3nuuMii Ha CTUIMCTUYECKOM ypoBHE. PasHUIA B «MYXCKOM» H
(OKEHCKOM» TIEPEeBOJIaX 3aKJIFOYACTCS TAKXKE B PA3UIHOM BOCIPHUATHH HHPOpPMAIMH, U, Kak
clencTBUE — ee mepenaye. Pa3muunbiii moaxon K MH(GOpMALUK U TOCTPOSHUIO Pa3HBIX 00pa3oB
BUJCH B cienyromem npumepe. Opurunan: They made music, he said, as they moved [6].
[TepeBoqUUMK-MY»)UMHA TIPEICTABISIET 3TO TaK: Kozda oHu 08UNCYMCs, CKA3ANL OH, MO POHCOAENICSL
mysvika [4]. TlepeBoqUMK-KEHIMHA TEPEBOTUT CIEAYIOMMM 00pa3oM: [ aranac 2o8opun, 4mo,
Kpyacace 6 nebe, 36e30v1 noiom [5]. O0pa3 «norowux 36e30» 06ojee pOMaHTH3UPOBaH, YeM 00pa3
3BE3JI, «coz0arouux my3viky». Oba mepeBoia MOTHOCTHIO MEPEIAI0T CMBICT OpUTHHANA, HO JIETaf0T
3TO TO-pazHOMY. MyK4MHa BUIUT HE0O, KaK HOTHBIM CTaH, a XEHIIWHA BHUAWUT, KaK OT 3BE3]
pasnaercs ux nenne. O0a BOCTIPUATHS PABHOIEHHBI, HO TIPEJCTABIISIFOT HHTEPEC JUIS aHAIH3a, TakK
KaK JIEMOHCTPUPYIOT KOTHUTUBHYIO Pa3HUILYy B 00paboTke HH(OPMAIIUH.

Paccmorpum crnenyronmii npumep: Where in the world did you get that? You hear too much,
whether you understand it or not. Forget such matters, and hold your tongue [6]. C.I1. batomxen
peAIoKUI cienyromui nepesoa: C ueco moi smo 63117 [lonumaews mol 5mo uau Hem, HO Mol
CIUWKOM MHO20 Cavluuutb. 3a6y0b 06 smux denax u npudepocu szvik [4]. CnoBocoueranue in the
world, sacro ymotpebisiemoe B Xy10KECTBEHHBIX TEKCTaX ¢ HETaTHBHOM 3KCIIPECCUBHOM OKPACKOIA,
MIEPEBOJUYMK NEPENACT OTHOCUTENBHO HeWTpanbHO: C ueeo mur smo 63a1?. A.C. XpomoBa
npenjaraeT Oojee BBIpA3UTEIbHBIA BapuaHT: [Oe mul 2moeo Habpancsa? Crumikom MHO20
cywaeus, yeeo mebe He NoHambv. 3a6y0b ece 3mo u nomanxusai [5]. Bo BTOpoM BapmaHTe
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[IEPEBOUMIIA NIEPEJACT pa3paKE€HUE, C KOTOPHIM B3pOCIbIE YACTO OTBEYAIOT AETAM, 3aJAr0IIUM
HEyJIO00HBIE BOMPOCHL. MYKCKOW BapwaHT NEPEeBOJa OTIMYACTCS OOJbINEH HEHTPATBHOCTHIO
noBecTBOBaHUA. JKEHCKUH BapuaHT, HECMOTPS HAa SMOLMOHAIBHOCTH, MCIIONB3YET 3BPEMH3M U
BMECTO YacTO YHOTPEOISEeMBIX B XYyJO0’KECTBEHHBIX TEKCTaX BAapUaHTOB, BKIIOYAIOIIUX B cebs
CIIOBOCOUYETAHUSL «4epm nooepu», WUCIONb3YeT TMPEIIOKEHUE C TOXO0XHM 3MOIMOHAIBHBIM
MTOCBLIIOM.

B cnenyromem npumepe: What's he here for, 1 wonder? [6]. C.I1. biiromxen npesiaraer
clenyouuii nepeBoj: Mumepecro, 3auem on crooa npuexan? [4]. Bee npeanoxeHue oH nMepeBOIUT
HEUTPAJbHO U JIOIYCKAET IIEPECTAaHOBKY, IIOMEHSAB [IBE YACTH MPEAJIOKEHUS MECTAMHU.
A.C. XpoMoBa B CBOEM IMepeBojIe MpHaaia NpeIoKEHHIO IMOLMOHAIbHYIO OKpacKy: Xomena Obl 5
3Hamy, 3auem ou aeuncs? [5]. PasHuna oOyciioBiieHa TeM, YTO MEPEBOTYMK-)KCHIIUHA TepeIacT
o011ee HaCTPOEHHUE TUaora.

Cnenyromuii npumep: It's no use, Galapas, you know everything [6]. Dto perunka
MepnuHa, Korja OH MOHsUI, 4To ['ajmamac 3HaeT, 4yTo OH JAenaeT B ero orcyrcrBue. IlepeBon
C.I1. bromxena: Becnonesno ckpvieams. I aranac, moi 6ce 3naewn [4]. [lepeBoIUHK HCIIOIH30BAI
YJIeHEHUE TIPEIOKEHHS U JO0aBUII TJIaroil «ckpviéamyvy. [Ipy 9TOM B OCTaJIbHOM JaHHBII BapHaHT
oCTaeTcsi MakCUMalbHO Onu3kuM opuruHany. B mepeBome A.C. XpomoBoit uyutaem: Imo
becnonesno, ananac! Om mebs nuueco ne ckpoewn [5]. IlepeBomumiia TakKe MPUMEHSICT
YJIEHEHUE MPEUIOKEHUS, HO OJHO U3 NPEUIOKEHUM CTaHOBUTCS BOCKIMUATENbHbIM. OHa Takxe
no0aBuia TJaroyl «cKpwvléamvy, HO TpeBpaTHiia BTOpPOE MPEIJIOKEHHE B OTPUIATENBHOE C
IIOMOLIbI0 AHTOHHMHUYECKOro MepeBoja. Takum oOpa3oM oHa 100aBWiIa SMOLMOHAIBHOCTH U
clenana peub nepcoHaxka 0oee KUBOH.

Bompoc “What?” [6], B orauume ot C.II. biaromxena, A.C. XpomoBa MNepeBOIUT C
IMOIMOHATIBHOCTBIO: Ymo-0-0? [5] mis Toro, 4roObl Jydimie mepenaTh yAUBICHHE MaTEpH
Mepauna. [lanHblil mpuMep MO3BOJISET CAEIaTh BBIBOJ, YTO IMPH MOAOOpPE JIEKCHUUYECKUX CPENICTB
KEHIIMHA TpUOeraeT K YMOLIMOHAIBHO 00Jiee BhIPa3UTENbHBIM BapuaHTaM, YeM MYKUHHA.

Jlanee paccMOTPUM pasiHuusi MEXKIY «MYXKCKHM» W (OKEHCKHM» IIEpEeBOJOM Ha
cuntakcudeckom yposre. C. I1. biromxen nepeBoaut ¢pasy: Is the war over, then? [6] — 3nauum,
souna 3axkonuunacy? [4], nepesox A.C. XpomoBoit — 3unauum, eotina rowuurace, oa? [5].
[lepeBouniia B JaHHOM MPEATIOKEHUH UCHOJIb3YeT B MEPEBOJIE YTOUHSIOUIYIO YacTully «oa». Ha
CUHTaKCUYECKOM YPOBHE B «KEHCKHX» MEPEBOAAaX YacCTO YHOTPEOISIOTCSA YaCTUIIbI, MEXKIOMETHS U
BBOJIHBIE CJIOBA.

Paccmorpum mpumep: Several times, restless, he had left the cave, and now he walked out
below the cliff to the grove where his horse stood tethered [6]. B mepeBome C.II. biaromxena
COXpaHsieTcs M3HauaibHasl IEJIOCTHOCTh NPEIUIOKEHUS: becnokoscv, OH yie HeCKONbKO pa3
8bIXOOU U3 Neujepsvl, U celvac 8HOBb Gbllel U3-N00 HABUCUIEl CKAbL U HANPABUICA K pouye, 20e
ovln npussizan e2o koub [4]. HecMOTpss Ha TO, YTO TEPEBOMYMK 3aCHCTBOBAN MEPECTAHOBKY, B
JAHHOM TIpUMepe BHUJHA OCOOEHHOCTh «MY)KCKOIO» IE€peBOAa B YETKOCTH M JIAKOHWUYHOCTH
nepeaaBaeMoro tekcra. Bapuant A.C. XpomoBoit: Emy He cudenocv na mecme. Heckonvko pasz ou
8bIX00UNl U3 newepvl. Bom u menepv on cnycmuici 8 powly noo o00pvleom, 20e naccs
CMPpeHodCeHHbI KOHb [5] MILTIOCTPUPYET MOJIENb <OKEHCKOTO» MEepeBOJa, TaK KaK MEepeBOYHIIA
UCIOJb30BaJa WICHEHUE OJHOTO MPEeAJIOKEHHUs Ha TpH KOpoTkuX. Ilpum 3Tom oHa mcmonb3oBana
HECKOJIBKO JIEKCHUYECKUX TpaHchopMaluii, KOTopble J00aBUIM TEKCTy oOpa3zHocTH. [loOaBieHue
COEMHUTENILHON YaCTHUIIBI «80M » TAaKXKe XapaKTepHas uepTa )KEeHCKOT0 MepeBo/a.

[Mpennoxenune His head moved, and his breathing quickened [6] HarnsaHO AeMOHCTpHpYET
IIPUEM CMBICJIOBOTO Pa3BUTHs, KOTOpOE NPUMEHMIN MEPEeBOAYMKH IPH pPadOTE HaJ TEKCTOM.
Paccmorpum mepeson C.I1. biaromxena: Own obepuyncs, zaoviuan yawe [4]. 3mecs npuMeHeHHas
TpaHchopmanus CrocoOCTBOBaNa MNpeoOpa3oBaHUIO MPEATIOKEHUS U3 CIOKHOCOUYMHEHHOTO B
IIPOCTOE, IPU 3TOM HEMHOI'O OTpyOHB €ro BelpazuteiabHocTh. B Bapuante A.C. Xpomosoii: FOHowa
BCKUHYNL 207108y, ObIXAHUE e20 yyacmunocb [5] — COXpaHWINCh KaK CHHTAKCHUC TPEIIOKEHHS
OpUTHHAJA, TaK U 00Pa3HOCTb.

Paccmotpum cnenyromuii mpumep: The grey horse paused in its grazing and lifted its head
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clear of the mist. Its nostrils flickered, but no sound came [6]. B mepeBoae C.II1. BiromxeHa
COXPAHSIIOTCSI M JIGKCUYECKHEe, U CHHTAKCMYECKHE E€IUHUIBI C HE3HAYUTEIbHBIMH H3MEHEHUSIMHU:
Cepas nowads nepecmana wunams mpasy u NOOHALA 20108y uz mymaua. Ilowesenuna no3opsamu,
Ho ne uzoana nu 3syka [4]. A.C. XpomoBa o0beauHmIa 1Ba npemiokenus: Cepolil KOHb nepecmal
wunams mpagy u moaice NOOHsL 201108y, OepHYI HO30pamu, HO He 3apycan [5]. Ecmu «Myskckon»
MIEPEeBOJ] CHOBA JEMOHCTPUPYET YETKOCTh M JTAKOHMYHOCTb, TO (OKEHCKHI» €10 KEPTBYET, YTOOBI
MOJIJIEPKATh OOIIYIO BBIPA3UTEILHOCTh IOBECTBOBAHMSI.

Ha ceroansimHuii neHb YYEHBIMU JOKAa3aHO CYILECTBOBAaHHE S3bIKOBBIX TI'€HJIEPHBIX
pa3nuunid, CIEAO0BATENbHO, IMOHSATUE «TCHICP» SBISACTCS YCTAHOBIICHHBIM HAyYHBIM (HAKTOM.
XKenckuii TekcT cunTaeTcsi 0ojiee OLIEHOYHBIM, SKCIIPECCUBHBIM U JIOTMYHBIM, YEM MYXCKOI, B TO
BpeMsi KaK MYXKCKOW sBJsieTcss Oojiee mocienoBaTelbHbIM. [Ipu mepeBojie >KEHIMHA OOJbIie
roJiaraeTcs Ha CBOM SMOIIMU U 3MOLIMHU aBTOpa, U BKJIAJBIBACT B CBOIO paboOTy ropasfo Oosblie
YyBCTB, 4Ye€M MYyX4yuHa. [lo3TOMy JKEHIIMHBI 4Yalle WCIOIb3YIOT BOCKJIMIIATENIbHBIE U
BOIIPOCUTEIIbHBIE MpeUIoKeHHus. MyxunHaMm ke 0Oosiee CBOWCTBEHHA YETKOCTh U JIAKOHUYHOCTD
Mpu Iepegadye TEeKCTa, a TakKe UCHOJIb30BaHWE CTHJIMCTUYECKH HEUTPAIbHBIX CIOB H
OTHOOOPA3HBIX JIEKCUYECKUX CPEICTB s Tmepenaud sMmouuid. JKeHIIMHBI Tropas3io pexe
WCIIONB3YIOT YETKHE OTBETHl B OTJIMYME OT MHOTHUX MYKUYMH-TIEPEBOJUYMKOB. BmecTo sTOro
nepeBoquMIlaM  OoJiee  MPUCYIE HCIOJIb30BAaHUE PA3TUYHBIX  AJIEMEHTOB, OTPAKAIOLIUX
HEYBEPEHHOCTh, HAIIPAMEP, TAKUX CJOB KakK: «BO3MOXHO», «IIO-MOEMY», «MOXET OBIThY,
«BEepOATHO». UTO KacaeTcsi MY>KYMH, OHH K€ B OOJBIIMHCTBE CIIydaeB YIMOTPEOJSAIOT MOAAIbHBIC
CJIOBa JUISI TOTO, YTOOBI BBIPA3UTh AOCONIOTHYIO YBEPEHHOCTh B 4éM-To. Ha cuHTakcHyeckoM
YPOBHE MEPEBOAYUIIBI JOCTATOYHO YACTO YMOTPEONISAIOT YaCTHIIbI, MEKIOMETHUSI U BBOJIHBIE CIIOBA.
Takke >KEHIIMHBI JOCTATOYHO YaCTO HMCIIOIB3YIOT AIMUTETHI, TUIEPOOIBbI, CPAaBHEHHS, a TaKXe
YMEHBIIUTENbHO-JIaCKaTeIbHbIe CY(PPHUKCHI.

[IpoBenéHHOE HAMHU HCCIEAOBAHHE IIOKA3bIBAECT, UTO PA3IUUYHUS MEXAY «MYKCKUM» U
(OKEHCKHM» TIEePEeBOJaMU JIEHCTBUTEILHO CYIIECTBYIOT U MPOSBIISIIOTCS HA PA3TUYHBIX S3BIKOBBIX
ypoBHsx. OJHAKO JaHHBIC pa3IUYMsS HE BCETJa NPOCICKUBAIOTCA. Bemp dYTOOBI JTOOHWTHCS
KaueCTBEHHOIO0 TEpeBOJia KaK MYXKUYMHBI-TIEPEBOMYMKH, TaK U SKEHIIMHBI-TIEPEBOAUUKH
WCIIONB3YIOT OJIMHAKOBBIC TPUEMBI TIepeBoia. Takxke pa3iuuus B MEPEeBOJaX MOTYT MPOSBIATHCS B
CBA3M C pa3HbIMU BO3PACTHBIMU KATETOPUSAMH WJIM COLIMAIBHBIM CTaTyCOM, YpPOBHEM
00pa30BaHHOCTH WJIU JIMYHOCTHBIMH Ka4eCTBAMU MEPEBOIUMKA.

[TepeBoqunkam cieAyeT YYUTHIBATh, YTO T€HACPHBIN (aKTOp OKa3bIBaeT HeMajaoe BIUSHUE
Ha NepeBOJ TEKCTA.
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AHHOTAIIUSA. W3ydeHue uUAMOCTWIA HMCATENs SBJIAETCS HEOTHEMIIEMOM YacThIO
MEPEeBOTUECKOr0 Tpollecca, IMOCKOJIbKY IMOHMMAaHHME XYJI0KECTBEHHOTO TEKCTa Kak IIeJloe B
3HAQUYUTEJIBHOM MeEpE 3aBUCUT OT aBTOPCKMX HJEH M XYyNO0KECTBEHHOIro cTuis. lLlenpro naHHOU
CTaTbU SIBJISIETCSI PACCMOTPEHUE XYJO0’KECTBEHHBIX OCOOEHHOCTEW HIMOCTUIISL COBPEMEHHOTO
opuranckoro nucatens JxeiimMca Kenmana na npumepe ero pomana “How Late it Was, How Late”.
B mponecce uccnenoBanusi ObUIM PacCMOTPEHBI MOJOXKEHUS IEPEBOJOBENCHHUS, TMO3BOJISIOIINE
BBISIBUTH JIMHIBOCTHUJIMCTUYECKHE OCOOEHHOCTH XYOOXKCCTBCHHOIO NPOU3BCACHHA W aBTOPCKOI'O
CTHJIS, U3y4eHa Ouorpadust 1 TBOPUECTBO MHUCATENS, a TAKKE OMPEIEICHbI XapaKTePHbIE aBTOPCKUE
npueMbl mucbMa B pomane Jx. Kemmana “How Late it Was, How Late”. B pesymbsrare
WCCIIEIOBaHMUS TMpPH TOMOIIM OuOrpauyeckoro, KyabTypHO-HUCTOPUYECKOTO U OMHCATEIHHOTO
MCTOO0B OBUIH BBIABJIEHBI KIIFOYEBEIE XAPAKTCPUCTHKU CCMAHTHUYCCKH CJIOKHOI'O CTUJIA I[)KCIZMC&
Kenmana, 3axmroudaromuecss B 0oratoil 0Opa3HOCTH, HCHOJIb30BAaHUU HEIUTEPATYypHOTO S3BIKA,
CHGIII/I(i)I/ILIeCKOFO MMOBECTBOBATCIIbHOT'O pPUTMA U HUCII0JIb30BAHWA TCXHUKU I/I306pa)KCHHOI71 pcuun.

Kurouesble cioBa: uanoctuib, [xelimc Kenman, nzobpaxeHHnas pedb, MOCTKOJIOHUAIbHAS
TCOopus:, IHOTJIaHI[CKI/Iﬁ HallMOHAJJIN3M, HIOTJIaHIlCKI/Iﬁ PCEHECCAHC.

ABSTRACT. The study of the writer’s individual style is an integral part of the translation
process, since the understanding of a literary text as a whole largely depends on the author’s
personal ways of encoding his picture of the world. The purpose of this article is to reveal the
typical traits of James Kelman’s individual style in his novel “How Late it Was, How Late”. In the
course of research, we have followed important provisions of translation theory to identify the
linguo-stylistic traits of the author’s style and, specifically, the figures of writing used in J.
Kelman’s novel “How Late it Was, How Late”. In order to do so, we have used the biographical,
cultural-historical and descriptive methods. The key characteristics of James Kelman’s semantically
complex style include rich imagery, vernacular language, specific prose rhythm and an extensive
use of free indirect discourse.

Key words: individual style, James Kelman, free indirect discourse, postcolonial theory,
Scottish nationalism, Scottish Renaissance.

B cBete KOMMYHHKaTHBHO-(DYHKIIMOHAJIBHOTO TMIOAXO/a K TMEPEBOAY H3YYCHHE TeX
0COOEHHOCTEH TeKCTa, KOTOPbIE OMPENESIOTCS JIMUYHOCTBIO aBTOPa, €r0 MPOUCXO0XKIEHUEM, MECTOM
KUTEIbCTBA, HAI[MOHATHHOCTHIO, OCOOEHHOCTSMHU BOCHPHSTHS KYIBTYPHI, SIBISIOTCS Ba)XKHOU
COCTaBJISIONICH 4YacThl0 TPEANEPEeBOAUYECKOrO aHaln3a, HEOOXOJUMOTro Ui OCYIIECTBICHUS
XYyJ0KECTBEHHOTo mepeBoja. Mcxoas u3 3Toro, B COBPEMEHHOM IEpEBOJOBECHUHN Bce Oosee
aKTyaJbHbIM CTAHOBHUTCS OCBEIICHHE BONPOCOB HWIUMOCTHIIS mHcarend. B 3Told  cBs3u
B.B. BuHorpamoB mog4yepkuBaeT, YTO NPHUHIUIIBI W 3aKOHBI  CJIOBECHO-XYT0’KECTBEHHOTO
MOCTPOCHUS 00pasza aBTOpa CIeAyeT HUCKaTh B TEKCTE CAMOT0O XYIOXKECTBEHHOTO MPOU3BEIACHHUS, a
MOCTH)KEHUE 3TOTr0 o0paza aBTOpa KakK «CBEPXKATETOPUM» XYAOKECTBEHHOIO MPOU3BEIECHUS
M03BOJISIET KOMIUIEKCHO MPOAHAIU3UPOBATh XYAO0KECTBEHHBIM TeKCT [3, ¢. 73]. CTuiaucTuieckuit
SHIMKJIONENYECKU CIOBapb pYCCKOrO sI3bIKa JaeT CIeAYIollee MOHITHE HJIUOCTUIIIO:
«mnocTunb — COBOKYITHOCTh SI3BIKOBBIX M CTUIIMCTUKO-TEKCTOBBIX OCOOEHHOCTEMH, CBOMCTBEHHBIX
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peuu mucaTens, yIeHOro, MyOIUIICTa, a TAKXKE OTSIbHBIX HOCUTENCH TaHHOTO S3bIKay [2].

W3 nanHOrO ompezeneHus cienyer, yTo mnpodjemMa U3y4eHUs HHIWBUIYaJbHOTO CTHIIS
aBTOpA 3aKJIIOYAETCS B MCCJIECAOBAHUM XYHAO0KECTBEHHBIX MPUEMOB U CPEACTB BHIPA3UTEIBHOCTH,
KOTOpBIE€ MUCATENb UCIONB3YeT s 3(PGEKTUBHOTO BO3IACHCTBHS HAa CO3HAHUE YHUTATENS, YTOOBI
JIOHECTU CBOIO MJICI0 C OOJBIIMM pe3yibTaToM. Tak, LIe€Jb CTaThbU 3aKJIIOYAETCS B PACCMOTPEHUU
uanoctuist Jlxeiimca Kenmana Ha nexcudyeckoM, (POHETHYECKOM M CHHTAKCHYECKOM YPOBHSX
TekcTa. Marepuanom s uccieosanus cran pomat /x. Kenmana “How Late it Was, How Late”.

Jxeiimc Kenman sBnseTcss OZHMM U3 HamOoJee U3BECTHBIX MPEICTaBUTENIeH Tak
Ha3bIBAEMOI'0 «ILIOTJIAHJICKOTO peHeccaHca» KoHa XX u Hadana XXI BeKoB, 4b€ TBOPYECTBO TECHO
CBSI3aHO C Pa3BUTHEM ITOCTKOJOHHAIBHOW Teopur. B skaHpoBoMm 1aHe poman “How Late it Was,
How Late” sBnsercss ypOaHUCTUYECKUM pPOMAaHOM, IIOBECTBYIOLIEM O HECKOJIBKUX JHSX U3 JKU3HU
OCJIEIIILIErO INIABHOT'O Teposl.

ITo muenuto uccnenoareneit, x. Kenman siBnsercs «1ydiuM aBTOpoM AHIJIMHWY, pOMaHbl
KOTOPOrO II€PEBEJEHbl HAa MHOTHUE S3bIKM M YJOCTOEHBI MHOXXECTBAa HArpaja, HalpuMep:
MemopuanbHas npemust [xeiimca Telita bika (1989), lllornanackas kaura roga (2008), a Takxke
Bykeposckas npemus (1994) [5, p. 13].

Jlxelimc KenmaH BbICTymaeT ipKUM KPUTUKOM KallUTalIMCTUYECKOro obmiecTBa. [Iucarens,
HE HaJesICh Ha YCIENIHBIA UCXO0Jl HENPUMHUPUMOTO IPOTUBOCTOSIHUS, YYBCTBYET ce0sl OAMHOKHM BO
B3IJIAJIaX HA CYHIECTBYIOIIMWA CTPOM W BUIUT OE3BICXOJHOCTH IOJOXKEHUSI MPOCTOrO Hapoa,
KOTOpBI emy Onm3ok [7, p. 496]. B cBsa3u ¢ stum, mupoBoz3penue JIx. Kenmana mponuzano
MMECCUMHUCTHYECKUMHU HACTPOCHHSIMH, KOTOPHIC B €r0 TBOPUYECTBE MPUOOPETAIOT BCE YIIyOICHHYIO
U 000CTpeHHYIO0 (OopMy, UTO HAIUIO OTPa)KCHHE B TEMaTUKE TakuX MpousBeneHuil, kak «Tebe
HY)KHO OBITH OCTOPOKHBIM B 3eMiIsiX cBoOOIwD (“You Have To Be Careful In The Land Of The
Free”), «HenoBonbctBO» (“A Disaffection”), «Manpuuk Kupou Cmut» (“Kieron Smith, boy ™).

XX Bexk B llortnaHauM XapakTepuszyercss NOABEMOM IMOTIAHACKOTO CaMOCO3HAHUS,
CBSI3aHHBIN C TOMUTHYECKUMHU M3MeHeHusiMu kak B llloTtnannuu, tak u BenukoOpuranuu. [lanabie
COOBITHS TOJIKO CIIOCOOCTBOBAIM HAapacTaHWIO TeccUMHUCcTHUYecKux Bo33penmii [[x. Kemmana,
KOTOpbIe Hallid cBoe oTpaxenwe B pomane “How Late it Was, How Late”, yBaxkurenbHO U
TPEMETHO OTHOCSIIETOCS K HApoOAy M fA3BIKY, MO €ro MHEHHIO, YTHETaeMOMY aHTJIMYaHaMU
[9, p. 26]. TIpoGiema coOIMATBHOTO HEPABEHCTBA, BOMPOC O MIOTIAHACKOW HICHTUYHOCTH |
3HAQYEHHsS] POJHOTO SI3bIKA SIBJIAIOTCS TOCTOSHHBIMU B Tmipoum3BeneHusix JIx. Kenmana. Tak, B
HIOKETPUBEIEHHOM TIpUMEpPE YCTaMH TJIABHOTO Tepos BhIpakeHa MpoljemMa KIACCOBOTO
HEpPaBEHCTBA U 0e3pa3Inuus rocyaapcTBa K OCTHBIM JTIFOISIM:

But these sodjers man if ye're no a f**king millionaire or else talk with the right voice, they
dont give a f**k [9, p. 4].

B cnenyromem npumepe [x. KenMaH KpUTHKYeT >K€CTOKOCTh TIOPEMHBIX HaJA3Upareliei,
KOTOPBIE TBOPAT OECUNHCTBA HA 3aKITIOUYEHHBIMHU:

Supposed to have died with a heart attack; twenty-seven years of age; the c**ts suffocated
him, they sat on top of him then bounced up and down, big f**king screws, bouncing up and down
on him... [9, p. 31].

Poman [[x. Kenmana «/[o bwero » OHO Bce 3amo37aj0» OIEHWBAETCA KPUTHKAMHM Kak
«TJIa3THUAHCKHID» pOMaH, Kak OJHO W3 Hauboyee pPE3KUX TMPOM3BEICHHM, HAMUCAHHBIX Ha
HEJTUTEPATYPHOM SI3BIKE O XU3HH OTPUIIATETHLHOTO repos. [lo MHEHWIO KpUTHKA W ITYOJIMIICTA
Jlxynuu Hoiibeprep, naHHBIA pOMaH IMIIH TOBECTBOBaHWE 00 OTPHUIATETBHBIX KauyecTBaxX
ObIBILIETO 3aKi0YeHHOro (CaMio3jica, HAaMCAaHHOIO Ha TIOPEMHOM JKaproHE C HCIOJIb30BaHHEM
KoJulokBUanu3MoB [5, p. 12]. CornacHo nepeBonoBeny W.B. ApHOibI, KOJUIOKBHAIU3MBI — 3TO
JIEKCHKa MUHUMAJIBHOW CTENMEHNU CHIKEHHOCTH, KOTOpask UCTOJIb3yeTCs B TTOBCEAHEBHOM OOIICHUH
[1, c. 53]. B paMkax XyJI0KECTBEHHOI'O IMPOMU3BEICHUS KOJIOKBHAIM3MbI MOTYT BBICTyHaTh B
KadeCTBE peUeBOM XapaKTEPUCTUKHU MEPCOHAXKA, a TAKXKE C IEJIbI0 TIEPeIaTh YCTHBIN XapaKTep peun
MMOBECTBOBAHMSI.

HecMoTpst Ha TO, 4TO BYJIbIrapu3Mbl, KOJJIOKBHAIM3MBI M TUAJIEKTH3MbI 3aHUMAIOT B pOMaHe
“How Late it Was, How Late” Hemano MecTta, OHM MpPEICTaBISAIOT IJis aBTOpa HE camollelb, a
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UTpalOT CIOyXkeOHYI0O poOJb: OHM TIPU3BAaHBI Pa300JaYUTh OIOPOKPATU3M U  YrHETAIOIIETO
aHIVIMYaHHMHA, BCIO €r0 Cpely, HU3MEHHOCTh U BYJIbI'APHOCTh €€ HHTEPECOB.

[Tono6HOE pazobiaueHre MPOUCXOAUT ITYTEM BOCCO3JaHMS THUIMYHOTO JJISi aHTJIMYaHWHA
o0pa3a MOoTIaH/a, TAKUM 00pa30M HM3KUM KaKeTCs IVIaBHBI Iepoil, a Ha Jelle — aHIJIMYaHUH.
[lepconax >xuBeT B atMoc(hepe BEYHOTO OOMaHa, JDKH, MPOJAKHOCTH, MOMJIOCTH, BCAKOTO poja
MOIIIEHHUYeCTBa U onacHOcTed. CTOUT OTMETUTh, YTO UMEHHO peub JIIOJEH, U3/IeBAIOIIUXCS Hall
TJIABHBIM T€POEM, XapaKTepU3yeTcss UM KaK KpacuBasi U PaBUIIbHAS.

Tak, B HHXKece1yroIeM IpuMepe IIIaBHbIN I'epoil OTPULIATENIEHO XapaKTepU3yeT OJHOTO U3
MIOJINLENCKUX, KOTOPBIH €ro *KEeCTOKO U30MII:

Now he heard voices, one was kind of posh, English [9, p. 14].

BaxxHo oTMeTHUTh, UYTO aBTOpP AaKTUBHO IIOJIb3YETCS KOJUIOKBHAJIM3MaMU C IIEJIBIO
BOCIIPOU3BE/ICHHUS] OCOOCHHOCTEH YCTHOIO THIIA IIOBECTBOBAHUS. YUHUTHIBAs TOT (akT, YTO pOMaH
JIOJDKEH YMTAThCS TaK, Kak OyQTO €ro paccKasbIBalOT B made, TO ecTh HepopManbHO 00CTaHOBKE,
KOJIJTOKBUAJIM3MBI CIIYXaT CPEJICTBOM €€ BocrpousBeaeHus [12]:

F**k it man he stuck it in his pocket, then felt for the fly on his trousers to make sure he
wasnay hanging out [9, p. 14].

Terrible depressions she got too, her downers could last for days [9, p. 23].

Oco0blil HHTEpEC C MEPEBOJUECKOM TOUKU 3pEHUS MPECTABISAET O0IbIIOE YUCIO aBTOPCKUX
Heosoru3moB. Ilon Heonmormsmamu A.W. I'anbnepuH HOHHMMAaeT <«J1H0ObIE HOBBIE CIIOBapHbIE U
¢bpaszeosnornyeckue €IUMHULIbI, MMOSBUBIINECS B A3bIKE HA ONPENEJIEHHOM 3Tale €ro pa3BUTHUS WU
0003HayaroIIKe HOBBIC MOHATHSI [4, ¢. 76]. JlaHHbBIC JIEKCUYECKUE CAMHHIILI IIOMOTAIOT IMHCATEIII0
n00uThes Oosblel OOpa3HOCTH, MepelaTh CapKa3M WM BBIJICIUTh KAaKylO-TO MBICIb, TaKXe
nepeaTh OLUEHOYHYIO XapaKTepUCTHKY mucareis. B HUKENpuBEIEHHOM NpUMEPE HEOJOTU3M,
00pa30BaHHbBIN IPU OMOILM KOHBEPCUH, IOMOraeT co3/1aTh aMparndeckuil 3¢ ekt Ha cuiie yaapa
IJIaBHOT'O T€pOos, a TaKKe JOOUTHCS 00JIbIlell 00pa3HOCTh B CO3HAHUM YUTATEIIS.

...a beautiful left cross man he f**king onered him one... [9, p. 5].

B cnenyromem npumepe HEOJNOrM3M B COUYETAaHHMM CO CPaBHEHHEM CO3AA€T KOMUYECKHUI
3¢ deKT, KOTOPBIN TakKe OCHOBAH Ha CO3/1aHUM 00pasa:

A nose like a f**king dalsetter spaniel so she had — whatever the f**k that was man a
dalsetter spaniel [9, p. 57].

Kak ynomuHanocs panee, 00pa3 MapruHajIbHOTO YEJIOBEKA SIBJISETCA OJHUM U3 KIIFOUEBBIX B
TBOpYecTBe mnucaTens. [laHHas JOMMHaHTa BOCCO3IAETCS IMPH MOMOIIM TAKUX JIEKCHUECKUX
€IMHUI], KaK >XaproHU3Mbl W BYJIBrapu3Mbl. DTO BaXKHBIE TUIACTHI JIGKCHKH, HCIOJIB3yEeMbIC B
XYA0KECTBEHHBIX MPOM3BEIECHUAX C LENIbI0 PEYEeBOI XapaKTEPUCTHKH MEPCOHAXEW M BOCCO3AaHUs
OTpe/ieNIeHHOro0 KojopuTa. Tak, JUIsl XapaKTepUCTHKU TJIaBHOIO Teposi Kak Bopa M OBIBILIETO
3aKJIFOYEHHOT'0 B TEKCTE MCIOIb30BaH BOPOBCKOM M TIOPEMHBIN KaproH:

Then they had him into the poky and it was more of the same [9, p. 6].

It would have took a ten stretch to know what they were all giggling about [9, p. 19].

B HmxenpuBeneHHOM NpUMeEpe BYJIbrapH3M TaKKe BBICTYIIaeT B KadeCcTBE pPEUYEBOM
XapaKTePUCTHKH MOJULIEHCKOT0, CO3/AaBasi IPU ATOM OTpULATEIbHBII 00pa3 MOIULIEHCKOTO:

A wee f**king d**kie bird? [9, p. 214].

Kak cnenyeT u3 npumepoB, ’KaproHU3MbI BBICTYIAIOT HE TOJIBKO B KAY€CTBE COLUAILHON, HO
M peueBOil XapakTepucTuku. DyHKIMEH KaproHW3MOB B JaHHOM POMaHE TaK)Ke MOYKHO CUUTATh
CO3JIaHME SK30THYECKOro 3(QeKTa, MOCKOIbKY MOBECTBOBAaHME O MaprHMHaJIbHOM YEIOBEKE He
SIBIISICTCS. THITMYHBIM JIJISL TUTEPATYPHBIX TIPOU3BEICHUH.

Bynbrapusmel SIBISIOTCSL CIAMIIKOM PE3KUMH U OCKOPOUTETbHBIMH, MO3TOMY CUHMTAIOTCS
HEJONMYCTUMBIMU B JHMTEepaTypHOM Tekcre. CrneayeT YTOYHHUTh, 4YTO B JaHHOM pOMaHe
HacuuThiBaeTca Ooinee 4000 moBTOpeHuit cioBa M Bapuauuid cioBa “f**k”. Ilpu sTOM mpuHATO
CUMTATh, YTO MOJA0OHAS JIEKCHKA HE BOCIPUHUMAETCS aHTJIOSI3bIUHBIM YUTATENIEM TAaK)Ke PE3KO, KaK
HKBUBAJICHTHBIE BYJIbrapU3Mbl B pyCCKOM s3bIKe [4, c. 74].

JlaHHbIE JTeKCUYECKHE eIMHUIBI TAKXKE CIYXKAT SIBJISIIOTCS CBOETO PO/a «IIPOTUBOCTOSHUEM)
JUx. KenmaHna npoTuB IMTepaTypHbIX KaHOHOB. JlaHHOE MPOTUBOCTOSIHUE 3aKJIIOYAETCS B TOM, YTO
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CBO60[[HBII>1 YCJIOBCK BBIPAXKACTCA B peanLHoﬁ KU3HU C HCIIOJIB30BAHHEM JICKCUYCCKUX CIUHUIL
Pa3IMYHOTIO YPOBHSI CHMKEHHOCTH, CJIEJIOBATENbHO Takas JIEKCMKAa MOXET IPHUCYTCTBOBATH U B
XYOOXKCECTBCHHOM TCKCTC, ITOCKOJIBKY IJIA MMUCATCIIA BA)KHO IICPCAATh PCAIbHYIO CTOPOHY KU3HU.

Jannast ujues HaXOJUT CBOE NPOAODKEHHWE M B HCIOJB30BAHUU AHANIEKTU3MOB. BaxHO
OTMCTHUTBh, YTO AHUAJIICKTU3MBbI ABIAIOTCA HeﬁTpaHLHOfI JICKCUKOH 4Ji1 MECTHBIX TOBOpPOB, HO
ACTETUYECKU CHM)KEHHOH MO OTHOIICHHIO K CTaHJapTU30BAHHOMY SI3bIKY, B JAHHOM Ccllydae —
anrimiickomy [1, c. 56].

Jxeiimc KenmaH mpenMyIiecCTBEHHO MHUIIET C MCHOJIb30BAaHUEM CJIOB M3 IIOTIAHACKOTO
nuanekra ropoja ['masro. B cBoumx MHTEpBBIO IHUcaTelb COOOILIAET, YTO BIEPBBIE MOINPOOOBAI
MMcaTh MPOU3BEICHUS TaKUM 00pa30M B YHUBEPCUTETE, & CO BPEMEHEM HCII0JIb30BAaHHUE TUAJIEKTA B
€ro TBOPYECTBE JIMIIb CTaJI0 HapacTath [12]. OTa 0COOEHHOCTh aBTOPCKOTO CTHIIS SIPKO BhIpa)keHa
B pomane “How Late it Was, How late”.

B pamkax ynorpeOieHus: AMaJeKTH3MOB B aHATU3UPYEMOM TPOU3BEICHIH MOKHO TOBOPUTH
0 TMEpPUOJUYHOCTH HX TOSIBICHUM B TekcTe. Tak, Hampumep, AUAJIEKTU3MbI MOCTOSHHO
MPUCYTCTBYIOT BO BHYTPEHHEH pEYM TJABHOTO TIeposi W M300paKEHHOW peud, OJHAKO OHHU
MPOMaJaoT, KOI/a MOSIBISETCA NpsMas peub APYrux mnepcoHaxeil. Mcmonmb3oBaHue B TEKCTe
JMAJIEKTU3MOB, XapaKTEPHBIX TOJIBKO JUIS >KUTeNel ropoaa I'masro, Takke co3aeT 3K30TUUYECKUM
spdexr. HecmoTps Ha TO, YTO YUTATENhb MOXKET JOTAAaThCsl O CMBICIOBOM 3HAYCHHH JAHHOU
JIEKCUYECKOU CAUHHUIbI, I[aHHBIﬁ BI)I60p CJIOBa HE ABJISICTCA THUIHWYHBIM JIA aAHIJIOA3BIYHOI'O
yutarens. CTOUT OTMETUTh, YTO Mepenavya JaHHOW (DYHKIMU SBISETCS HEBO3MOXKHOW B MEPEBOJIE,
IIOCKOJIbKY IMEPCBOAYUKY BAXKHO NICPEAATbh CMBICII HOI[O6HI)IX JICKCEM, a HC IMPOUCXOKICHHUC. TaK, B
CIIEYIONIeM MPUMEPe MPUBOAUTCS MIOTJIAHACKUM BapuaHT mpemiora in [11], uyto He sBiseTcs
XapaKTepHOU U JIETKOY3HaBaeMoi (hOpMOil TaKKE U B CTAHIAPTHOM aHTIUHCKOM SI3BIKE.

Ben the kitchen he found a spoon... [9, p. 65].

[Toxo6HBIH 3Kk30THYECKH 3P dEKT co3maaeTcs U B cieayromeM npumepe. ['nmaron to blooter
o0o3HavyaeT mpeObIBaHWE B CTAJAUM CHIJIBHOTO aJKOTOJILHOTO ONbSHEHUS, OJHAKO JaHHas
JIEKCUYECKas €AMHULbI XapaKTepHa TOJBKO JUIs peuu xkutesen [nasro:

Mind you but getting blootered, it would be one way of making it home [9, p. 45].

CnenyeT OTMETUTHh, YTO COBMECTHO C I/IHBepCI/Ief/'I AUAJICKTU3MbI IIO3BOJIICT aBTOPY HC
TOJIBKO Tepe/laTh HAIMOHAJbHBIA KOJOPHUT, HO M CO3[aTh PUTMHUYECKUN PHCYHOK., KOTOPBIH
IMPOCICIKUBACTCA Ha HNPOTAKCHHUHU BCEro0 IMPOU3BCACHUS. XapaKTepHBIMI/I CTUJIIMCTUYCCKUMU
nmpuemMamMu 1 Bocco3naHus putMma ans k. Kemmana sBnsitorcs amnmurtepainusi, TMOBTOp H
napajuienusM. Tak, cienylomuid npuMep JAEMOHCTPUPYET SIBHYIO B3aHUMOCBS3b PUTMUYECKOU
noBTOpsAeMOCTH 3BYKOB [[, h, r, z] ¢ cemaHTHKON 0Opa3a. ABTOp BBI3BIBAET y UUTATENs SIBHOE
MIPE/ICTAaBICHUE O XOJIO/IE, BBI3BAHHOM IMPOOYXKIACHHEM Ha YJIHUIE U XOJOJHBIM BETPOM, a TaKKe
3BYKax TOJIIIBI:

He shivered and hunched up his shoulders, shut his eyes, rubbed into the corners with his
fingertips... [9, p. 1].

Crenyroniuit mpuMep MOCPeICTBOM aJUTUTEPALINH OOBEAUHSIET CIIOCOOBI BHIPAXKEHUS YyBCTB
MEepCOHaXeW MO OTHOIIEHUIO K CUTyalluu (B JaHHOM Cilydae K BO3/IOOJIEHHOW IJIaBHOTO Tepos,
o0nenstomed pe3KuM XapakTepoM), BHIOOD CHHOHUMHUYECKOW TMaphl BIMSIET HA BOCIPUSITHE
JTAHHOTO 00pa3a yuTaTeneM:

Ach she would rant and rave [9, p. 22].

Annutepanys Ha 3BYK [r] UMEET BBICOKYIO YaCTOTHOCTb B TEKCT€ pOoMaHa. JTO, BEPOSATHO,
MOATBEP)K/IEHUE AarpecCUBHOCTH  OKpYXalolleil cpenbl, HaIEJIeHHON Ha YJOBIIETBOPEHHE
COOCTBEHHBIX HHTepecoB. IloMHMO 3TOTO, ApOXKAaIlUMii COTJIACHBIA I XapakTepeH Ui akKIeHTa
ropoja ['nasro, mosromMy amuMTepanusi TakKe CIYKUT CTHIMCTUYECKUM INPUEMOM C (yHKUHEH
CO3JIaHMsI HAITMOHAIBHOTO KOJIOPHUTA.

Crout oTmeTuTh, yTO B TekcTte pomana “How Late it Was, How Late” naubonee uacroii
ABIISICTCS PUTMHMUYECKasl MOBTOpsIOLIasicsd auIMTepaluy Ha 3BykH [r, s, m, f, w, d, sh, s, z]. C
TICHUXOJIOTHYECKOM TOUKH 3pCHUA 0611_[351 KOHCOHAHTHUYCCKasA XapaKTCPUCTHKA POMaHa OTPaXKaCTCA B
CIIEAYIOIIMX 3HAUYEHUSX: arpeCCUBHOCTh OKPYKAIOLIEH Cpelbl, XOJIOIHOCTb, (pycTpanus, CTpax.
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pacTepsIHHOCTh, THEB U I'PYCTh INIABHOI'O T€POSI.

B naHHOM poMane auTUTepalns YacTo BCTPEYaeTCs B YCTOMUMBBIX COYeTaHUAX: “rivers and
forests” [9, p. 7], “rules and regulations” [9, p. 239], “facts and figures” [9, p. 196], koTopbIc
TaKXKe MPUJIAI0T TOBECTBOBAHUIO PUTMHUUECKHI OKpAC 3a CYET CBOEH MapHOU CTPYKTYPHI.

Jpyroii BaxHOH ocobeHHOcThIO uauocTwis JDxeiimca Kenmana sBnsercsa riyOokuit
IICUXOJIOTHU3M, 6J1aroz[ap51 KOTOpPOMY IMHUCATECIIb paCKPLIBACT BHyTpeHHI/Iﬁ MHUDP I'€pOECB U IICUXOJIOTUIO
4eloBeYecKo MbICiU. JlaHHas TeXHWKa HaXOAWT CBOE OTpPaXeHHEe B 0cCo0OM cmocobe
MOBECTBOBAHMS — BHYTPEHHEH peun, nmomysipHoi B XX BeKe B paMKax MOJEPHU3MA.

B pomane “How Late it Was, How Late” n3o0paxeHne BHYTpEHHETO COCTOSIHUS TJIABHOTO
repos, €ro MBIC.]'ICI‘/’I, YYBCTB U Hepe}KI/IBaHI/Iﬁ nepeaacTCAa nmpu ImoMouu KOCBCHHO-HpHMOP'I peuu, a
nepexoanl OT OAHOI0 BUAA K APYIroMy BUAY PCUU MPAKTUYCCKU HC3aMCTHBI. B KOCBGHHO-HpHMOﬁ
peuun aBTopCKI/IP'I IIJIaH IMOBECTBOBAHU PCAIM3YETCA HE TOJIBKO BPEMEHHBIMU (bOpMaMI/I rijarojia u
MECTOUMEHUIMH 3-TO Jiana, HO U JICKCUYCCKHUMU CPECACTBAMU

He didnay even know what day it was. Jesus. The big mouth man he always had to blab. If
that was him for another night [9, p. 7].

[Tomumo storo, [x. Kenman wucnonb3yer mpueM uzobOpaxkenHoil peun. W.P. anbnepun
OTpeNieNiieT HW300paKEHHYI0 pedb KaK «CBOEOOpAsHBIM CIIOCOO Tepenayd YyKOoW peud,
OTJ'II/ILIaIOI_I_[eI‘/'IC}I OT KOCBEHHOH peur, U K aBTOPCKOMY H306pa)KeHI/IIO 4yBCTB, Hepe)KI/IBaHI/Iﬁ u
MBbICIIEHl TepcOHakell B BHJI€ BHYTpeHHeH peun». M300paxeHHass pedu CIYKUT CHOCOOOM
XYI0KECTBEHHOTO U300paKEHUSI BHYTPEHHETO COCTOSIHUS repost [4, c. 202]

B un3o00paxeHHON peud IJIaH reposi pean3yeTcsi CUHTAaKCUYECKHMHU CpPEACTBAMM SI3bIKA:
HHBCPTHPOBAHHBIM IOPAAKOM CJIOB B BOIIPOCHUTCIBHLIX IIPCIJIOKCHUAX, @parMeHTapHOCTbIO
BBICKa3bIBaHUA, HaJIMYNEM BMOHHOHaﬂbHOﬁ OKpallICHHOCTHU  BBICKA3bIBAHUA, BBIan(aGMOﬁ
rpa(i)I/I‘IeCKI/IMI/I cpeacrBamMu, yMOJIHaHUCM, 00oco0enneM u T.O.

Till then he skidded on the pavement nearly falling and they were screaming Get the
bastard! f**king get him! So angry! F**king hell man! Sammy was laughing, laughing — though it
might have sounded like a snivel but he was laughing, definitely laughing — so pleased with himself,
so f**king pleased! [9, p. 5].

N300paxeHHass pedb MO CpPaBHEHHIO C KOCBEHHO-NIPSAMOW peubto Oosee (parmeHTapHa,
HEIIOCJICI0OBATCIIbHA, O6pBIBI/ICTa. Omna 6oiee 9MOIOHWOHAJIbHA, IIOTOMY YTO BBIPAXACT YYBCTBA U
MEepPEeKMBAaHUS TJIABHOTO Tepod. B u300pakeHHOW peun HaxXoAsIT CBOE THUIHM3UPOBAHHOE,
0000I1IeHHOE BBIpAKEHHE XapaKTepHble YepThl BHYTPEHHEH peud, Takas pedb MpHoOpeTaer
(GyYHKIMI0O KOMMYHHKAIMK ¢ yuTareneM. [lepenaBast MbICIM U YyBCTBA, OHA (PAKTUUECKHU SIBIISIETCS U
aBTOpCKOﬁ I/IHTepHpCTaLIHeﬁ 9TUX MBICJIEH. O,[[HaKO OTHU [ABa IIJIaHA IIOBECTBOBAHHA TaK TECHO
MepeTIeTeHbl, YTO OTAEIUTh OJUH IIJIaH OT APYroro MpeACcTaBiseT OONbIIYIO TPYIHOCTD.

Sammy smiled, he raised himself up and called: Hullo ya f**king bampot! How are you this
bright and early morning! Is yer wee birdies f**king chirping! He laughed. Then turned onto his
side, facing into the back of the settee, his head resting on the arm. More of a snigger than a laugh
— in fact it wasnay even close to a laugh; it wasnay even a snigger it was a f**king snivel, it was a
snivel; that was what he was reduced to man snivelling. F**k it [9, p. 320].

B 5>TOM OTpBIBKE HMHTEPECHO NPOCIEAUTH ITOCTENEHHBIM NEPEX0oJ OT aBTOPCKOIO
IIOBECTBOBAHUA K Hp}IMOﬁ peuH, a 3aTeM IMCPEXOJ aBTOPCKOI'O IOBCCTBOBAHUS B I/I306pa)KeHHy}O
PEYb. E)II/IHCTBGHHI)IM IMYHKTYAlIUOHHO BBIACJICHHBIM IICPEXOJAO0M ABJICTCA IEPEXO K HpSIMOI\/II
pcyu. HCCMOTpSI Ha 9TO, MNCPEXOoJ K I/I306pa)KeHHOI7I peUr TaKXKC ABJIICTCA APKO OUCPYCHHLIM,
IMOCKOJIBKY IIOSABJIACTCA IapaJlICIIn3M, nppma}omm‘/i peun 3MOHHOH&HBHBII>'I XapaKTep, a TaKKE
OLICHOYHEBIC CJI0BA.

AHaIN3 CTHINCTHYECKUX CpEACTB JICKCUYECKOT'O YPOBHS ITO3BOJISACT BBIACIUTL TC IMPUEMEI,
KOTOPELIC CHOCO6CTByIOT CO31aHHIO o6pa3013, a TaK¥XC TIOBBIMIAKOT 3SKCIIPECCCUBHOCTL pPEUYHU U
YCUJIMBAIOT €€ TIPU TTOMOIIK MeTadopsl, TUIEPOOITBI U T.JI.

3HAUYNTENLHBIA BKCHpeCCI/IBHHﬁ S(I)(I)GKT JOCTUIaC€TCA 3a CUET MeTa(I)OpBI U METOHHUMUMH.
Meradopa U METOHUMHS — STO YHUBEpPCAIbHBIE B CBOEH OCHOBE CITOCOOBI TEPEOCMBICICHHS
3HA4YCHHUA CJIOB U TNICPCHCCCHUS HAMMCHOBAHHA C OAHOTO ACHOTATA Ha prFOﬁ, HO B MeTa(bope
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NEPpCHOC HAMMCHOBAHUA OCYIICCTBIIACTCA HA OCHOBAHUU CXOACTBA ABYX O6’beKTOB, a B MECTOHNUMUHN
OH OCYIIIECTBIISIETCS] HA OCHOBE CMEKHOCTH JBYX 00BEKTOB [1, c. 72].

Get us a quack so he can see how I am now to how | was afore you and yer plainclothes
rottweilers got a f**king grip of me [9, p. 20].

B nmamHoM mpumepe ¢ moMombK  Meradopel  aBTOpP  JIOCTHTaeT HawOOJbIIeh
OKCIIPCCCUBHOCTU H BMOHHOHaHBHOﬁ OKpaCKu B CO3JdHHHN 06];)333 HOJIHLICI)'ICKI/IX, KOTOPbIX
JIx. Kenman nocTosSsHHO IOABEPraeT KPUTUKE HA YPOBHE IMOJTEKCTA.

The Blind Asylum but what a hell-hole that sounded, straight out some Victorian f**king
nightmare in the name of christ ye could picture them all... [9, p. 67].

B JaHHOM pPOMaH€ MeTa(bopa ABJKICTCA OJHHUM H3 CPEACTB CO3AaHUA MBICIIMTCIBHOI'O
oOpasa, KOTOpOe MO3BOJISIET aBTOPY TOYHEE MEpeaTh KUBYIO (JaHTA3UIO TIIABHOTO TE€POs, a TAKKE
co31aTh caTUpHUECKUi 2P (HEKT, BRIPAKCHHBIN J1ajiee B TEKCTE.

CeMaHTI/I‘-IeCKYIO JOMHUHAHTY ITOBCCTBOBAHUSA COCTABJIAIOT 06pa351, CBSI3aHHEIE C TEMATHUKOUI
3pCHUA. I[J'I}I BOCCO31aHUsA ,Z[aHHOfI JAOMUHAHTEI B pPOMAaHE aKTHUBHO HCITIOJIB3YCTCA MECTOHUMMSL:

Then the eye vanished. A clever bastard [9, p. 9].

MeToHUMUS TaKXKE HCIIOJIB3YCTCA IJIA CO3JaHUSI HYBCTBCHHBIX o6pa30B rIaBHOI'O I'eposi.

Aye well as long as the uniform doesnay talk it doesnay bother me [9, p. 305].

B JaHHOM IIPpUMCEPEC rJIaBHBIN repoﬁ HE Ha3bIBACT HOJ'II/II_IGI‘/'ICKI/IX npsaMo, IOCKOJIbKY CaMa
MBICJIb O JIFOAAX I[aHHOﬁ HpO(l)GCCI/II/I BBI3BIBAIOT Yy TIABHOI'O I'CpOs IMAHUYCCKHUE aTaKu, CTpax U
arpecCuio. TaK, CphMMHU MBICIIEHHO CIUCTAHIUPYCTCA» OT HCIIPUATHBIX aCCOHHaHHﬁ.

TakuM 00pa3oM, METOHMMHS AaKTHBHO WCIOJIB3YeTCS HE TOJIBKO IS OOpa3HOro
OTO6pa)KeHI/I}I (baKTOB ﬂeﬁCTBHTCHBHOCTH, HO W 1A, 3pUTCIIbHO Ooitee OIYTHUMBIX Hpe,Z[CTaBHeHI/Iﬁ
00 ONHCHIBAEMOM SIBJICHHH, YTO OCOOCHHO Ba)XHO, YUUTHIBAS TOT (DaKT, 4TO, MOTEPSB 3PECHHUSA,
TJIaBHBIN repoﬁ MBICJIMT JIUIIb 06pa3aMH 1 BOCIIOMHMHAaHUsAIMHU, COCTOAILIMMH M3 HUX.

Eme omuuMm cpeacTBOM Imepenadyd JAaHHOW JOMHHAHTBI IIYTEM CO3JaHUs 06pa3HOCTH
ABJICTC CPABHCHUC. ITomumo CO3JaHus BbIPA3UTCIIbHOTI'O 06pa3a, HeO6XO,Z[I/IMOl"O 1A paCKpPbITUA
MHUPOOUIYIICHHUSI TJIIABHOTO TEPOsi, CPABHEHHE TAKXKE MOMOTAET CO3/aTh KOMHYECKUH 3 ekt u
nepecaarb HaHHOHaHLHLIfI KOJIOPpHUT:

And at this time he’s lying in the f**king poky, blind as a f**king bat [9, p. 22].

B JaHHOM IIPpUMEPE CHOBA PCAIU3YCTCA NOMHUHAHTA IOTCPU 3PCHUA. I[aHHOC CpaBHCHHC
340CTPACT BHUMAHHUC YUTATCIIA HAa TOM, KaK BaXHa IJId TJIABHOT'O I'€poOs BO3MOXHOCTHL BHICTD.
ITonmnoe BOCCO3JaHUC ,HaHHOP'I AOMHUHAHTBHI YJIYUIIA€T BOCIPHUATUC W TIOHMMAHHUE TCEKCTa
LEJIOCTHOI'0 TEKCTA, ITOCKOJBbKY KaX(HBIfI u3 06p2130B BJIUSACT Ha INIOHHUMAaHUC 06pa3HOCTI/I BCETro
TEKCTA.

Sometimes that was what the bevy was like but a magic carpet [9, p. 45].

B JAaHHOM CJIydac CpaBHCHHUEC HUCIIOJIB3YCTCA IJIA 06pasHor0 1 SMOIIMOHAJIBHO OKPAIICHHOTO
OIITMCaHUus O6p’<13’cl JKU3HU TJIaBHOT'O Tepos. I[aHHOG CpaBHCHHEC IMMOMOracT nepeaatb MUMOJICTHOCTb
JKU3HHU U CKOPOTCUYHOCTb MOMCHTOB, YUTO TaK’K€ IMOMOId€T YWUTATC/IIO IIOHATH, HACKOJIBKO ITyCTa
KH3HL COMMU.

Hap;my C BBIICHCPCUYHUCICHHBIMU CTUIIMCTUUCCKUMU CPCACTBAMHU OTHOCHUTCIBHO YacCTO
BCTpevaeTcsi mnepcoHudukamnus. B TekcTte pomMaHa mnepcoHUUIUPYETCS TPHUPOJA, CO3HAHUE,
MY3bIKa. ‘—Iame BCCTr0 JAHHOC CTHIIMCTHUYCCKOC CpCACTBO MCIIOJIb3YCTCA, yTOOBl IIOKa3aTh
SMOILIMOHANBHYIO HArPy3Ky U HACTPOEHUS TJIaBHOTO Iepos, a TAK)Ke B KauecTBE SM(a3bl:

...the guy’s dead, take them, better that than them [leathers] just sitting there going to
waste, disintegrating christ sake why no just take them [9, p. 2].

B nanHoM mpuMepe mnepcoHH(UKALUA CIYyKUT O0Opa3sHbIM CpEICTBOM BBIPaKEHUS
OMOIMOHAJIBHOTO COCTOAHHA TJIABHOI'O ICposi, a MMCHHO pa3apaXCHU. Crout OTMCTUTH, YTO
,Z[aHHBIfI CTUINCTUYCCKUN IIpucMm B OOIBIINHCTBE CJIY4acB HCIOJIB3YCTCA B COUYCTAHUU C APYTUMU
CTHINCTHYECKUMHU cpefcTBaMu. B manHOM ciydae smdatndeckuil 3QGeKT TOCTUTAeTCs 3a CuUeT
yHOTpC6JIeHI/I$I CUHOHUMHYCCKOT'O psAda:

And that was the bollocks telling him, the auld bolloks man that was them telling him; f**k
you and yer wanks, that was what they were telling him [9, p. 79].
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Kak u B mpenpiaymieM npumepe MNEepCOHUBUKAIMS YHOTpeOIseTcss BMeCTe C JAPYTrUM
CTWJINCTUYECKMM CPEACTBOM — IapajlICJIbHBIM IOBTOPOM. BMecTe ¢ NaHHBIM CTHIMCTHYECKHUM
CPEACTBOM NEpCOHU(UKALUS IMOMOTAeT YHUTATENI0 3a0CTPUTh BHUMAHHME Ha SMOLMOHAIHLHOM
HaMpsHKEHUU TIIaBHOTO reposi U ero pU3n4ecKoi ciabocTH.

Takum ob6pazom, mamoctwinb Jx. Kenmana xapakrtepusyercs BBICOKOH CEMaHTHYECKOMH
CJIO’)KHOCTBIO. Bce Xyl105KeCTBEHHbIE ITPUEMbl U CTHIIMCTHUYECKHE CPEJICTBA CIyXaT N300pakeHUI0
CaMOCO3HaHUS KaK XYI0)KeCTBEHHOH ITOMHMHAHTBI oOpa3a repos. Ilomumo storo, Ix. Kenman
CO3JIa€T B CO3HAaHUHU uuTaress oOpa3 [1asro 3a cuer pa3sHOYPOBHEBBIX EIMHHUI,, B TOM YHCIE
auanekTu3smMoB. llepemada MaHHBIX JOMHHAHT B IEPEBOJE HMMEET OOJbIIOE 3HAUYEHUE IS
BOCIPUATHS YUTATEIIEM LIETOCTHOCTH TEKCTA.

[lepceKTUBHBIM TPEACTABIACTCS HM3Yy4YCHHE CIIOCOOOB IMepeauyd MPUCYTCTBYIOMIMX B
TEKCTE JOMHHAHT U CTUJIMCTUYECKUX IIPUEMOB, CIIOCOOCTBYIOIUX CO3JaHUIO B CO3HAHUM YUTATEISA
OIpeNeIEHHBIX accouuauii 1 o0pa3oB U (HOPMHUPOBAHMIO IIEJIOCTHOCTH POMaHa, B IEPEBOJE HA
PYCCKUH A3BIK TakUM 00pa3oM, 4TOObl HAa PYCCKOS3BIYHOIO YUTATEIsl HMPOM3BOIMICA TOT XK€
KOMMYTaTHUBHBIH 3P PEKT.
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AHHOTAILUSA. 3a otHOCUTENbHO KOpOTKOE Bpemsi Kopes mpeBpaTuiach U3 OTCTAION
CEJIbCKOXO03SIUCTBEHHOU CTpaHbl B OJHY M3 CaMbIX COBPCMCHHBIX HHAYCTPHAJIBHBIX 3KOHOMHK
Mupa. Hpeo6paaoBaHI/Ie OBLIO IOAKPCIINICHO  CHJIbHBIM, MO6I/IJ’II/ISYIOH_II/IM HallMOHAJIbHBIM
BUJACHUCM, KOTOPOC HIHMPOKO pPasACACTCA IMPaBUTCILCTBOM, OM3HECOM WM HACEIECHUEM B OeJI0oOM.
Konnenmus Kopeiickoii HanmoHansHON uHHOBanMoHHONH cuctembl (KHHC) Bo3HMKIA Kak
HHCTPYMCHT JOCTHIKCHHA HAHWOHAJIBHBIX LICJICI\/JI, KOTOPBIC ObLIH CKOPPCKTHUPOBAHbBI U
PEKOHCTPYHUPOBAHDBI MMpaBUTCILCTBOM. HaLII/IOHaJ'ILHa}I HMHHOBAIlMOHHAasA IIOJIMTUKAa  HUI'pacT
KIIIOYEBYIO POJIb B CTAaOMIBHOM SKOHOMHYECKOM pa3BuTHH PecryOmmku Kopes. Ilpobiemartuka
HCCJIICAOBAHUA COCTOUT B PACCMOTPCHHHU OCHOBHBIX TeH,Z[eHLII/Iﬁ n IICPCICKTHUB PA3BUTHA
HAILIMOHAJIbHOM WHHOBAIlMOHHOM ITOJMTUKH B ACHEKTE pPOCTa SKOHOMHUYECKOIO POCTA CTPAHBI.
CremneHn peUIacMOCTH HpO6J’IeMBI npeamnojiaract paspa60TKy peKOMCHILaI_II/Iﬁ 1o CTa6I/IJ'II/ISaL[I/II/I
HaIII/IOHaJII)HOfI I/IHHOBaLII/IOHHOf/i MOJINTUKU 1 OLICHKU BO3MOXHOCTH IIPUMCHCHHA JAHHOT'O OIIbITA B
Poccun.

KaroueBnie cJioBa: HWHHOBAIIusA, HaIllMOHAJIbHAs MHHOBAIIMOHHAsA ITOJIMTHUKA,
SKOHOMHUYECKUI POCT, CTPATCI'UH pa3BUTHUA, PCCHy6J'II/IKa Kopeﬁ.

ABSTRACT. Korea has transformed itself from a backward agricultural country to one of
the most industrialized economies in the world within a relatively short period. The transformation
has been underpinned by a strong, mobilizing national vision that is widely shared by the
government, business and the citizens. The concept of Korean national innovation system (KNIS)
emerged as a tool of achieving the national goals, which were adjusted and redesigned by the
government. National innovation policies have played a key role in the Republic of Korea’s
sustained economic development. The purpose of this article is to analyze the main trends and
prospects of national innovation policy development in the aspect of the country’s economic
growth. The solvability of the problem implies a suggestion of recommendations for national
innovation policy stabilization and an evaluation of the possibility to apply the Korean experience
in Russia.

Key words: innovation, national innovation policy, economic growth, development
strategies, The Republic of Korea.

Kopeﬂ 3aHUMAacT YHHUKAJIBHOC T'COITOJIUTHYCCKOC ITOJIOKCHHEC MCXKOY JABYMsI
9KOHOMHWYCCKUMHU CBCPXACPIKABAMU, KOTOPHIC Ha MPOTIKCHUN BCeM cBoeit HUCTOPUU TPCACTABIIAIN
KaK BO3MO>XHOCTHU, TaK U YT'PO3EI. Baxxno MNPUHHUMATh BO BHUMAHHUEC KOHKPETHEIC aClICKThI HCTOPHUU
KOpCI/I, T'COIIOJIUTHICCKHUEC OCO6CHHOCTI/I, a TaKXC KYJIbTYPHBIC W HHCTUTYHHUOHAJIbHBIC
XapPaKTCPUCTHKHU ITPHU OUCHKE TCKYIIECTO COCTOSAHHA HHHOBaHI/IOHHOﬁ CHUCTEMBI U TIPpHU ONIPCACICHUN
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OCYILIECTBUMOCTH IOJUTHYECKUX OTBETOB HA HOBBIE BBI30BHI U BO3MOXHOCTU. B HacTosiiee Bpems
Kopes nepexnBaer 3xoHOMHYECKU Kpu3uc. HeyCTOMYMBOCTH BaJlOBOTO BHYTPEHHETO MPOJYKTA,
KOTOpasi IIOKa3bIBAET CTENEHb 3KOHOMUUYECKOI'0 POCTa, CHU3UJIACh BABOE 110 CPABHEHHUIO C IPYTUMHU
KpynHbIMM cTpaHamMu. OJIHAKO B TOT K€ IEpUOJ IPABUTEIBCTBO HEYKJIOHHO YBEIMYHMBAJIO
WHBECTULIMU B HCCIEJOBAaHUS M Pa3padOTKH, OXKUIAs, YTO JOMOJHHUTEIbHBIE 3aTPaThl MOTYT
MPEIOCTaBUTh OOJIbIIIE BO3MOXHOCTEH I SKOHOMHYECKOTO pocTa. B 3ToM wuccienoBaHuu
JIEJIaeTCsl TOTBITKA ONPEAEIUTh, IPUBEIH JIM HHBECTULIMU TOI'O BPEMEHH K 3aMETHBIM pE3yJIbTaTam,
nyreM aHamu3a Kope#ckod HalMOHAIbHOW HMHHOBAIMOHHOM cucremsl (mamee KHUC),
HCII0JIb30BABIIETOCS CO BpeMeH IpaBuTenbcTBa Ho, kotopoe Brepssie noctpousio HMC B kauecTe
OCHOBBI ITOJINTHKHU.

[To mpobGiemam, CBA3aHHBIM C Pa3BUTUEM KOHLIENLMU HALMOHAJIBHBIX WHHOBAI[MOHHBIX
CUCTEM, OLIEHKOW CTemnmeHH uX 3(H(HEKTHUBHOCTH, U3YyYCHHEM KIIOUEBHIX (DAaKTOPOB CTAaHOBIICHUS
HAIMOHAJFHOW MHHOBAIIMOHHON CHCTEMBI KaK INIABHOT'O aCIEeKTa KOHKYPEHTOCIIOCOOHOTO Pa3BUTHUS
CTpaHbl, pa3pabOTKU HAIMOHAJIbHBIX MHHOBAIIMOHHBIX CTPATErHil HAMCAaHO MHOTO 3apyOexHOW U
OTeUYeCTBEHHOW smTeparypbl. Cpenu 3apyOeKHBIX HCCIEIOBATENCH MOHO BBIICIUTH PaOOTHI
NA. [Iymnerepa, K. ®pumena, P. Henbcona, ®. Jlucra, I1. ®umepa, M. Iloprepa, Y. DakBucra,
b.A. JlynnBamns, K. IlaBura, C. ®euncona, JIx.Cnunmana u apyrux asTopoB. Konuenuus
HAI[MOHATILHOW WHHOBAIMOHHOW cuctembl PecnyOnuku Kopes Takxke wu3ydanach MHOMXECTBOM
HCCIen0BaTeNeH.

Llenpto cTaThbu SBISIETCS XapAaKTEPUCTHUKA HAIMOHAJIBHOW HMHHOBALMOHHOW CHCTEMBbI
Pecniy6onmuku Kopest kak ofHOTO U3 (paKTOpOB €€ CTaHOBICHHUS Ha MEXTyHApOIHOH apeHe W OLIeHKa
BO3MOKHOCTH IIpuMeHeHUs ee B Poccum.

Korna Kopes Hawana cBowo uHAycTpuanusauuioo B Hadaie 1960-x romos, 3To ObLia
TUMWYHAsT pPa3BUBAIOLIASCS CTpaHa co Cia0bIMH pecypcaMd U TMPOM3BOJACTBEHHOHN 0a30id,
HEOOJIBIIIMM BHYTPEHHUM PBHIHKOM M OOJIBIIUM HACEJICHHEM, 3aBHCSAIIMM OT HHOCTPAHHBIX JIEPKaB
B IUIaHE HalMOHANBHOM Oe3onmacHocTH. CuTyanus B cdepe HaAyKd M TEXHOJOTHM Oblia elle Xyxe.
bbulo TONBKO J1Ba TOCYJApCTBEHHBIX HAyYHO-TEXHMYECKMX YyupexzaeHus: HaunoHanbHbli
OOOpOHHBIA HAyYHO-UCCIENOBATEIbCKUI HMHCTUTYT, CO3JAHHBIA cpa3y TMocie OKOHYaHHS
Kopelickoii BolHBI, u KopelHckuil HaydHO-UCCIENOBATEIbCKUN HHCTUTYT aTOMHOM DSHEpruu,
ocHOBaHHBIH B 1959 rony. Ha stoii 6a3e Kopes unBectupoBana 5 mis. pon. CIHA B8 HUOKP B
1964 roxy, uTo mo3BONMIO TpyAoycTpouTh HEe MeHee 5000 yueHbIX U MHKeHepoB. IMEHHO B Takux
ycnoBusix Kopes Hagana cBoe IBH)KEHUE K PA3BUTHIO HAYKU U TEXHOJIOTHI M PEBPATHIIaCh B OJIHY
U3 CaMBIX TUHAMHYHO Pa3BUBAIOIIMXCSI SKOHOMUK Mupa [7].

Haunonanenas nporpamma HUOKP Opina 3anymiena B 1982 roay, u OblTM IpeAIpPUHSTHI
pa3uyHbIe ACUCTBUS JUIsl TIOOLIPEHHUS U OOJIETYeHHST YacTHOU nearenbHOocTH B oomactu HHUOKP,
BKJIFOYast HajoroBele JbroThl A uHBectuiii B HUOKP u pa3zButus pabounx. Hekoropsie u3
NPUHATHIX ~KJIIOYEBBIX MIaroB ObUIM  pa3paboTaHbl JUIsl pealu3aluu  o0Iueld cTpaTeruu
MPaBUTEIbCTBA MO MPHUBJICYCHHUIO PUPM K MEXKIYHAPOIHOI KOHKypeHimu [1].

[TpaButensctBO HoO cHauana mpHUHSUIO NMEPCHEKTUBY HWHHOBAIMOHHOM CHUCTEMBI, YTOOBI
CO3/1aTh HOBYIO OCHOBY /Ui NOJMTHUKM B OOJIACTM HAayKM W TEXHOJOTMH, KOTOpas OcCTaBajach
CyONOJMUTUKON SKOHOMHYECKON NOMUTHKHU. Jlenas ymop Ha B3aMMOJEWCTBUM C y4YaCTHHKaMU
MHHOBAIIMOHHBIX CHUCTEM, IpaBUTENbCTBO Ho pa3paboTano MOJUTHKY OT Pa3BUTHUS HAllMOHAIBHON
CTpaTEernyecKoil HayKu U TEXHOJIOTHUIl A0 MOAEPKKH KOMMEPLIUAIN3aUU TEXHOIOT UM I MajIbIX
u cpeanux npeanpustuil (MCII). IlpaButensctBo JIu, yupexaennoe B 2009 roxy, paccmarpusaio
KHUC xkak «ckadok BIepea K TPEBPAIICHHIO B Pa3BUTYIO CTpaHy (OoraTeie JIIOIM, TETLIOe
o0111ecTBO, CUiIbHAA Hauusa»). B oTnuune ot mpasurtensctBa Ho, koTopoe paccMaTpuBano HayKy U
TEXHOJIOTUM C TOYKH 3pEHUs HHTEerpaluu B OOIeCTBE, NMPaBUTENbCTBO JIM, PYKOBOJACTBYSCH
MPUHIIUIIOM «MaJIeHbKOE MPABUTENHCTBO, OOJBIION PHIHOK (APYXKECTBEHHBIH OM3HECY)», CO3JaJI0
KHUC xak 1eHTp, COCpeJOTOYEHHBbII Ha 4YacTHOM cekTope. bblIo jkenmaTenbHO, YTOOBI
MIPABUTENILCTBO MIPAj0 OTPAaHUYEHHYIO POJIb B HCIpaBiieHMH cOoeB pbiHKa. Kpome Toro, Obuia
npuHAta HMaunumatuBa 577, KoOTOpas MNpoONaraHAMpoBajach C MLEJIbK0 CHCTEMATHYECKOTO
MIPOJIBMKCHHS TOJUTUKH B 00JacTU Hayku W TexHosoruil. OcHoBHas 1enb MuHunuatusel 577
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3aKiyYasach B TOM, 4ToObl oOmme wunBectunmu ctpanbl B HUOKP mocturmm 5% BBII, a
KOHKYPEHTOCIIOCOOHOCTh HayKH M TEXHOJIOTHi Oba moBbIiieHa [8].

[TpaButensctBo Ilak Keim Xe, Hauano kotopoMmy Obuto monoxkeHo B 2013 rony,
chopMyIHUPOBANIO HALMOHAIBHYIO KOHIICTILHIO «OTKPBITUS HOBOW 3pbl HAJEXKIbl C IOMOIIbIO
TBOPUYECKON HAayKU M TEXHOJOIHi», koTopas npenycmarpusana co3ganue KHUC. B ornuume ot
npaBuTenbcTBa JIu, kotopoe umeno naccuBHbil noaxon k KHUC, npaBurenbctBo Ilak Kbin Xe
MPOJIBUTANI0 KOHLEMIIMIO HWHHOBAIIMOHHOW CHCTEMbl M CTPEMUJIOCH CO3JaTh HMHHOBAIIMOHHYIO
sKkocucteMy. Jlpyrumu cioBaMH, B TO BpeMsl KakK MPEAbIAYIIHME IMPABUTEIbCTBA HMCIOJIb30BAIN
MOAXO0JT K pa3paboTKe M Pa3BUTHIO KOMIIOHEHTOB WHHOBAIIMOHHBIX CHUCTEM, MPAaBUTEILCTBO [lak
UCII0JIb30BAJIO MOXO0/1 K aKTHBU3AI[MH OPTaHMYECKOI WHTErpallii MHHOBAIIMOHHBIX chucTeM [9].

[TpaBuTenscTBO Ilak ynemnsno ocodoe BHUMaHUE B3aUMOJICHCTBHIO M B3aUMOCBSI3SIM MEXTY
KOMIIOHEHTaMU. JTO CTaj0 pe3ylbTaToM JUBEpCUPHUKAIMN OXUIAHUM B  OTHOILICHUU
WHHOBAIIMOHHBIX PE3YJIbTATOB, OCHOBAHHOW HAa CIOKHOCTH JKOHOMHYECKHUX M COI[MATBHBIX
BOIIPOCOB, KOTOPBIE€ ONPEIEIAI0T HHHOBALIMOHHYIO CPEAY M PACTYLIYIO 3pEI0CTh NMHHOBALIMOHHBIX
CyObeKTOB. B KOHEYHOM cueTe MHHOBAI[MOHHAs IKOCHUCTEMa — 3TO JKOCHCTEMa, B KOTOPOM
B3aMMOJICIICTBIE MEXIy KOMIIOHEHTaMU MOpokaaeT 3(PGEeKTUBHBIA LUK HMHHOBAUH U TIe
nuaBectuiud B HUOKP 3 pexkTHBHO COTNIacOBBIBAIOTCS ¢ TAaKMMH pPE3yJIbTaTaMH, Kak Irepeaada
TEXHOJIOTUH, KOMMEpIIHATU3aIKs U co3nanue padouunx mect [10].

CaMbIM BaKHBIM BONpPOCOM Kopelckoil mnonutuku B obmactu KHUC, no MHeHuto
anmuauctpauun MyH Yxe Hua, sBigercs HHUOKP. VYcraHoBHB «HayKy M TEXHOJIOTMYECKHE
WHHOBAIIMM, OPUEHTUPOBAHHBIE HA YEJIOBEKa» B KaueCTBE OCHOBHOTO HAMpaBJICHUS CBOEH
nonutukd B obmactu KHUC, apmunucrpauus Myn Ux> MHa ¢ MOMEHTa CBOEro OCHOBaHHS
pelmmTeIbHO HacTauBaeT Ha nHHOBaNusaX B oomactu HMOKP. B wactHocTH, B aBrycte 2017 rona B
X0JI€ TIEPBBIX NEPECTAHOBOK B MPABUTEIBCTBE aMUHUCTpALUS yupeauiia Y IpaBlIeHUE 110 HAyKe U
TEXHOJIOTUSIM. B cremyromem rofy OH yCTaHOBWIJI IMOJHOMOYHMSI BHOBb OTKphIBHIerocs Oduca,
rapaHTupys, 4YTo OIO/DKETHbIE aCCUTHOBaHUSA U3 rocynapcrBeHHoro Oromkera Ha HUOKP
IIPOU3BOJIATCS HE3aBHUCUMO OT MHHHMCTEPCTBA ()MHAHCOB IPABUTEILCTBA, a TAKXe C YIOpPOM Ha
HayKy U TEXHOJIOTMH U Ha uccienosateneil. Kpome toro, B utone 2018 roga on npencrasun Llenu
AKTUBHOTO CTPEMJICHHSI HBIHEIIHEH KOpPEHCKOW aJIMHUHHCTpAallUd K WHHOBAIMSM B 00JacTH
HUOKP, koropble 3aKiI04arOTCss B YCKOPEHUM KOHBEPIr€HLIMM W UHHOBALMK B CEKTOPE HAYKH U
TEXHOJIOTHH, a TakXe B O00ECIeYeHUH BBICOKOTO KauyeCcTBa U HE3aBUCUMOCTH HUCCIIEOBAHUM U
pa3paboTOK, TE€M caMbIM HCCIEQys HOBbIE ILIEHHOCTH W ABWXKYIIME CHJIBI POCTa, CO37aBas
Ka4eCTBEHHbIE paboure MecTa, U, KaK CIIeICTBHE, YIIyUIlIeHHe KaueCTBa )XU3HU Jirojei [1].

Konkypenuus co ctoponsl Kutast 1 Jpyrux HOBBIX WUHJYCTPUAIBHBIX CTPaH UTPAET poib B
ocymectsiaeHnu noautuku HUC. Kuraii Bce Oosnbiie 6pocaer Bb130B Kopee Bo MHOTHX OTpacisx, B
KOTOPBIX OHA B HACTOSAILIEE BPEMsS UMEET KOHKYPEHTHbIE mpeumyuiectBa. B 1o ke Bpems Kopes
MOJIy4WJIa 3HAYUTEIBHBIE BBITOJABI OT HIKOHOMHUYECKOTO pa3BuUTHUA Kurtas u Jpyrux HOBBIX
WHIYCTPUATbHBIX cTpaH. HU3KkMil ypoBeHb POXKIaEMOCTH U CTaperolee 00IIeCcTBO 3aMeIsIeT POCT
WHHOBAIIMOHHOW  moyMTUKU. KpoMe Toro, pervoHagbHbIE TEOMOJUTHYECKUE  COOBITUS
MPEMmSITCTBYIOT 3 (HEKTUBHOMY OCYIIECTBICHUIO MHHOBAIMOHHOM MOTUTUKH.

OcHOBHas cTpareruyeckas 3afadya KOPEWCKOW HWHHOBAIMOHHOW TMOJUTHKU — JTOOUTHCS
commkenust ¢ Oosee pas3BuThiMu 3koHOMHKaMH ODCP [2]. DTtoro HeoOXOAMMO IOCTHYL B
KOHTEKCTE CHIDKEHUS YPOBHSA POXIAEMOCTH W YCHJICHHUS KOHKYPEHIIMHM CO CTOPOHBI HOBBIX
WHYCTPUATBHBIX cTpaH, ocobeHHo Kuras. Takum oOpa3om, Kopeiickas MHHOBAIlMOHHAS TIOTUTHKA
JOJKHA YCKOPUTH TEpexoj] HMHHOBAIMOHHOM CHUCTEMBI OT JOTOHSIOMIEH Mojenu K Oolee
TBOPUYECKOH, mojepxuBas Ooinee (QyHIaMEHTAIbHBIE HCCIEAOBAaHUS B PA3TUYHBIX OO0JIACTSX,
MOBBIIIAsi MHHOBAIIMOHHBIA M abcopOmmonHbiii moteHnuan MCII, a Takxke ymydmas CBs3b C
MEXIYHAPOAHBIMM HMCTOYHUKAMU. 3HaHWM. [Ipu BBINOMHEHMHM S3THUX 3a/Jay MOJUTHKA JIOJDKHA
CJIEIOBATh OMPEICIICHHBIM PYKOBOISIIIAM MTPUHIIATIAM

Cronp ke BaxXHa MEXKIYHApOJHAas OTKpPHITOCT. Kopee HE00XOaUMO —YIy4IIUTH
MEXIYHAPOAHYIO OTKPBITOCTH CBOEH HCCIEIOBATEIHCKONH CHCTEMBI, YTOOBI TMOJYYWUTh JIYUIIAN
JOCTYN K TIOOambHBIM TyJaM 3HAHWA. Y HEro €cTh IIeJIeBBIE MPOTPAMMBI ISl PEIICHUs ITON
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npoOJIeMbl, HHTEPHALMOHAIM3AIMS JOJDKHA OBITh YaCThiO OOJBIIMHCTBA CTPATETHH, KacatOIUXCs
HayKH{, TEXHOJOTHA U WHHOBanuii. Bo MHOTOM HenmaBHMI pocT Kopen ObUT CBsI3aH C pa3BUTHEM H
ucnons3oBanueM MKT [5]. Kopes momxHa cTpeMuThCsl K JaibHEWIIEH AMBEPCH(PHUKAIMUA CBOCH
SKOHOMMKH, HCIOJb3ysl HOBBIE JBUTATeNId  pOCTa, MpejiaraeMble  OWOTEXHOJIOTUSIMH,
HAHOTEXHOJIOTUSIMM M JPYTUMH Pa3BHBAIOMIUMUCA OONACTAMU HAyKU W TEXHUKH, HPU ITOM
AKTUBHO UCIIOJIb3Y$ CYILIECTBYIOIINE CUIIBHBIE CTOPOHBI.

OcHoBbIBasgch Ha onbiTe Kopen u caBUrasch OoT MpPOrpaMM SKOHOMMUYECKOTO Pa3BUTHS K
0osee MyOIUYHBIM M OOLIMM HCCleoBaHUSIM, Poccust MOKeT JorHaTh HauboJiee TEXHOJIOTUYECKU
pa3BUTHIC CTPaHbl U TMPHOIM3UTBCA K TEXHOJIOTWYeCKMM pyOexam. IlosTomy mnpummio Bpems
Poccun mepeliTu OT BBICOKOM TrocyaapcTBeHHOW moaaepkku nmpombinuieHHBIXx HUOKP x Gonee
OOIIECTBEHHBIM M OPHEHTHUPOBAaHHBIM Ha Omarococtosiuue HUOKP [4]. boiee Toro, 3TOT ciBur
ClIe[IyeT paccMaTpUBaTh KaK BO3MOKHOCTh MOBBICUTh YPOBEHb (DYyHIAaMEHTaIbHBIX MCCIIEIO0BAaHUM,
npoBoauMMBIX B Poccuu.

Jns Poccun BakeH ydeT AOJATOCPOYHOM MEPCIEKTUBBI NPU OLIEHKE 3aTpaT U BBITOJ OT
rocynapctBeHHoro ¢unancupoanuss HUOKP. Jluma, ompenensioniye IMOJUTHKY, W JIpyTue
YYACTHUKHA WHHOBALIMOHHOM JAesATeNbHOCTH PoccHMM JOJDKHBI JIydllle NMOHMMAaTh, YTO OTAAada OT
MHBECTULMI B (yHJAMEHTAJbHbIE MCCIEAOBAHUS MOXET OBITh B 3HAYUTEIBHON CTEIEHU
HeMaTepuaabHOU — M BOILIOLIEHHON — U JIJIS €€ MOIY4YeHHsI MOTpeOyeTcs 3HAUUTENbHOE BpeMsl. DTO
TaK)X€ OUEHb 3aTPYAHSIET YOeIUTENbHbIN yUET BCErO CIEKTpa IMPEUMYILECTB, IO KpaiiHell mepe, B
KpaTKOCPOYHOW mepcnekTtuBe. Poccun cineayer noaaepKuBaThb CUCTEMHBIA W HBOJOLMOHHBIN
MOJXO0Jl K HPOABM)KEHHIO MHHOBauui. Yerkas oOmias crtpareruss Poccum noimkHa omnpenenarhb
MOJIUTUKY, BIMSIONIYI0 Ha OUHAMHUKY W 3()QEKTUBHOCTh MHHOBAIMOHHBIX IpoleccoB. Takas
nosutuka Poccun NOKHA aganTHpOBAThCSl K M3MEHEHUSM B IVIO0AJIbHOM cpele M OTBEuYaTh
MEHSIOIUMCSI TOTPEOHOCTSIM  YYaCTHUKOB HMHHOBAlMOHHON AesTenbHOCTH. OHU  JTOJKHBI
CIIOCOOCTBOBATh  MOBBIIICHHUIO A(P(GEKTUBHOCTH WHHOBAIMOHHOW CHCTEMBI U TIOACHCTEM
IIOCPEJICTBOM IOCTOSIHHOTO MOHUTOPUHIA W OLICHKH, @ HE ONpPENENsATh 3apaHee ONTHUMAIbHYIO
MHHOBAIIMOHHYIO CTPYKTYDY.

Crnenyer oOpaTUTh BHHUMaHHE Ha KOMIUIEKCHBIA MOJIXOJ K CTUMYJIMPOBAHUIO WHHOBAIIHM,
nomumo noanepkku HMOKP wu Bblcokux TexHonoruil. J{ns pacumivpeHuss HWHHOBAI[MOHHBIX
BO3MOKHOCTEH BO BCEM 5JKOHOMHMKE, B TOM 4YHUCJIE€ B JCATEIbHOCTH, HE CBSA3aHHOM C
UCCIIEIOBAaHUSIMM U pa3pabOTKaMM, WHHOBAllMOHHAsI MOJUTHKA JOJDKHA W30€erarb CIMILIKOM
npuctanibHoro BHUMaHuss k HUOKP u BbicokuM TexHonorusMm [6]. Herexnomormueckue wuiu
«MSITKUE» WHHOBAIMU, oco0eHHo B cektope MCII, koTopbiii uMeeT 0COOeHHO ciabbie
MHHOBAIIMOHHBIE BO3MOXHOCTH, OTKDBIBAIOT 3HAYUTEIbHBIE BO3MOXHOCTH Ul IIOBBIIICHUS
MIPOM3BOJIUTENILHOCTH U pocTa 10X0oA0B B Poccun. bonee Toro, «obcnyxuBaHue» Npou3BOACTBA U
pacTyIasi TEXHOJIOTMYECKask COCTABIIAIONIAsl YCIYT 03HAYal0T, YTO KaK MPOU3BOACTBEHHBIN CEKTOD,
TaKk M CEKTOp YCIYr HYXJAIOTCS B OOLIMX BO3MOMKHOCTSAX JUIsl TIOBBIIMIEHUS MHTEHCHBHOCTH MX
3HAHUU.

JlocTukeHre COTJaCOBAHHOCTH TMOJMTUKM M IpOrpaMM — CJIOXKHas 3ajada  Juis
IIPaBUTENBCTB, KOTOPBIE, KaK IPAaBHUJIO, IUIOXO OPraHu30BaHbl [UId PELIEHUS CKBO3HBIX
MOJINTUYECKUX BONPOCOB, TAaKMX KaK HWHHOBAlMM. OTO O3HAYaeT, 4YTO TOCYJapCTBEHHOE
BMELIATEJIbCTBO CIENYET paccMaTpuBaTb C TOYKM 3pEHUS TaK HA3bIBAEMOTO IOJUTHYECKOIO
koMmIuiekca. [Io Mepe Toro, Kkak Kopeickas Hayka M TeXHUKa MPHUOIMKaeTcss K TpaHullaM 3HAHUH,
oHa OepeT Ha ceOst HOBbIE 00S3aHHOCTH M 33/1a4H, KOTOPbIE TOTPEOYIOT Aranora ¢ o0IIecTBOM. JTO
JOJKHO OBITH BOILIOLIEHO B HOBOW (JOpPME COBMECTHOIO YMPAaBJIEHHUS, NPH KOTOPOW YUEHbIE U
IIPaBUTENBCTBA YYacTBYIOT B IOJUIMHHOM JHAJIOTe€ C TpaXKIaHAMH O HAyYHO-TEXHUYECKUX
pa3zpaboTkax.

Kopelickuil onpIT npeuiaracT ypoku Ijs MOJUTUKOB B Poccuu. Bo-niepBbIX, HET HUKAKUX
COMHEHHUH B TOM, YTO OOpa30oBaHHE MOBBIIIAET CIIOCOOHOCTh HALIMK yCBauBaTh HOBbIE 3HAHUS U
TexHosoruu. TakuM 0O6pa3oM, MPaBUTENHCTBO JOJKHO B35ITh Ha ce0s MOJHYIO OTBETCTBEHHOCTH 32
MPUHATHE HEOOXOJUMBIX MEp IO COACUCTBUIO Pa3BUTHIO YEJIOBEUECKUX pecypcoB. UTOOBI MOMOYB
pabOTHHKAaM CHPAaBUTHCS C TEXHOJIOTUYECKUMHU U3MEHEHUSIMH, ITPABUTEIHCTBO JOJDKHO 00ECIeuuTh
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npo¢eCCHOHATLHO-TEXHUUECKOE 00yUeHUE WU PUHATH MEPHI Ul COIEHCTBHSI TAKOMY 00YyUEHUIO
Ha paboumx Mmecrax. [lozxke mo Mepe TOro, Kak HSKOHOMHKA CTaHOBUTCS Oojiee pa3BUTOH,
TEXHOJIOTUYECKasi KOMIIETEHTHOCTh CTAHOBUTCS PEIAIOIIUM (PaKTOPOM, CTAHOBUTCSI HEOOXOJMMBIM
BOCIIUTAaHHE BbICOKOKBAIN(UIMPOBAHHBIX YYEHBIX M HHXXEHEPOB, CIIOCOOHBIX 3aHMUMATBHCS
pa3paboTkaMu B 00JIACTH HAyKH M TEXHHUKH. Briciiee oOpa3zoBaHue B 001aCTH HAYKH M TEXHOJIOTUN
JOJKHO OBITh Ha MEPBOM MECTE IPH MOATOTOBKE K BCTYIUIEHUIO B pa3BuThli Mup. B cinyuyae Kopen
o0pa3oBaHMe M MHIYCTPUAIN3ALUS TOMOTAIH JIPYT IPYTY B MOJAECP)KaHUU U YCKOPEHUH Pa3BUTHSI.
OOpa3oBaHue cAenajo  BO3MOXHBIM  TEXHOJIOTMYECKOE OOy4yeHHEe M,  CIelI0BaTesbHO,
MHIYCTPHATIM3AIINIO, B TO BPEMsI KaK MHIyCTPHATH3AIMS TOBBICHIIA peHTa0eIbHOCTh HHBECTUIIHIA B
o0pa3oBaHue, CIOCOOCTBYS albHENIIEMY POCTY CIIpOca Ha 00pa3oBaHue.

Takum  oOpa3om, Kopess o0si3aHa CBOMM  TEXHOJOTHYECKHUM  pa3BUTHEM U
MHAYCTpUATIU3AlMed pPa3BUTUIO CUIIBHOM 0a3bl 4YEJIOBEYECKMX PECYpCOB U IEPCHEKTHUBHOMN
CTpaTeruu pa3BUTHs. J[Ba OCHOBHBIX YPOKa U3 KOPEUCKOro ombiTa 11 Poccun 3aKilto4aroTCs B TOM,
YTO YEJIOBEUYECKHE PECYPChl SBIAIOTCA KIIOUYOM K Ppa3sBUTHI0 HAyKM W TEXHOJOTMM H,
CJIEI0BATEIbHO, K AKOHOMUYECKOMY POCTY, U UTO HUYTO HE MOJKET JIy4dllleé MOTUBUPOBATh YaCTHBII
OM3HEC MHBECTUPOBATh B PA3BUTHE TEXHOJIOIMM, YeM PbIHOYHAS KOHKYPEHIUS.
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VJIK 338

CEBECTOMMOCTD YCJIYI B CAHATOPHO-KYPOPTHOM C®EPE U TYPU3ME:
IKOHOMUYECKASA CYIIHOCTb U KIIACCU®UKALIUA
Axoenesa 10 .K.
Hayunwiit pykosooumens: Mamyweeckas E.A.

THE COSTS OF RESORT AND TOURISM: ECONOMIC ESSENCE AND
CLASSIFICATION
Julia K. Yakovleva
Scientific advisor: Elena A. Matushevskaya

AHHOTAIIUSA. HanGosee BaKHBIMU TTOKA3aTEIISIMHU JICITEILHOCTH JTFOOOTO MPEITPUATHS
ABJISICTCS CG6€CTOI/IMOCTL, IMO3TOMY INOHUMAHUC CYHIHOCTH, KHaCCI/I(bI/IKaI_[I/II/I U aHallu3
ce0eCTONMOCTH aKTyaJICH, €CJIN Cy6”beKT XO3SIMCTBOBAHHUS nMeeT I ECJIBIO pocT
KOHKYPEHTOCIIOCOOHOCTH M IpuObUIM. B naHHOHM craThe, HAa OCHOBE MHEHUN pa3HBIX aBTOPOB
MMPpOACMOHCTPHUPOBAHO O606H.[6HI/I€ CYIIHOCTHU  IIOHATHA «cebeCTONMOCTD yciayr» H  HX
KiaccuuKanus s IpeAnpUsITAA cCaHaTOPHO-KypopTHOHU cdepsl. [IpencraBnena kmaccudukanms
pacxoa0B IMpCAIIPUATHUA CaHaTOpHO-KypOpTHOﬁ C(bepbl B 3aBHCHMMOCTH OT BHAA 3aTpar
TYPUCTHYECKOU OpPraHU3aLUH.

KiaoudeBble ciioBa: CC6€CTOI/IMOCTL, KJIaCCI/I(i)I/IKaLII/ISI ce0eCTONMOCTH JJIA Hpe,Z[HpI/I}ITI/Iﬁ
CaHaTOPHO-KYpOPTHOH cpepsl M Typu3Ma.

ABSTRACT. The most important indicators of the activity of any enterprise is the cost,
therefore, understanding the essence, classification and analysis of cost is relevant if the business
entity has the goal of increasing competitiveness and profit. In this article, based on the opinions of
various authors, a generalization of the essence of the concept of “the cost” and their classification
for enterprises in the sanatorium and resort sphere is demonstrated. The classification of expenses
of the enterprise of the sanatorium-resort sphere is presented depending on the type of costs of the
tourist organization.

Key words: costs, cost classification for the enterprises of health resort and tourism.

In the conditions of market relations the competitiveness of each enterprise depends on the
state of market conditions and production costs. The cost of production is one of the important
factors influencing the profit of any enterprise.

Under the current conditions of instability and turbulence of Russian economy, the
enterprises of sanatorium-resort sphere and tourism are trying to manage the costs in a planned and
rational way to survive. Studies of economic category “cost of services” in the enterprises of
tourism and sanatorium-resort sphere are relevant.

Currently, the cost is a very broad economic category, as there are many different
approaches to its definition. Both scientists and practitioners, along with the term “cost price”,
apply such concepts as “costs”. Costs are an important economic factor, expressed in monetary
form, expenses of the enterprise for production, circulation and sale of products, which determines
the efficiency of economic activity, profit and profitability of production [1; 3; 9]. It is the costs of
production, promotion and sale of the tourist product that form its main cost price, in other words,
the cost price of the tourist product is a cost estimate of material and other resources used in the
process of production and sale of the tourist product, as well as other costs of production and sale.

A large variety of definitions of the concept of cost price today can be found in the modern
literature and in many articles. Table 1.1 presents the interpretations of different authors of the
concept of “cost of services”.
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Author

Definition

0.V. Baskakova

“a cost estimate of the services consumed in the process
of production and sales, as well as current costs
associated with the consumption of these services for a
certain period” [1].

B.D. Gribov

“a pricing factor, which has a significant impact on the
profit and competitiveness of the company” [7].

B.K. Sklyarenko and
V.M. Prudnikov

“the monetary current costs of the enterprise to perform
and sell the service” [6].

Order of the Ministry of Finance of
the Russian Federation “On
Approval of the Federal
Accounting Standard FSBU 5/2019
‘Stocks/ (Registered with the
Russian Ministry of Justice
25.03.2020 Ne 57837)”

«cymMMa (paKTUYECKU MPOU3BEICHHBIX 3aTPaT HA UX
pruoOpeTeHne U U3roToBIeHUE» [3].

L.A. Chaldaeva

“one of the most important qualitative indicators of the
enterprise. On the one hand, this indicator reflects the
results of production and economic activities, and on the
other hand, this indicator largely determines the amount
of profit and profitability of production. This indicator
reflects: the level of labor productivity, the rational use
of material resources, the degree of loading of fixed and
circulating funds” [2].

Economics dictionary

“total expenditures on real goods and services;
expenditures on consumption, investment, and
government spending” [3].

Table 1.1 Interpretation of the concept of “cost of services” by various authors

Thus, considering the above given points of view, the most complete and competent
definition, in our opinion, was given by V.K. Sklyarenko and V.M. Prudnikov, who believe that
“the cost value is the monetary expression of the costs of the enterprise” [6].

The costs of the tourist organization in relation to the production process are divided into
production and commercial. The definition of the types of costs of the tourist organization is
presented in Figure 1.

In planning and accounting, the costs of producing a tourist product are subdivided into
elements and cost items. The costs that form the cost of the tourist product are grouped according to
the following elements:

- material costs;

- labor costs;

- deductions for social needs;

- amortization;

- other costs.
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Direct - costs associated with
the production of tourism
products, which can be directly
and directly included in the
cost of the corresponding
object of calculation.

Production 1 |Indirect - costs associated with

] the organization and

Types of costs of a tourist management of the production
organization of tourism products relating to

the activities of the tourist

Commercial T organization as a whole, which
are included in the cost of the
relevant object of calculation
with the help of special
methods.

Figure 1 — Types of costs of a tourist organization

Figure 2 presents the grouping of production costs by items, since these items are most often
used by tourist organizations to determine the cost of the tourist product.

Also, a tourist organization may, based on the accepted objects of accounting, independently
expand the nomenclature of cost items for the production of a tourist product.

According to E.l. Strelnikova and L.N. Lapaeva, commercial expenses (costs) associated
with the promotion and sale of the tourist product mainly include:

- advertising costs (targeted, informational impact on the consumer to promote tourist
products in the sales market), which include:

- the cost of developing and publishing promotional products (catalogs, price lists,
brochures, albums, brochures, posters, posters, advertising letters, postcards, etc.);

- costs for the development and production of sketches and labels, samples of original
and branded packages, the purchase and production of promotional souvenirs;

- the costs of advertising activities through the media (announcements in the press,
announcements and broadcasts on radio and television);

- costs of light and other outdoor advertising;

- the cost of purchasing, producing, copying, duplicating, and showing promotional
films, videos, or films with diafilm, etc;

- the cost of making stands, moulages, billboards, and signs;

- the costs of storage, shipping and customs clearance of promotional materials;

- the cost of organizing and participating in exhibitions aimed at promoting the tourist
product;

- costs associated with the activities of sales outlets (travel agencies) as subdivisions of
the tourist organization, both separate and non-separate;

- the cost of commissions, agency and other remuneration to third-party organizations
that provide commercial services to the tourist organization;

- the labor costs of employees of the tourist organization directly involved in the
promotion of the tourist product [8].
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Costs of purchasing
rights to services of
third-party organizations
used in the production of
a tourist product

accommodation and accommodation of tourists by organizations of the hotel
industry (as well as other organizations that provide such services and have the
rights to them);

_|

transportation services from carrier organizations;

catering services for tourists during the tour at catering organizations;

| _[excursion services from excursion bureaus (in particular from the organizers of
cruises, safaris, mountain climbing, etc.);

| | on medical care, treatment and prevention of diseases at medical institutions,
sanatoriums, preventive clinics;

for visa services (as well as other costs associated with travel arrangements);

insurance services for tourists during the tour (accident and health insurance);

guide-interpreter and chaperone services.

Costs associated with the
activities of production
personnel

_|
_|

labor costs of production personnel;

costs associated with business trips of production personnel;

The costs of the tourist
organization units
involved in the
production of the tourist
product through the
performance of certain
types of work, services

Overhead costs

—| costs associated with the organization of production of the tourist product;

| _[depreciation deductions for full restoration of fixed assets at the rates approved

in accordance with the established procedure;
—| amortization of intangible assets;

depreciation of low-value and fast-moving items, special tools and appliances;

costs associated with the development of new tours;

—| payment for communication services (telephone, mobile, postal, local, etc.);

costs of training and retraining;

the costs of organized recruitment, including the costs associated with the
payment of third-party recruitment services;

payments for compulsory insurance (the total amount of deductions for
— voluntary insurance, included in the cost of the tour product can not exceed 1%
of the volume of sold products);

hospitality costs associated with the reception and servicing of other
organizations related to production activities;

taxes, charges, fees and other mandatory deductions, which, in accordance with
the procedure established by law, are to be charged to the cost of production.

Figure 2 — Composition of the cost of tourism product
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Thus, the analysis of the sources allows to assert that the theme of production costs is
considered, in the educational and industrial literature, besides, the emphasis is made on the practical
aspect. Also in the practical aspect it is possible to draw a conclusion that in sanatorium-resort sphere
and tourism the theme of the cost of production is insufficiently investigated.
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AHHOTAIIUSI. B j1anHO cTaTbe paccMaTpUBAIOTCS COBPEMEHHBIE TPOOJIEMBI
SKOHOMMYECKON O€30MacHOCTH XO3SIMCTBYIOIUX CYOBEKTOB, W3YYEHbl MPUYMHBI U (aKTOPHI,
dbopmupyrole yrpo3y  XO3SIMCTBEHHOM JesaTenbHOCTH npeanpustuid. [IpoBeaeH aHamm3
KpPUMUHOTE€HHOW oO0cTaHOBKM B PoccurM Ha OCHOBAaHMM JaHHBIX [0 YPOBHIO MPECTYIUICHHM
SKOHOMMYECKON HaNpaBIE€HHOCTH, OMMCAaHbl OCHOBHBIE TEHIEHIMH. PaccMOTpeHbI pas3inyHbIe
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noaxoJabl K HM3Y4YCHHUIO TCPMHHA «KOHOMHYECKOU 6630HaCHOCTI/I», METOAbI U CIocoObI ee
obecrieueHus, cHopMyIUPOBAHBI PEKOMEH IAIIUH.

KiroueBble ¢jI0Ba: S5KOHOMUYECKasi 0€30MacHOCTh, MPEANPUHUMATEIBCTBO, PUCKH, YTPO3HI,
Jierajin3anus INpECTYIMHBbIX JOXO0A0B, MCTO/AbI 0€e30I1acHOCTH.

ABSTRACT. This article discusses current problems of economic security of economic
entities, causes and factors of threat affecting the economic activity of enterprises. Various
approaches to the term ‘“economic security” are reviewed, some methods of its provision are
considered, an analysis of the major trends in the criminogenic situation in Russia is suggested on
the basis of the data on economic crimes. The analysis is followed by a number of
recommendations for maintaining economic security.

Keywords: economic security, entrepreneurship, risks, threats, money laundering, security
methods.

The development of modern market relations between economic entities in the Russian
Federation is complicated by the threat of wide-spreading corruption, the growth of organized
crime, the development of the level of digitalization, the instability of the economic system, and the
threat of financial crises. Along with this, the possibility of obtaining "shadow" income and the
legalization of criminally acquired capital jeopardizes the economic security of business entities,
which determines the relevance of the research topic.

An analysis of official data over the past five years in Russia shows a significant increase in
the number of crimes in the sphere of economic relations and the amount of damage caused by
them, Figures 1 and 2.
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Figure 1 — Dynamics of the number of economic crimes in the Russian Federation for the period
from 2017 to 2021, units
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Figure 2 — Damage from economic crimes in the Russian Federation for the period from 2017 to
2021, billion rubles

The trend of a significant increase in damage from economic crimes (more than 3.6 times) is
associated with an increase in the volume of misappropriation of assets, fraud in public
procurement, as well as an increase in bribery and corruption. The main causes of economic crimes
in Russia are: violation of the principle of social justice in the sphere of production and distribution;
ignoring objective economic laws and imperfect laws; corruption of law enforcement agencies and
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authorities. In this regard, there is a need to implement economic security measures in order to
prevent the use of business entities as participants in criminal schemes or as an object of obtaining
criminal proceeds [1].

Economic security is the state of an economic entity, which is determined by the presence of
a stable income and various resources that contribute to maintaining the functioning both at the
current time and in the future.

When analyzing the concept of "economic security" at the level of an economic entity, the
term covers its internal state and influence from the external environment (for example, from other
entities with which this entity enters into a relationship) [2].

The economic security of an economic entity lies in the most efficient use of its resources to
ensure the stable functioning of the enterprise and prevent various types of threats. The objects of
protection in the system of economic security of an economic entity are the following blocks:

1) financial (cash, securities, investments);

2) property (real estate, industrial complexes, equipment, materials, products, vehicles, etc.);

3) informational (documented information about the movement of funds, material resources,
patents, confidential information, commercial, banking secrecy, etc.);

4) personnel (enterprise personnel) [3].

Consider possible modern problems related to economic security for an economic entity in
Table 1.

Groups Problems
Increasing income disparity between the poor and the wealthy, rising
Social problem unemployment.

1. Instability of the economic system, entailing difficulties in
forecasting and risks of unprofitable activity/bankruptcy.

Economic problem | 2. Economic crimes, incl. embezzlement, abuse of power, corruption,
smuggling and non-compliance with laws.

1. Competitors getting confidential information of an economic entity
and its further change (in the interests of an attacker), appropriation or
liquidation.

Information threats | 2. Data leakage, external influence on information using illegal methods
(disclosure, loss through technological channels, unauthorized access by
intruders, cyber fraud, hacker attacks, etc.).

Table 1 — Modern problems of economic security of an economic entity [5]

There are also microeconomic problems of the economic security of the subject, which are
divided into external and internal.

The external ones include:

1) illegal influences (encroachment) on the part of competitors;

2) criminal influences of certain persons and institutions of the administrative apparatus;

3) unfair competition;

4) non-compliance with regulations for the collection, processing, transmission, storage of

data;

5) industrial espionage.

The internal microeconomic problems of an economic entity include:

1) interruptions in the software of data processing facilities;

2) intentional illegal influences of its personnel due to insufficient qualifications and bad
faith;

3) personnel errors;
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4) failure of technical equipment and facilities [4].

In order to ensure economic security, economic and mathematical methods are used, such as
the analysis of the rate of return, the analysis of the overall impact of prices and costs on break-
even, the risk analysis of investment programs, the determination of the optimal volume of
production under uncertainty, etc.

The main elements of the economic security of an economic entity include the following:

1) ensuring the economic performance and stability of the entity's activities;

2) an effective system of legal regulation of activities;

3) expansion and competitiveness of the technological base;

4) control of informative security;

5) a high degree of management organization;

6) high-quality personnel selection;

7) guarantees for the safety of workers [5].

Summarizing the above, the problems of economic security associated with unfair
competition, non-compliance with security requirements in the field of collecting, processing,
storing and protecting data, the vulnerability of software and information systems to cyber
fraudsters, the insufficient level of qualification of specialists, requires the introduction of effective
mechanisms to ensure the economic security of subjects.

In turn, we propose to ensure the improvement of methods for improving the economic
security of economic entities through the qualitative selection of personnel, the settlement of risks
of the emergence of internal and external conflict situations, the systematic improvement of the
information protection mechanism, the fight against waste, the manifestation of corruption risks, the
improvement of forecasting methods and timely response to risks and threats.
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AHHOTAILMS. [Jannas crarthsi MOCBSILIECHA BBIABICHUIO TEHACHIMWA M HampaBICHUN
pa3BUTUSA NPENUPUATUN TOCTHHMYHOM uHAyctpuun B P® u KpeiMy ¢ ucnons3oBaHueM
AMITUPUYECKUX, TPAPUUECKUX U TAOJUYHBIX METOJ0B. AKTYaJbHOCTh BEIOPAHHON TEMBI B IIEPBYIO
oyepcab O6YCJIOBJI€Ha TEM, UYTO MHHAYCTpHUA TOCTCHOPUMMCTBA JUHAMHUYHO PpPa3BUBACTCA H
IIPUBJICKACT BCC 0oJIbIlIeE KOIUYECTBO TYPUCTOB HE TOJIbKO U3 POCCI/II/I, HO U H3-3a py6e>1<a.
Pa3BuTHEe TOCTHHHUYHOIO XO3JHCTBA B CTpaHC CBA3aHO C YBCIMYCHHMEM TYpPIIOTOKa, a,
CJICAOBATCIIBHO, C€ YBCIWMYCHHUCM KOJHMYCCTBA TOCTHHHUIL, OTBCHAONIUX MCKIAYHAPOIHBIM
cCTaHaapTraM, HO JIA HNPUBJIICUCHUA 6OJII>IHCFO KOJIN4YCCTBA TYPHUCTOB HCO6XOIII/IMO OIpCACIINTD
TCHACHIIMU M HAIpPAaBJIICHUA PA3BUTHA T'OCTUHHYHOI'O xo03sicTBa B Poccuiickoit dbenepauﬂn u
KpbiMy, 4TO sBisieTCS LENbI0 HANMUCaHUS CTaTbU. Pa3BUTHME TOCTMHHYHOrO Xo3saicTBa KpbiMa
HANpaBlIEHO HAa CO3JaHHME COBPEMEHHOW KOHKYPEHTOCHOCOOHOW BBICOKOI(D(PEKTUBHON oTpaciu
HAIIUOHAJIBHOT'O u MCKAYHApPOIHOI'O 3Ha4YCHUA, BOCCTAaHOBJICHUS craryca KpBIMa KakK
COBPECMCHHOT'O TYPUCTUYCCKOI'O LICHTPA B Poccwuiickoit (Denepamm.

KuaroueBnle cioBa: TYPHU3M, TYPUCTCKasA UHAYCTpPUA, TypI/ICTI/I‘IeCKI/Iﬁ IIOTOK, TOCTUHHUYHAasA
HHAYCTpU:A, Pa3BUTUC TOCTHHUYHOH HUHAYCTpHHU, PeCHy6JII/IKa KpLIM, ropon CeBacTomnoIb.

ABSTRACT. This article is devoted to identifying trends and directions for the hotel
industry enterprises development in the Russian Federation and in the Crimea using empirical,
graphical and tabular methods. The relevance of the chosen topic is explained by the rapid
development of hospitality industry and an increasing number of tourists not only from Russia, but
also from abroad. The development of the hotel industry in the country is associated with an
increase in the tourist flow, and, consequently, with an increase in the number of hotels that meet
international standards. However, in order to attract more tourists, it is necessary to determine the
trends and directions for the development of the hotel industry in the Russian Federation and in the
Crimea, which is the purpose of this article. The development of the Crimean hotel industry is
aimed at creating a modern competitive highly efficient industry of national and international
importance and at restoring the status of Crimea as a modern tourist center in the Russian
Federation.

Keywords: tourism, tourist industry, tourist flow, hotel industry development, The Republic
of Crimea, the city of Sevastopol.

The modern hospitality industry of the Russian Federation is gradually reaching the world
level, this industry is developing dynamically and attracting an increasing number of tourists not
only from Russia, but also from abroad. The development of the hotel industry in the country is
associated with an increase in the tourist flow, and, consequently, with an increase in the number of
hotels that meet international standards.

The hotel industry belongs to a rapidly growing business segment, and that is why the
development of this industry in the Russian Federation and Crimea can be influenced by various
factors, such as state geopolitics, macroeconomic conditions, infrastructure development, etc.
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Two critical factors affecting the functioning of hotels on the territory of the Russian
Federation and the Crimea are the seasonality and various cultural events. One of the features of
tourism and hotel business in the Crimea is seen as uneven distribution of tourist facilities on the
territory of the peninsula, which complicates the development of this area.

In Crimea, there are facilities that provide medical services (sanatoriums, dispensaries, etc.),
in addition to ordinary hotels, which indicate great prospects for the development of the hotel
industry in this direction, taking into account the necessary rehabilitation after the pandemic of
COVID-19 and other diseases. It should be noted that from 2014 to 2022, the hospitality industry of
the Republic of Crimea had increased due to the completed construction of the Crimean bridge, the
partial opening of the Tavrida highway, as well as the reconstruction of cultural monuments on the
peninsula, but in order to attract more tourists, it is necessary to determine the trends and directions
of the hotel industry in the Russian Federation and Crimea, which is the purpose of writing the
article.

The relevance of the chosen topic is primarily due to the fact that small and medium-sized
enterprises in the hotel industry account for more than 90% of those operating around the world,
and the Russian Federation is no exception. The entry of the Republic of Crimea into Russia,
despite a number of administrative and political problems, has opened up new opportunities, which
include: attracting tourists from the mainland of Russia, developing infrastructure in various areas,
promoting their own territorial brands, etc.

As has been noted above, the hotel industry is a rapidly growing business segment,
therefore, in recent years there has been an increase in the tourist flow not only in Moscow and St.
Petersburg, but also in other areas more remote from the center of the country, one of which is
Crimea. Based on the ongoing research, it can be noted that the workload of hotels and inns in
different areas is not the same, this is influenced by various factors ranging from climate to
seasonality and reputation of hotels.

The reputation of hotels and inns depends primarily on the staff qualifications and the ability
to find non-standard and correct solutions, as M.S. Oborin and M.A. Shostak say [2]. According to
the authors, the assessment of the management effectiveness and its organizational and economic
mechanisms, which are formed at the hotel services sector enterprises in the Crimea, should be
carried out on the indicators system basis. The indicators, in turn, are aimed at characterizing the
main areas of the hotel industry, these are: quality of services, profitability, financial results,
strategic management system, etc.

I.G. Pavlenko notes significant changes in the field of hospitality in the Republic of Crimea

and the city of Sevastopol. In fact, hotel services tend to develop as an independent market which
claims a leading position in the tourism industry of the peninsula [3].
O.A. Guk and D.D. Burkaltseva are emphasizing the need to focus the economy on the integrated
development of territories, taking into account the characteristics of the western and eastern coasts,
improving the skills of workers in this area, bringing the quality of service to world standards, etc.
All these activities will help the hotel industry to increase its efficiency, attract tourists to the
peninsula and also enter the world markets for the provision of tourism and hotel services [1].
E.l. Piskun believes that tourism, hotel business and related industries are traditional for the Crimea
and in the future they can significantly affect the economic growth of the region [4; 5; 6].

It is clear from the brief review of researchers’ opinions we have given above, that, despite
certain differences, they all speak of great prospects for the development of the hotel industry in the
Crimea. Increasing the level of services in the hospitality industry in various regions of Russia
affects the Crimean accommodation facilities development, as many specialists adopt the
experience and methods of personnel and enterprise management from successful companies in this
field of activity. Further study of the development of tourism issues is updated in the current
situation in the country and the expected growth in the tourist flow.

When carrying out research, we used general empirical methods like synthesis, deduction
and induction. They are indispensable for systematization of the material and highlighting the
results of the study. When analyzing and identifying trends in tourism industry, we also used
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graphical and tabular methods to visualize the results. The complex of these methods made it
possible to conduct a qualitative analysis in the Crimea and the Russian Federation. The statistical
data of the Federal State Statistics Service of the Russian Federation and individual regions were
used as the base of information necessary for the analysis.

The Republic of Crimea and the city of Sevastopol are one of the most promising and
popular tourist centers in Russia, as they have rich cultural, tourist and sanatorium-resort
opportunities [10]. Since 2014, the year of the reunification of Crimea with Russia, tourism industry
on the peninsula has undergone significant changes that have contributed to the country’s economy
(See Table 1).

Index 2017 2018 2019 2020

Gross value added by the tourism industry (in

basic current prices, billion rubles) 2242,1 | 24308 | 27899 | 23518

The share of the gross value added by the
tourism industry in the GDP of the Russian 2,7 2,7 2,8 2,4
Federation (in basic current prices, %)

Table 1. Dynamics of the gross value added by the tourism industry in the Russian
Federation and its share in GDP in 2017-2020 [9]

Table 1 shows that there has been a growth trend-until 2019, therefore, the tourism industry
has developed and attracted an increasing number of tourists. However, since 2019, after the
coronavirus pandemic, the indicators have decreased, as restrictive measures had been introduced
both for resident countries and for foreign visitors. In the future, the indicators will grow, as
domestic tourism is actively developing in Russia.

The number of accommodation facilities also plays an important role in identifying tourism
development trends in a particular area. The quality of accommodation and service directly affect
the satisfaction of citizens and their desire to return to a particular city. The management of many
enterprises of the hotel industry in the Russian Federation strives to improve the level of their
services in order to meet international standards and develop their enterprise.

At the moment, 3-star hotels predominate in Russia, especially on the sea coast of Sochi. In
Crimea, the situation is a little worse, but getting the highest class for both Crimea and the Russian
Federation is a potential and development trend to reach a new level. Let us consider now
individual indicators of the activities of organizations in the tourism industry (Figure 1).
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Figurel. Dynamics of the number of accommodation facilities in the Russian Federation
2021, number of units [9]
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The diagram shows that the demand for collective accommodation depends directly on
seasonality, which can be both a problem and an opportunity.

Seasonality is a problem, as employment in this area decreases depending on the high or low
season, but is also an opportunity, taking into account the replacement of equipment, the renovation
of rooms and buildings in general, as well as staff training and skills development.

Figurel shows that hotels remain to be most popular among tourists. Sanatoriums take the
second place, as the country’s residents need medical rehabilitation after the pandemic. Holiday
houses and tourist bases are not so popular, as they are located in more remote and less well-known
tourist regions of Russia.

In the Southern Federal District, it is not only the tourist and hotel infrastructure, but also the
urban economy that develops, which attracts tourists.

Sevastopol B 13241
Rostov region I 82 250
Volgograd region Wl 34144
Astrakhan region B 16383
Krasnodar region I 646 352
Republic of Crimea I 117 609
Republic of Kalmykia | 1632

Republic of Adygea B 22979

100 000 200 000 300 000 400 000 500 000 600 000 700 000

Figure 2. Tourist flow of the Southern Federal District in January 2022, number of people [9]

The graph shows that Krasnodar area holds the leading position due to the developed urban
and tourist infrastructure. The Republic of Crimea and the city of Sevastopol are in the second place
in terms of tourist attendance, due to their natural, historical, climatic and recreational resources.
Crimea and Sevastopol are developing the tourism industry and in the future they will compete for
the first place in tourist visits with the Krasnodar Territory.

In 2021, the tourist flow to Crimea amounted to 9,390 million people, which is 26% higher
than the same period in 2019 and 49% higher than the same period in 2020. In the total tourist flow
for 2021:

* 61% arrived via the Crimean bridge by cars and buses;

* 30% by air;

* 7% by rail,

* less than 1% arrived across the state border of the Russian Federation in Armyansk,
Dzhankoy or Perekop.

In December 2021, 372,8 thousand tourists rested in Crimea, which is 1.3 times more than in
December 2020 and 1.6 times more than in December 2019.

The share of booked rooms in the accommodation facilities of the Republic of Crimea for
the New Year holidays in 2022 exceeds 70%. Given the current level of bookings, according to
estimates of passenger traffic data, data from municipalities of the tourist territories of the Republic
of Crimea on the load of operating accommodation facilities and operational monitoring of
operating accommodation facilities during the New Year holidays 2021-2022. about 300 thousand
tourists rested in the Republic of Crimea, which is 25% higher than during the New Year holidays
of 2020-2021 [8].
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Index 2016 2017 2018 2019 2020
Number of collective
accommodation facilities, units 1134 1257 1312 1320 1490
Number of rooms, thous. 69,2 62,4 64,7 69,5 73,3
Number of seats, thous. 162,3 148,3 152,0 165,8 171,2
Number of overnight stays,
thous. 14725,4 11849,0 13562,1 14648,8 13501,1
Number of accommodated
persons, thous. 1700,4 1591,3 2083,4 2379,6 1941,6
Income from rendered services,

Table 2. Key performance indicators of collective accommaodation facilities in the Republic
of Crimea, 2016-2020 [8]

The analysis of the above data has lead us to the conclusion that from 2016 to 2020 the
number of collective accommodation facilities were increasing, the rest of the indicators in Table 2
are of a spasmodic nature. This indicates a growing interest in the Republic of Crimea as a place of
leisure, therefore, the territory under consideration has the potential for further development.
Separately, we should consider the dynamics of the direct contribution of the type of economic
activity “hotels and public catering enterprises” to the GRP of the city of Sevastopol (Figure 3).
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Figure 3. Dynamics of the direct contribution of the type of economic activity “hotels and public
catering enterprises” to the GRP of the city of Sevastopol [9]

The growth of the GRP of the city of Sevastopol as a whole, as well as the increase in the
share of the type of economic activity of hotels and public catering establishments in the GRP of the
city deserves particular attention. The opening of new transport routes, such as the Taurida highway
and the Crimean Bridge, made it possible for tourists to get from the mainland to the territory of the
peninsula in a more accessible way. The implementation of the development strategy of the
Republic of Crimea until 2030 also plays an important role [7]. New public spaces are being created
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not only for tourists, but also for city residents, as well as new more comfortable conditions for
study and work. In Sevastopol, there are a lot of natural and historical sites that allow you to take
the first places in terms of tourist attendance of the cities of Crimea.

Having considered the statistical data, we can speak now about the trends in the tourism
development in Russia and the Crimea. Internal value added by the tourism industry in the Russian
Federation as a whole for the period 2017-2020 shows growth, the number of accommodation
facilities increases, too. There is a positive trend in the direct contribution of such economic activity
as hotels and catering establishments to the GRP of the city of Sevastopol, as well as an increase in
the tourist flow not only in the high, but also in the low seasons. It should be noted that tourists
travel around Russia not only because of the desire to visit historical sites, they are also attracted by
the climate, the availability of comfortable living conditions and places of entertainment. At the
moment, festival tourism is becoming more and more popular, as events of various scales
(gastronomic, sports, historical, etc.) are held annually in different parts of the country.

As for the Republic of Crimea and the city of Sevastopol, we can be positive about their
great prospects due to improved transport accessibility, the development of industries such as
winemaking and fishing, which are the hallmark of the peninsula, the opening of new wineries and
seafood restaurants. The warm climate, the two seas, an advantageous geographical position and a
small distance between the cities in Crimea must not be underestimated, too.
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